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FOREWORD 


TuaT the eighteenth is a delightful century for the 
collector and reader of books, is a thesis which, I trust, 
needs no argument in the eyes of those who will use this 
- volume. Of the delights of the reader I have tried to 
give some hints in the essays prefixed to five of these 
bibliographies; and of the things which are attracting 
collectors—in steadily increasing numbers—to the 
eighteenth century I will only mention two: the beauty 
of print and of form of many of the books of the period, 
and the fact that a collector, setting about gathering 
together all the first editions of an eighteenth-century 
author, has still some hope of reaching completeness, or 
at least an approximation to it. A few of the books of 
the period are, as everyone knows, extremely rare and of 
considerable monetary value; others are equally rare, yet 
of no great price; but the majority of them can still be 
found without more difficulty than is necessary to give 
zest to the search. The eighteenth century, even to-day, 
affords to the book-lover the joy of being able to search 
himself, in the bookshops and on the stalls, for his trea- 
sures, and of seldom returning from his day’s hunting 
without having added some desired trifle to his collection. 

Nevertheless, certain books, of which I ought to have 
given descriptions in this compilation, have eluded my 
search. Some of them, I suspect, come under the head- 
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ing of “ bibliographical ghosts ’’—books which have found 
their way into the works of reference, owing to some error 
or misunderstanding, but were never, in fact, either printed 
or published. The difficulty about such things is that, 
once the statement has been made that they exist, it is 
impossible for anyone, not possessed of the useful but 
uncommon quality of omniscience, to disprove their 
existence. Most of the absentees from my pages do, 
however, certainly exist; a few of them are great rarities, 
of which perhaps only one or two copies, now housed and 
lovingly cared for in America (where books are given 
almost regal treatment), are known; but the large 
majority are unregarded trifles which none of our great 
public libraries have troubled, or chanced, to acquire. 
Here I may say, incidentally, that it seems to me a 
thousand pities that our national museums, so rich in 
earlier books, do not take the opportunity, which is still 
open to them, of completing their collections of the works 
of the eighteenth century; for I confess that it rather 
shocks me that the British Museum, for example, does 
not at present possess a complete set of the first editions 
of any one of the writers dealt with in these seven biblio- 
graphies. 

But to return. Had I waited a few years, I might 
have filled many of my gaps; but it has seemed better 
to me—and still more so to my publishers, who have, 
understandably, a greater love for an imperfect book 
finished than for a perfect one existing only in imagina- 
tion—to issue these bibliographies in their present incom- 
plete form. They are merely a record of the facts which 
I have been able, up to the present date, to collect, and 
they are printed in the hope that they will be of some 
assistance to those whose pleasure or business it is to 
have the handling of books of the eighteenth century. I 
hope, too, that the gaps in my knowledge, and the mis- 
takes which I feel sure I must have made, will be filled, 
or rectified, by others, who will be doing me a much 
appreciated kindness if they will write giving me any 
supplementary information. For there is nothing like 
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publication for eliciting the truth, and I trust that some 
day I may be able to issue a revised edition of my book. 

A word must be said as to the essays. These I have 
prefixed to the bibliographies of Armstrong, Akenside, 
Collins, Shenstone, and Churchill; either because I felt 
that I had some small contribution to knowledge to 
make (as in the case of the Collins essay), or because the 
author is comparatively little read to-day, and I hoped that 
some account, other than bibliographical, of his writings 
might be acceptable, and might bring him new readers. 
Of Goldsmith and Sheridan so much has been written, 
and well written, that it appeared that short essays from 
my pen would be needless and presumptuous. 

My plan in the bibliographies has been to arrange the 
first editions of each author as far as possible in the order 
of their publication. The first item in each entry is the 
year of publication, with the day or month added, if 
I happen to know it. But I have not attempted any 
original research—beyond consultation of obvious authori- 
ties—into exact dates of publication. Then follows a 
transcript of the wording of the title-page, with the divi- 
sion of the type into lines indicated by diagonal strokes. 
After this comes the size of the book (octavo, quarto, etc.) 
with the measurements, to the nearest eighth of an 
inch, of the largest copy I happen to have noted, as some 
sort of further rough guide as to size. All such measure- 
ments are of cut copies, unless it is otherwise stated. If 
the copy measured happens to be one in a public collec- 
tion, I have mentioned its location. 

After the size of the book comes its collation, divided 
into two parts, “Signatures” [#.e., the gatherings of 
leaves, in fours, eights, etc., as indicated by the letters 
printed at the foot of the first, or other, leaves of the 
gatherings] and “ Pagination.” Under the latter heading 
I have described the contents of the book, a method 
which avoids, almost entirely, the use of the rather con- 
fusing terms ‘‘ recto” and “ verso” of a leaf. 

That really completes the bibliography of an item, 
except when not all copies of the first edition are alike. 
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Then I have tried to indicate all differences that I have 
noticed, and to say, when possible, which variety or 
‘‘issue”’ of the first edition appears to have been the 
earlier, or earliest. I have refused, however, to assign an 
order to “‘issues”’ of an edition, unless the evidence 
seemed very clear, for this is a matter upon which it is the 
easiest thing in the world to jump to conclusions which 
may quite well be false. Furthermore, I have come, 
tentatively, to the conclusion that in certain books— 
Goldsmith’s two comedies, for instance—there actually 
was no ‘‘ first issue,” using the word “issue” to mean a 
portion of the first edition, all printed and issued together, 
having common typographical peculiarities differentiating 
them from the remaining copies of their edition. For it 
seems clear that, in these books, many of the separate 
sheets or half-sheets occur in several varieties and that 
there was no sort of uniformity in the combinations in 
which they were bound together. It must be added that 
as an aid to the detection of further differences of issue, I 
have recorded such typographical peculiarities (e.g., un- 
numbered or misnumbered pages, wrong catchwords, and 
the like) as I have noticed, even when these occur in 
every copy that I have examined of the book in question. 

When interesting and pertinent historical facts, such as 
the sum paid to an author for his copyright or the published 
price of the book, have been known to me, I have recorded 
them in notes. But most of this information has been 
drawn from recognized authorities, and is due to no 
original research on my part. 

The following small points seem to call for mention: 

Page numbers given in square brackets are those which 
the normal sequence of numbers would imply, though they 
are not in fact printed on the page. The same applies to 
signature letters given in square brackets. 

Words given in square brackets in the transcripts of 
title-pages and half-titles do not actually occur there, but 
are explanations, or descriptions of printers’ ornaments, 
etc., added by the bibliographer. The only exceptions 
are those of prices printed in square brackets in the 
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original books, and these will not, I think, cause any con- 
fusion. 

The word “Rule” means a line going completely, or 
almost completely across a page. A “Short rule” is one 
going only part way across a page. I have not differen- 
tiated between thin and thick rules, and have used the term 
** Rule” to include some printer’s marks which are not 
strictly straight lines, but slightly elliptical or diamond 
shaped. 

These are the only points which appear to call for any 
explanation. But the warning must be given that, 
though I have described rules occurring on title-pages and 
half-titles in all seven bibliographies, I have in addition, 
in those of Collins, Sheridan, Shenstone, and Churchill, 
made notes of all rules occurring in the books throughout. 
This I have done by way of experiment, to see whether 
this particular kind of information is of any use to biblio- 


.graphers. For the same reason, and in the same four 


bibliographies, I have noted the words “ Finis,” ‘ The 
End,” etc., whenever they occur at the end of a book. 
Much kind assistance has been given me in the com- 
pilation of this book. In particular I must thank Mr. 
Edmund Gosse, Mr. John Murray, Mr. T. J. Wise, and 
Mr. John Drinkwater for allowing me to examine books in 
their private collections. I must also acknowledge the 
cordial assistance, and the kind permission to collate 
books, given me by several booksellers, including Messrs. 
Dobell Brothers, Messrs. Pickering and Chatto, Messrs. 
Quaritch, and Mr. Tregaskis. Without the help of these 


- private collectors, and of the directors or managers of the 


firms I have mentioned, these bibliographies could never 
have been brought even to their present incomplete state. 


JOHN ARMSTRONG 


ao 


JOHN ARMSTRONG 


JOHN ARMSTRONG is a poet whom it is difficult to bring 
to the sympathetic attention of the modern reader, for the 
reason that there is, apparently, something in the air of 
the times we live in that inhibits (I throw that word in as 
a sop to the up-to-date Cerberus) many otherwise excel- 
lent people from believing that a poet, whose chief work 
is called The Art of Preserving Health, can possibly be 
worth reading. Nevertheless I intend to try now (as I 
have also tried before) to persuade some of my contem- 


-poraries to read Armstrong, and to collect his first 


editions; for much time may be spent agreeably in both 
pursuits. 

Armstrong, the son of a clergyman, was born at Castle- 
ton, Roxburghshire, in about the year 1709. He studied 
at Edinburgh University, where he became an M.D. in 
February, 1732, and soon after, following a national pro- 
clivity, came to London and set up in practice. His 
Dissertatio Medica Inauguralis, published in 1732, was his 
first work; but of this, and of his subsequent purely 
medical works, I shall say nothing in this essay, save that 
a medical archzologist may care to read them, and that 
the assiduous collector, thirsting for completeness, may 
care to possess them unread. In the second class, so far 
at any rate as the unreading is concerned, I place myself. 

Before this, however, he had begun to practise poetry, 
and in his Miscellanies of 1770 he thought fit to print an 
“‘Tmitation of Shakespeare,” on the subject of Winter, 
which he had composed (but not published) at the age of 
sixteen. It is clever boy’s work, with a sprinkling of 
neatly caught echoes of Shakespearean rhythms, but no 
more—as the opening lines may show: 

7 2 
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Now Summer with her wanton court is gone 

To revel on the south side of the world, 

And flaunt and frolic out the live-long day. 
While Winter rising pale from northern seas 
Shakes from his hoary locks the drizzling rheum. 
A blast so shrewd makes the tall-bodied pines 
Unsinew’'d bend, and heavy-pacéd bears 

Sends growling to their savage tenements. 


This, as I have said, was not published at the time it 
was written. But Armstrong had not been long in 
London before he issued to the world two pamphlets, the 
one in prose in 1735, and the other in verse a year later. 

The prose pamphlet was the Essay for Abridging the 
Study of Physick, an attack on quack-doctors in general, 
and Joshua Ward in particular, which showed the anony- 
mous author as a vigorous and skilful writer of prose. 
The best passages are perhaps a little too frank in their 
medical details for general quotation—though there is 
nothing really offensive about the book, which may still 
be read with amusement, and with admiration for its 
well-ordered and racy English. It is not an easy book to 
quote from, for its quality is not condensed enough to be 
shown by a short epigrammatical extract, but the follow- 
ing passage may possibly give my reader the necessary 
curiosity to search the thing out and read it for himself. 
The author is advising the young medical student how, 
with the least trouble, to qualify himself for practice: 

“And now, that I may not omit any thing that lies in 
my power towards the preparing of our Doctor for business, 
I shall offer him a few Advices for the regulation of his 
Conduct, when he comes abroad in to the World. As 
soon therefore as he is thus exquisitely accomplished, he 
must think of Transplanting himself to some Place where 
he is little known. And whether he commence itinerant 
or fixed Physician (tho’ I would rather he chused the latter 
Situation, as more agreeable to the Dignity of his Pro- 
fession) I advise him first to make himself a little ac 
quainted with Geography, that he may not be at a loss to 
relate what Wonders he has seen in foreign Countries. 
This will have a mighty Charm with the Vulgar, who 
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have a shrewd notion of things which one would think 
above their reach, and know perfectly well what an 
amazing Influence the foreign Airy has upon a man’s Intel- 
lectuals. How this foreign Air operates, is not to the 
present purpose to enquire; only it is undeniable that 
it has a prodigious effect. It is not only the most 
effectual, but the easiest way to Improvement; since in 
this case a man has no need to exert himself any further, 
than just to condescend in his own mind upon any Art or 
Science that he would desire to be master of, and he must 
imbibe it or cease to Breathe. He is a Spunge thrown 
into water. For take me a man that has scarce sense 
enough to spell his own name, and Steep him for two or 
three years in a foreign Atmosphere, you will bring him 
out again Wringing-full of Knowledge, tho’ he had done 
nothing considerable all the time but drank pure quint- 
essential Rum or a little sprinkled with water by way of 


‘Punch in a Guinea-ship, or strolled about arrayed in 


Sheep’s guts with the ingenious Inhabitants of the Cape of 
Good Hope. Nay, suppose he had passed all the time of 
his.foreign Sojourn in a profound Sleep, he should find 
himself strongly Impregnated with Science when he 
awaked. The meanest and most ignorant of the vulgar 
know this; And it is convenient to humour them. For 
it is really no cheat at bottom, if one who has received all 
the Erudition which far-distant Regions can communicate, 
without stirring a foot from home, if such a one, I say, 
should take the benefit of being reputed a travelled 
Gentleman.” 

My quotation has been a long one, but, as the reader 
will observe, Armstrong, though his prose was well- 
flavoured, was not yet a concise writer. He was, perhaps, 
still over-young to have learned the art (which few very 
young writers possess) of whittling down his prose to 
the minimum necessary to the conveyance of his sense. 
Further, I warn the reader that there will be, as I purpose, 
many more quotations, some of them, possibly, almost as 
long, in this essay; for it always appears to me that the 
best way of introducing a little-known writer to new 
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readers is by quotation—with a small trickle of comment 
linking up one extract with another. 

This production of Armstrong’s did not, so far as I am 
aware, cause any particular stir in the world; but his 
next publication, the didactic blank verse poem which he 
called The Oeconomy of Love, made something of a mark 
(though possibly not a graceful one), and was several times 
reprinted. The critics have all been extremely unkind to 
Armstrong over this poem; the late A. H. Bullen, for 
instance, said that “ A more nauseous piece of work could 
not easily be found”’; and there has always been a general 
idea about that this book is an indecent work, written to 
tickle dirty minds. My own impression of it is hardly 
that, though I cannot say that it is a poem which has 
given me any pleasure in the reading, or which I shall 
ever read again. But I fancy that Armstrong, though he 
shows in this poem (as in one or two other places) an 


' acquiescence with a low and material standard of sexual 


morality, wrote these verses with a deeply serious intent. 
And it seems, moreover, that the chief part of their 
offensiveness lies in a failure of the author’s sense of 
humour. He did not realize that there were some things 
which cannot be served up in blank verse without becom- 
ing nauseating to the decent-minded and comic to the 
lewd. Though our author was a witty writer, he had 
that peculiar cast of mind which keeps its sense of 
humour in a separate compartment, to be called upon 


when needed (which is perhaps what people mean when 


they say that the Scotch lack humour), and it was a 
failure on his part to use his sense of humour, to see how 
the gutter-wits would crow over his book, that allowed 
him to write The Oeconomy of Love. 

After this ungainly start in poetry, Armstrong published 
nothing (save a medical compilation) for eight years, 
during which we may imagine him pursuing his profes- 
sion—somewhat unsuccessfully, for he appears to have 
been a difficult, unconciliatory man, with a touch of lazi- 
ness, something (as one may guess from his writings) of 
angular self-righteousness, and nothing at all of the “ bed- 
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side manner,” about him. In 1744, however, he broke 
his silence by producing his masterpiece, the long didactic 
poem The Art of Preserving Health. This is, metrically 
speaking, in the same kind as his last poem; it is written 
in a blank verse that is overcrowded, not very fluent, and 
full of strange lapses; but in this poem the verse is dotted 
frequently with beautiful phrases, and has many passages 
of extreme power, both in description and in an oratorical 
eloquence that is Armstrong’s own. Often there are 
grotesque mistakes of diction, as in the famous passage, 
which the critics have found it so easy to quote, in which, 
when talking of the taking of cold baths, he remarks that— 


To fortify their bodies, some frequent 

The gelid cistern ; and, where nought forbids, 

I praise their dauntless heart. A frame so steel’d 
Dreads not the cough, nor those ungenial blasts 
That breathe the Tertian or fell Rheumatism. 


That, indeed, has little beyond its unconscious humour to 
recommend it. But another much scoffed at line—which 
occurs in the following passage— 


Mark where the dry champain 
Swells into chearful hills ; where Marjoram 
And Thyme, the love of bees, perfume the air ; 
And where the Cynorrhodon with the Rose 
For fragrance vies ;— 


really has a fine rolling sound about it (if you pronounce 
the c hard and the y long, as they should be, in “‘ Cynor- 
rhodon”’) and shows, with its two predecessors, a sense of 
the beauty that lies in the names of flowers skilfully com- 
bined. 

Armstrong divided his theme into four books, Azr, Diet, 
Exercise, and The Passions, and though, like all didactic 
poems, it suffers from the fact that its didacticism has 
gone out of fashion, and also from the fact that medical 
theories have altered, any person who will read the poem 
through will find many fine pages in it, and will be left 
with the impression that it is a considerable performance, 
and the work of a serious and vigorous intellect. That 
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my reader may believe what I say, let me prove my con- 
tention with one or two extracts, and let my first be this 
plain, straightforward, but extremely effective, description 
of the spread of the great Plague in England: 


= Of many thousands few untainted ’scap’d ; 
Of those infected fewer ’scap’d alive : 
Of those who liv’d some felt a second blow ; 
And whom the second spar’d a third destroy’d. 
Frantic with fear, they sought by flight to shun 
The fierce contagion. O’er the mournful land 
Th’ infected city pour’d her hurrying swarms : 
Rous’d by the flames that fir’d her seats around, 
Th’ infected country rush’d into the town. 
Some, sad at home, and in the desart some, 
Abjur’d the fatal commerce of mankind ; 
In vain ; where’er they fled the Fates pursued. 
Others, with hopes more specious, cross’d the main, 
To seek protection in far-distant skies ; . 
But none they found. It seem’d the general air 
Was then at enmity with English blood. 


That seems to me an admirable account of the frantic 
attempt of a nation to escape from a terror, all-pervading, 
yet mysterious and not understood. 

Next let me quote Armstrong in a more eloquent mood, 
and give a highly typical passage, one of those endings . 
which he wrote with such skill, managing to blend mag- 
niloquence of diction with a fine melancholy of cadence: 


What does not fade? The tower that long had stood 
The crush of thunder, and the warring winds, 
Shook by the slow but sure destroyer Time, 
Now hangs in doubtful ruins o’er its base. 

And flinty pyramids, and walls of brass, 
Descend ; the Babylonian spires are sunk ; 
Achaia, Rome, and Egypt moulder down. 

Time shakes the stable tyranny of thrones, 

And tottering empires rush by their own weight. 
This huge rotundity we tread grows old ; 

And all those worlds that roll around the sun, 
The sun himself, shat! die ; and ancient Night 
Again involve the desolate abyss : 

Till the great Father thro’ the lifeless gloom 
Extend His arm to light another world, 
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And bid new planets roll by other laws. 

For thro’ the regions of unbounded space, 
Where unconfin’d Omnipotence has room, 
BEING, in various systems, fluctuates still 
Between creation and abhorr’d decay ; 

It ever did: perhaps and ever will. 

New worlds are still emerging from the deep ; 
The old descending, in their turns to rise, 


Such a passage seems to me fine both in thought and 
(save for the awkwardness of the antepenultimate line) in 
expression. It isa typical example, as I have said already, 
of Armstrong’s blank verse, and it is also typical of a 
mood that was common in the middle of the eighteenth 
century, the mood in which Johnson wrote that supreme 
essay of his on “ The Horror of the Last.’ It is a mood 
which should surely find an echo in our hearts to-day, 
when many of the things that have been most precious to 

us seem to be near death. 

Perhaps I have quoted enough of this poem to give 
some impression of its quality, yet before I pass on from 
it I cannot resist the temptation to confirm that impres- 
sion by transcribing a few lines from near the end of the 
poem, which show the poet in a happier frame of mind, 
and are an example of the delightful sinuosity which he 
sometimes achieved in his verse: 


Such was the bard, whose heavenly strains of old 
Appeas’d the fiend of melancholy Saul. 

Such was, if old and heathen fame say true, 

The man who bade the Theban domes ascend, 
And tam’d the savage nations with his song ; 
And such the Thracian, whose harmonious lyre, 
Tun’d to soft woe, made all the mountains weep ; 
Sooth’d even th’ inexorable powers of Hell, 

And half redeem’d his lost Eurydice. 


There is a little metrical gurgle in that last line, which 
is all the more admirable for its contrast with the rugged 
fullness of the line before, and for its conjunction with the 
delightful anticlimax of the “half redeemed,” which 
comes so unexpectedly after the wonders performed in the 
previous verses. 
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Armstrong never again wrote any poetry as good as the 
best passages of The Art of Preserving Health ; he did not, 
indeed, again attempt blank verse, save in his fairly com- 
petent, but quite uninspired, tragedy of The Forced 
Marriage, which was written in 1754, but not printed 
until 1770, and never acted. A long silence, moreover, 
followed his masterpiece, so far as verse was concerned, 
though in 1748 he contributed four stanzas to Thomson’s 
Castle of Indolence, a poem which contains one stanza, 
which is always quoted as giving a description of Arm- 
strong as he seemed even to his friend: 

With him was sometimes join’d, in silent walk 
(Profoundly silent, for they never spoke), 
One shyer still, who quite detested talk : 
Oft, stung by spleen, at once away he broke 
To groves of pine and broad o’ershadowing oak ; 
There, inly thrill’d, he wander’d all alone 
And on himself his pensive fury wroke, 
Nor ever utter’d word, save when first shone 
The glittering star of eve— Thank Heaven ! the day is done.” 

Only three more poems came from Armstrong’s pen, 
for he was never a professional man of letters, but first of 
all a doctor, who in the course of his professional career 
was appointed physician to the Hospital for Lame, 
Maimed, and Sick Soldiers in 1746, and in 1760 physician 
to the Army in Germany, after the end of which latter 
appointment he received half-pay until his death. None 
of his remaining poems is particularly good, though each 
of them has a few lively flashes and Taste is a readable 
performance all through. These three poems, Of Benevo- 
lence, Taste, and A Day, are written in the heroic couplet, 
a medium which did not suit Armstrong well, for he had 
a faulty ear in the matter of rhyme, and never polished his 
work to a degree of finish which would bear comparison 
with the best things of his predecessors and successors 
in the practice of this kind of verse. The following lines 
may perhaps stand for the best Armstrong could do in 
Of Benevolence : 

Not only to the good we owe good-will ; 
In good and bad distress demands it still. 


ee 
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This with the generous lays distinction low, 
Endears a friend, and recommends a foe. 
Not that resentment never ought to rise ; 
For even excess of virtue ranks with vice : 
And there are villainies no bench can awe, 
That sport without the limits of the law. 

* * s + % 
Where laws are dup’d, ’tis nor unjust nor mean 
To seize the proper time for honest spleen. 
An open candid foe I could not hate, 

Nor even insult the base in humbled state ; 
But thriving malice tamely to forgive— 
Tis somewhat late to be so primitive. 


In spite of a neat last line, that passage is obviously 
choppy, unorganized, and lacking in distinction. A Day, 
though it is fair to say that we only possess it in the 
mangled form which Wilkes published, is still worse. 
There is, however, a certain truth in the description of 
~~ breakfast as 

that peevish, pale, 
That lounging, yawning, most ungenial meal, 


and in these lines: 


’Tis strange how blindly we from Nature stray ! 
The only creatures we that miss their way ! 

“ To err is human,” man’s prerogative, 

Whao’s too much sense by Nature’s laws to live: 
Wiser than Nature, he must spoil her plan, 

And ever will be spoiling, where he can. 

’Tis well he cannot ocean change to cream, 

Nor earth to a gilded cake ; not e’en could tame 
Niagara’s steep abyss to crawl down stairs, 

Or dress in roses the dire Cordelliers : [7.e. the Andes] 
But what he can he does ; well can he trim 

A charming spot into a childish whim ; 

Can every generous gift of Nature spoil, 

And rates their merits by his cost and toil. 


Yet the passage is less interesting for its literary quali- 
ties than for the then unusual point of view expressed. 
Taste, as has already been said, is a better performance, 
and makes lively reading. It is, perhaps, a little 
acrimoniously self-righteous, but it maintains fluently 
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enough its thesis of “‘ Judge for yourself” in the matter of 
appreciation of the arts, 


But in the name of goodness, must I be 

The dupe of charms I never yet could see ? 

And then to flatter where there’s no reward— 
Better be any patron-hunting bard, 

Who half our Lords with filthy praise besmears, 
And sing an Anthem to All Ministers: 

Taste th’ Attic salt in every Peer’s poor rebus, 
And crown each Gothic idol for a Phoebus. 


What works of Armstrong’s yet remain for discussion 
are in prose, and for the first of them we must hark back 
a good way—to the year 1748, when, as he alleged in his 
Miscellamies (though I have never found a copy of the 
original edition), he published The Muncher’s and Guzzler’s 
Diary, or Universal Almanack, which is a good enough 
piece of clowning of a not very exalted kind. It may 
easily be scoffed at by the high-minded, but to simple folk 
it still remains a funny, if rather obvious, parody of the 
typical almanack, such as “ Old Moore” still presents to us 
year by year. The work is supposed to be by “ Noureddin 
Ali, Formerly of Damascus, now of Datchet-bridge, 
Esq.” This gentleman is modest in his introductory 
letter to the printer, “for,” he says, “ though I speak as 
familiarly as my own mother tongue, the French, 
English, Chinese, Italian, German, Allemagne, High- 
Dutch, Portuguese, Spanish, Irish, the Russ like any 
bear, Persian or Persic, which you will, the Laplandic, 
Turchestan, most of the African languages; and have a 
little smattering of Low-Dutch, just enough to make 
myself understood by a Porpus: yet I must own myself 
deplorably ignorant, as to many of the American lan- 
guages ; particularly those that arespoke . . . towards the 
sources of the river of the Amazons, and the Oroonoko.” 
As an example of Noureddin Ali’s sapient prognostications 
I will quote the beginning of his forecast for the fourth 
month of the year. 
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“* APRIL. 


“March hares now begin to grow somewhat scarce; 
but instead of them you may eat any wholesome food the 
season affords, provided it be good of its kind. Radishes 
and young onions are relishing sallads, with those who 
delight in them : nevertheless, eat them with a little salt 
if you please; otherwise you may do as you will for any- 
thing I care. Abstain from hemlock, henbane, deadly 
mandrake, arsenic, sublimate, etc. For most physicians 
agree, that all these plants are more or less unwholesome ; 
especially if they are eat in any great quantity.” 


Tastes, perhaps, may differ, but there are times when I 
like my fooling to be in that vein, and when I find The 
Muncher's and Guzzler’s Diary diverting company for half 
an hour. 

Another prose work Armstrong issued, before he gathered 
together in his two volumes of Miscellanies (1770) such of 
his writings as he wished to preserve. This was the 
volume of “ Sketches or Essays by Launcelot Temple,” 
which he printed in 1758, and to which he addeda second 
series in the Miscellanies. Most of these essays are very 
short, too short indeed to make their proper effect, and 
they suffer also from being written in the sententious style, 
which, as Armstrong himself says, “‘is apt to be dry, and 
to give disgust by its oracular air, and a dogmatical over- 
bearing pretention to wisdom. Perhaps it would be better, 
if its severity was alleviated with a comfortable mixture of 
human nonsense. For, to be perpetually wise, is for- 
bidding, unsocial, and something that does not become 
human nature; as it does not belong to it.” Yet senten- 
tious as these little papers are, they are full of touches of 
wit, of good sense, and of real wisdom. Many ofthem are 
concerned with the esthetics of literature, and how good 
is Armstrong’s advice to writers may be shown by one or 
two sentences, chosen almost at random. Here, for 
instance, is an admirable passage : 

‘‘That writing can never be very good which is not 
easy; but it does not follow that all easy writing is good. 
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Writing may be very easy, and yet, heaven knows, very 
insipid. And when you begin to suspect that your writing 
is easy indeed but wants spirit, the wisest thing you can 
do is to let your pen drop and go to bed.” 

Or again: 

“The groundwork of every performance, even of those 
which admit or require the greatest profusion of orna- 
ments, ought to be plain and simple.” 

Armstrong showed, in these essays, the faculty of 
writing plain, straightforward sentences, so thoughtful and 
full of meaning, that often after reading one of them the 
book will drop from the reader’s hand and he will find his 
mind wandering away down a long avenue of thought that 
has been suggested to him. These essays and sentences 
have a quality about them which urges one not to accept 
them off-hand and indifferently, but to consider for oneself 
their truth or falsity. Some of them, moreover, show an 
outlook considerably in advance of their time, as does, for 
example, this one: 

“There are people that were born lyars; who tell you 
every day very seriously a parcel of insipid unmeaning 
lies, and probably believe them. It is a mere odd kind of 
weakness in them; they cannot help it; perhaps they are 
not sensible of it. Nay, I don’t know whether there is 
not such an absurd creature as a thief that has little more 
scheme or meaning than a pilfering jackdaw.” 

Obvious as that may seem to us, to-day, after all that 
has been talked about kleptomania, yet if we consider that 
Armstrong wrote the words in the middle of the eighteenth 
century, when the pettiest theft was punished by death or 
transportation, it is clear that he possessed a very mature, 
advanced and original mind; and there are many passages 
in his Sketches which lead the reader to the same con- 
clusion. 

Two more little books were published by our author 
before his death in 1779, but they added nothing to his 
reputation, and, as I have already written of him at a con- 
siderable length, I will Say nothing of them here. I hope, 
however, that I have said enough—or at any rate quoted 
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enough—to display John Armstrong as a highly interest- 
ing and remarkable writer, and the author of at least one 
poem of considerable merit. He was—or is—moreover, 
an excellent author for the less wealthy collector to affect, 
for his first editions afford good hunting at a compara- 
tively small cost, and—what is to me a sine qua non—they 
may be read with entertainment and delight. 


A BIBLIOGRAPHY 
OF THE FIRST EDITIONS OF 
JOHN ARMSTRONG 


1732 


DISSERTATIO MEDICA / INAUGURALIS, / De 
Tabe purulenta: | Quam, / Annuente Deo ter opt. 
max. / Ex Auctoritate amplissimi Senatus Acade- | 
mici, & nobilissime Facultatis | Medice Decreto; | 
Pro gradu Doctoratus, summisque in Medici- / na 
honoribus et privilegiis, rite ac legitime / consequen- 
dis, eruditorum examini subjicit / JoanNEsS ARM- 
STRONG Scoto-Britannus, A. & R. | Ad Diem 4. 
Februarii, in Bibliotheca Academie Edinburgensis, 
Ho- | va 3. post Merid. | [Rule; ornament ; rule. ] 


Edinburgi: / In Adibus Tho. Ruddimanni, 
M. DCC. Xxxil. / 


Quarto. British Museum copy measures 83 x 72 
inches. 

Signatures :—Two preliminary leaves (title and 
dedication). A four leaves. B four leaves. 

Pagination :—P. [i], title; p. [ii], blank; p. [iii], 
Latin dedication to Sir Hans Sloane ; p- [iv], blank ; 


pp. [1] and 2-15, text with ornaments at beginning 
and end; p. [16], blank. 


1735 
AN / ESSAY / FOR ABRIDGING THE / STUDY OF 
PHYSICK. / To which is added, A / Dialogue, / 
(Betwixt Hygeia, Mercury and Pluto,) / Relating to 
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the / Practice of Physick, / As it is managed by a 
certain / Illustrious Society. | As also an Epistle from 
Usbek the Persian | to J— W—d, Esq; / [orna- 
ment] / London; / Printed for J. Wilford, behind 
the Chapter-house, | near St. Paul’s Church-Yard 
1735. / (Price One Shilling.) /. 


8vo, in half-sheets. British Museum copy measures 
7% 5 inches, 

Signatures: — [A] two leaves. B-F in fours. 
G two leaves. 


Pagination :—P. [5], title; p. [6], blank; p. [7], 
Dedication; p. [8], blank; pp. 9-52, text with 
ornaments at beginning and end, and on pp. 25, 26, 
46 and 47. The Dialogue and the Epistle [which is 
headed Advertisement] begin on pp. 26 and 47 respec- 
tively. 


This is the kind of unregarded trifle that is very difficult to find. 
I have only been able to see two copies of it, and both agreed with 
the above collation. I am inclined to think that there never were 
more than two leaves in Section [A], and that the numbering of the 
pages (which implies that there are four pages missing at the begin- 
ning) is an error, probably due to the printer having set up the text 
of the book before receiving the preliminaries, and having allowed 
for eight pages, whereas, in the event, he received only four. This 
supposition is borne out by the fact of the title-page having the price 
printed on it—an almost invariable sign of a book never having had 
a half-title, which is the usual place for the price to be printed. 

The “ J— W—d” of the title-page was Joshua Ward (1685-1761), 
the celebrated quack doctor, inventor of a “ drop and pill” warranted 
to cure every disease. One of his achievements was that he managed 
to get himself returned to Parliament without receiving a single 
vote! His name was soon expunged, however, from the list of 
members, 


1736 


ma) OECONOMY / OF / LOVE: / A / Poetical 
Essay. / [Rule] / Insanire docet certa ratione modoque.| 
[Rule and ornament] / London: / Printed for T. 
Cooper, at the Globe in Pater- | Noster-Row. 1736. | 
[Price One Shilling.] / 
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8vo., in half-sheets. Average copy measures 
7% x 43 inches. 

Signatures :—A two leaves; B to F in fours; 
G two leaves. " 

Pagination :—P. [i], title; p. [i], blank; p. [111], 
Ornament and “The Argument”; p. iv end of 
Argument and ornament; pp. I-43, text with orna- 
ments at beginning and end; p. [44], blank. 


In later editions Armstrong cut out certain of the more offensive 
passages, and he omitted the poem altogether from his Miscellantes 
of 1770. Some copies, e.g. that in the British Museum, omit the 
price on the title-page. 


1737 


A / SYNOPSIS / OF THE / HISTORY / AND / 


CURE / OF / VENEREAL DISEASES. / [Rule] / 
By J. Armstronc, M.D. / [Rule; ornament ; 
rule] / London: / Printed for A. Millar, at Buchanan's 
Head, / over-against St. Clement’s Church in the / 
Strand. MDCCXXXVII. / 


8vo. British Museum copy measures 8 X 4% 
inches. 

Signatures :—A four leaves. B-Mm in eights. 

Pagination :—P. [i], title; p. [ii], blank; pp. [iii] 
and [iv], “‘ To Dr. Alexander Stuart ”’ [dedication]. 
There is a wood block at the head of p. [iii] signed 
“PF. H.” —12e. Francis Hoffmann; pp. [v]-[vii], 


‘To ‘the Reader”; pp. [1] and 2-39, “ Dr. Boer- 


haave’s Preface to the Aphrodisiacus”; p. [40], 
blank; pp. [41], and 42-519, text; p. [520], blank; 


pp- [521]-[541], index; pp. [542]-[544], “Books 
printed and sold by A. Millar.” 


This book is freely ornamented throughout. It seems hardly 


worth while to mention each little block. 


Me 
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1744 


THE / ART / OF PRESERVING / HEALTH: / A / 
Poem. / [Rule, ornament, and double rule.] / 
London :/ Printed for A. Millar, Opposite to Katharine- 
Street in the Strand. / [Short rule] / mpccxtiv. / 
[Price Four Shillings sewed. ] / 


Quarto. Uncut copy measures 103 x 83 inches. 
There were also some large and thick paper copies; 
one of these (a cut copy in the British Museum) 
measures Ir X 9g inches. 

Signatures:—[A] one leaf. B-S in fours. No 
signature on leaf I,. 

Pagination :—P. [i], title; p. [ii], blank; pp. [1] 
and 2-21, text of Book I., Atv, with ornament at end; 
p. [22], blank; p. [23], half-title to Book II., Diet ; 
p- [24], blank; pp. [25] and 26-58, text of Book II.; 
p- [59], half-title of Book III., Exercise; p. [60], 
blank; pp. [61] and 62-99, text of Book III., with 
ornament at end; p. [1oo], blank; p. [1or], half- 
title of Book IV., The Passions; p. [102], blank; 
pp. [103] and 104-134, text of Book IV., with orna- 
ment at end; pp. [135] and [136], blank. 


The large paper copies omit the price on the title-page. 


1748 


THE MUNCHER’S AND GUZZLER’S DIARY... 
in a word, The Universal Almanac, By NOUREDDIN 


ALI. 


In his Miscellanies (1770) Armstrong printed this work, with the 
statement that it was “first printed in the year 1748.” I have been 
unable to trace a copy of the original edition. This may, indeed, 
never have existed, for the title-page (on which the statement of 
previous printing is made) is in a highly facetious vein, as, in fact, is 
the whole production. 
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1748 


THE / CASTLE | OF / INDOLENCE: / An / Alle- 
gorical Poem. / Written in / Imitation of Spenser. / 
By / James THomson. / [Rule] / London: / Printed 
for A. Millar, over against Catharine-street, | in the 
Strand. | [Short rule] / MDCCXLVIII. / 


Quarto. A copy in the Dyce collection measures 
10x 8 inches. 

Signatures :—[A] two leaves. B-L in fours. [M] one 
leaf. 

Pagination :—P. [i], title; p. [ii], blank; p. [iii], 
“ Advertisement ”; p. [iv], “ Explanation of the obso- 
lete Words,” etc.; pp. [1] and 2-81, text; Pp. [82], 
blank; p. [40] is blank, and there is an ornament on 
De AL. 


Armstrong contributed the last four stanzas of the first canto. 


1751 


OF / BENEVOLENCE:/ An / Epistle to Eumenes. / 
[Ornament.] / London: / Printed for A. Millar, 
opposite to Katherine Street, in the Strand. / 
MDCCLI. / 


Folio. British Museum copy measures 13% x 83° 
inches. 

Signatures :—[A] and B-D in twos. 

Pagination:—P. [i], half-title, “ Of / Benevolence: / 
An / Epistle to Eumenes. / [Price One Shilling.]” ; 
p. [ii], blank; p. [iii], Title; p. [iv], blank; p. [1]; 
and pp. 2-11, text, with ornaments at beginning and 
end; p. [12], blank. 


1753 


TASTE: / An/ Epistle / To A / Young Critic. / Proferre 
que sentiat cur quisquam liber dubitet —Malim, meher- 
cule, solus insanire, quam sobrius | aut plebts aut patrum 


ie 


; 
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delivationibus ignaviter assentari, &c. | [Ornament] / 
London: / Printed for R. Griffiths in St. Paul’s 
Church-yard. | MDCCLItI. | 


Quarto in half - sheets. Cambridge University 
Library copy measures 10} x 8} inches. 

Signatures :—[A] and B-F in twos. 

Pagination :—P. [i], half-title, ‘‘Taste: / An / 
Epistle / To A / Young Critic. / (Price One Shilling.)”’; 
p. [ii], blank; p. [iii], title; p. [iv], blank; pp. [1], 
and 2-20, text, with ornament at beginning. 


1758 
SKETCHES: / Or / Essays / On / Various Subjects. / 
[Rule] / By LauncELot TEMPLE, Esq; / [Rule; 
ornament; double rule] / London: / Printed for 
A. Millar in the Strand. / mpccivut. / [Price One 
Shilling and Sixpence.] /. 


8vo. British Museum copy measures 74 x 4% 
inches. 

Signatures: — A four leaves. B-F in eights. 
G four leaves. 

Pagination :—P. [1], title; p. [ii], blank; pp. iii 
and iv, “‘ The Contents”; pp. v-vii, ‘‘ The Preface’’; 
p- [viii], blank (Errata slip inserted here); p. [1], 
half-title “Sketches”; p. [2], blank; pp. 3-86, text ; 
pp. [87] and [88] blank. 


1761 (MISDATED 1661) 


A/DAY:/ An / Epistle / To / John Wilkes, of Ayles- 
bury, Esq. / [Ornament] / London, / Printed for 
A. Millar, opposite Katharine-Street, in the Strand. | 
MDCLXI. / 


Quarto. Cambridge University Library copy 
measures 104 x 8} inches. 

Signatures :—[A]two leaves. B-C in fours. D two 
leaves, D, being apparently folded round to make the 
half-title leaf before signature [A]. 


36 EIGHTEENTH-CENTURY BIBLIOGRAPHIES 


Pagination :—P. [i], half-title, “A / Day: / An/ 
Epistle”; p. [ii], blank; p. [iii], title; p. [iv], blank; 
p. [v], ‘ Advertisement ”’; p. [vi], blank; pp. 1-18, 
text, with ornament at the end. 

There is no catchword on p. I5. 

Armstrong, while serving as a physician with the army in Germany, 
sent this poem to Wilkes with permission to print it, if he thought 
fit, but not “till everything you find wrong is altered.” Wilkes 
made the most drastic cuts, and published this edition, which 
indicates by asterisks the excisions. He did not, however, trouble to 
inform Armstrong of what he had done. The poet, when he dis- 
covered, was naturally extremely angry, and quarrelled with Wilkes. 
The breach between them was never healed. A Day was not 
included in the Miscellantes. 


1770 


MISCELLANIES; / By / JoHN Armstronc, M.D. / In 
Two Volumes. / Volume The First. [Volume The 
Second.] / London, / Printed for T. Cadell, (successor 
to / Mr. Millar) in the Strand. / MDCCLXx. / 


8vo. 2 volumes. Uncut copy measures 73x 4% 
- inches. 

Signatures—Volume 1: A four leaves. B-O in 
eights. P four leaves. Leaves O; and O, are cancel 
leaves. Volume 2: [A] two leaves. B-S in eights. 
T four leaves. 

Pagination and Contents—Volume 1: P. [i], title ; 
p. [ii], blank; pp. iii-v, preface [without heading |; 
p- [vi], blank; p. vii, The Contents of the First Volume; 
p. [viii], blank; p. [1], halftitle to The Art of Pre- 
serving Health; p.[2], blank; pp. [3] and 4-112, text 
of the Art etc., four books with separate half-titles 
(in each case with reverse blank) of the three last 
books, half-titles, their reverses, first pages of books 
and blanks at p. 20 and p. 84 are all unnumbered ; 
p- [113], half-title to Of Benevolence ; p. [114], blank; 
pp. [115] and 116-124, text of Of Benevolence ; 
p. [125], half-title to Taste; p. [126], blank; pp. 
[127,] 128-142, text of Taste; p. [143], half-title to 


ie og 
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Imitations ; p. [144], blank; p. [145], Advertisement 
Jrom the Publisher; p. [146], blank; pp. [147], 148- 
166, text of Imitations ; p. [167], Advertisement from 
the Publisher ; p. [168], blank; p. [169], separate 
title to The Muncher’s and Guzszler’s Diary, etc.; 
p. [170], blank; pp. [171], 172-216, preliminary matter 
and text of the Diary. 

Volume 2: P. [i], title; p. [ii], blank; pp. iii, iv, 
Contents of the Second Volume; p. [1], half-title to 
The Forced Marriage; p. [2], blank; p. [3], foreword 
(without heading) ; p. [4], The Scene; pp. [5], 6-127, 
text of The Forced Marriage; p.[128], blank; p. [129], 
half-title to Sketches, etc.; p. [130], blank; pp. 131, 
132, [133], and 134-202, preface and text of Sketches ; 
p- [203], half-title of second volume of Sketches ; 
p. [204], blank; pp. [205], 206-256, text of second 
volume of Sketches ; p. [257], half-title to Sentences, 
Maxims, and Reveries; p. [258], blank; pp. 259-274, 
text of Sentences, etc.; pp. 275-279, A Plan of a 
Dedication ; p. 280, blank. 


Throughout both volumes there are two lines of small ornaments 
on each of the half-titles. 

This is the first collected edition of Armstrong’s works. It omits, 
as the reader will notice, his medical writings, the Economy of Love, 


_and A Day. Among the Jmitations are included the last four stanzas 


of the first canto of Thomson’s The Castle of Indolence (1748), which 
were written by Armstrong. 

The collector may amuse himself by searching for a copy of this 
book having the original leaves O, and O, in volume 1, and (if he is 
successful in his search) finding out why they were cancelled. 


The portion of volume 2 containing The Forced 
Marriage (i.e., pp. [1]-[128]) seems also to have been 
issued separately with a slip pasted over the bottom 
of the half-title bearing the imprint: London, / 
Printed for T. Cadell, (successor /to Mr. Millar) in the 
Strand. / MDCCLxx. / 


This forms the so-called edition of this play which the books of 
reference mention as having been published in 1770. 
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1771 


A /SHORT RAMBLE / THROUGH SOME PARTS 
OF / FRANCE AND ITALY. / By LANCELOT 
TEMPLE, Esq. / [Double rule.] / London: / Printed 
for T. Cadell, in the Strand. / M,DCc,LxxI. / 


Small octavo. A copy in the British Museum 
measures 5% x 32 inches. 

Signatures:—[A] one leaf [?+half-title or blank 
missing]. B-G in eights. H four leaves. 

Pagination :—P. [i], title; p. [ii], blank; pp. [1] 
and 2-102, text; pp. [103], [104], blanks. 


1773 


MEDICAL ESSAYS. / [Short elliptical rule] / By JoHN 
ARMSTRONG, M.D. / Physician To His Majesty’s 
Army. / [Rule; ornament; double rule.] / London: / 
Printed For T. Davies, Russel-Street, Covent Garden ;/ 
Bookseller To The Royal Academy. / [Short rule.] / 
M.DCC.LXXIII. / 


Quarto in half-sheets. British Museum copy 
measures 10% xX 72 inches. 

Signatures: —[A] and B-K in twos. L three 
leaves. 

Pagination :—P. [i], title; p. [ii], blank; p. [iii], 
“Contents”; p. [iv], blank (Errata slip inserted 
here); pp. [1], and 2-41, text with ornament at 
beginning. Separate essays begin on pp. [1], 6, 9, 
13, 16, 19, 20, 22, 25, 29, and 32; p. [42], blank. 


Possibly there should be a blank leaf, or a leaf of advertisements, 
at the end. 
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WILLIAM SHENSTONE 


HOWEVER great may be one’s admiration for Shenstone’s 
poetry it is impossible to deny that he is one of the 
curiosities of literature; but it is possible to make the 
admission without abating anything of one’s appreciation 
of the charm and skill of his best verses. A poet may do 
an odd thing, and do it very well, even within the hardly 
defined limits of the realm of minor poetry ; and that, I 
conceive, is the position of Shenstone. He is one of the 
minors, and a queer, artificial, often ludicrous, poet at 
that ; but he is none the less a poet, with an individuality, 
and a place in literature, of his own. 

William Shenstone was ‘the eldest son of a plain un- 
educated country gentleman” (a delightful phrase, which 
is Robert Dodsley’s) “in Shropshire, who farmed his own 
estate,” and he was born on November 13, 1714. His 
life was outwardly uneventful, being marked in its earlier 
years only by a progression from a Dame’s School (after- 
wards immortalized by him) to Halesowen Grammar 
School, from the Grammar School to the care of Mr. 
Crumpton, of Solihull, and thence in 1732 to Pembroke 
College, Oxford, where were also, at the same time, 
. Samuel Johnson and Blackstone of the Commentaries and 
of that fine poem, The Lawyer's Farewell to his Muse. 
Johnson, in later years, remarked of his college associates 
that ‘‘we were a nest of singing-birds,” but there is, I 
think, no evidence that he was intimate with Shenstone, 
since all he says of the latter’s University days (in the 
Life of Shenstone) is that ‘‘ here it appears that he found 
delight and advantage, for he continued his name in the 
book ten years, though he took no degree. After the first 
four years he put on the civilian’s gown, but without 
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showing any intention to engage in the profession.” 
Other college friends, with whom Shenstone kept in close 
touch during the rest of his life, were Richard Graves 
(author of The Spiritual Quixote), Richard Jago (who 
wrote that charming elegy, The Blackbirds, and a beautiful 
song which you may read in the Oxford Book of English 
Verse), and Anthony Whistler, a country squire who 
dabbled in verse, some of whose productions Shenstone 
gave to Dodsley twenty years later for his famous Col- 
lection of Poems. 

Shenstone’s father had died in 1724, and his mother in 
1732. He then passed into the guardianship of his uncle, 
the Rev. Thomas Dolman. On leaving Oxford our poet 
wandered about for a period, and was “sometimes at 
London, sometimes at Bath, or any other place of public 
resort.” However, he was soon attracted back to his 
paternal estate, the Leasowes, near Halesowen, which was 
let to some relatives; and in 1745 (in which year Mr. 
Dolman died) the poet took personal charge of the 
property, on which he lived until his death on February II, 
1763. He was never married. 

The last twenty or so years of his life were those in 
which Shenstone made his name as the poet and land- 
scape-gardener of the Leasowes. There, with the exception 
of a few visits to London, he lived, polishing away at his 


poems; and corresponding with his friends Jago, Graves, 


Whistler, Dodsley, and with his not-distant neighbours 
Lady Luxborough of Barrels and Lord Lyttleton, who 
would sometimes come over with a party of friends from 
Hagley to inspect Shenstone’s grounds. There, too, he 
would show kindness to his poorer neighbours, among 
them Mr. James Woodhouse, the “ poetical shoemaker,” 
who would now and again address to his patron a copy of 
verses that were elegant enough—though I trust that his 
shoes were more so. And there, above all, did Shenstone 
lavish all his fortune (it was not a great one) on the 
beautification of his little estate, making here a lake, there 
a cascade; in this place a root-grotto, and in that a 
building in the Gothic style; erecting now a seat whence 
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the prospect might properly be viewed, and now an urn 


to the memory of his old poetical friend, William 
Somerville, author of The Chase. And wherever and 
whenever an opportunity occurred, he would place an 
appropriate inscription in Latin prose or English verse. 
Some of these inscriptions have charm, and possibly the 
best of them is that written on a tablet near a ‘ root- 
house ’”’: 

Here in cool grot, and mossy cell, 

We rural fays and faeries dwell ; 

Tho’ rarely seen by mortal eye, 

When the pale moon, ascending high, 

Darts thro’ yon limes her quivering beams, 

We frisk it near these crystal streams, 


Her beams reflected from the wave, 
Afford the light our revels crave ; 
The turf, with daisies broider’d o’er, 
Exceeds, we wot, the Parian floor ; 
Nor yet for artful strains we call, 
But listen to the water’s fall. 


Would you then taste our tranquil scene, 
Be sure your bosoms be serene ; 

Devoid of hate, devoid of strife, 

Devoid of all that poisons life : 

And much it ’vails you in their place, 
To graft the love of human race. 


And tread with awe these favour’d bowers, 
Nor wound the shrubs, nor bruise the flowers ; 
So may your path with sweets abound ! 

So may your couch with rest be crown’d ! 

But harm betide the wayward swain, 

Who dares our hallow’d haunts profane. 


The works which Shenstone carried out in his grounds 
—he did nothing to the house, which is described as 
‘mean ”’—played havoc with his finances. Johnson, as 
usual, describes the situation of affairs in the best of all 
possible words : 

‘In time his expenses brought clamours about him that 
overpowered the lamb’s bleat and the linnet’s song, and 
his groves were haunted by beings very different from 
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fawns and fairies. He spent his estate in adorning it, and 
his death was probably hastened by his anxieties. He 
was a lamp that spent its oil in blazing. It.is said that if 
he had lived a little longer he would have been assisted 
by a pension: such bounty could not have been ever 
more properly bestowed; but that it was ever asked is 
not certain ; it is too certain that it was never enjoyed.” 

Shenstone’s end was, therefore, not a particularly happy 
one; but what is still more curious is that his life at the 
Leasowes does not seem to have been very happy either. 
He loved to show his estate and to entertain his friends. 
He loved writing letters—to Bishop Percy, for instance, 
on matters concerning the Religues—and receiving them. 
But it was not every day that brought a party of visitors, 
or a bundle of letters from Mr. Graves or Mr. Dodsley 
with verses to be criticized or emended; and the truth is 
that Shenstone was often not a little bored in his voluntary 
pastoral seclusion. ‘‘ Poor man!” wrote Thomas Gray; 
after reading Shenstone’s letters, “‘ he was always wishing 
for money, for fame, and other distinctions, and his whole 
philosophy consisted in living against his will in retire- 

‘ment, and in a place which his taste had adorned, but 
which he only enjoyed when people of note came to see 
and commend it: and his correspondence is about nothing 
else but this place and his own writings, with two or three 
neighbouring clergymen who wrote verses too.” 

Yet Shenstone must have enjoyed his life at times, or 
he would hardly have clung to it when there was nothing 
to compel him to do so. It must have been fun planning 
the grounds, as well as showing them off. And there 
must have been fun, too, in the conversation (taken, when 
possible, in small doses) of good Mrs. Arnold, his house- 
keeper, of whom we get a pleasing view in one of the early 
letters to Jago—“ written in the manner of Pamela”: 

“*¢ Well, Mrs. Arnold, says I, this Mr. Jago never comes 
—what can one do? I’m as dull as a beetle for want 
of company.’ ‘ Sir, says she, the hen——’ ‘ What makes 
you out of breath, says I, Mrs. Arnold, what's the 
matter?’ ‘Why, Sir, says she, the hen that I set last- 
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sabbath-day-was-three- weeks has just hatched, and 
brought all her eggs to good.’ ‘That's brave indeed, says 
I.’ ‘Ay, that it is, says she, so be and’t please G—d an 
how that they liven, there'll be a glorious parcel of ’em. 
Shall I bring ’em up for you to see?’ says she. ‘No, 
thank ye, Mrs. Arnold, says I; but aren’t ye in some 
apprehensions from the kite, Mrs. Arnold ??—‘ No, Sir, 
says she, I hope there’s no danger; I takes pretty good 
care of ’em.’ ‘I don’t question your care, says I; for 
you're seldom without a duck or a chicken about you. — 
‘Poor pretty creters, says she; look here, Master, this has 
gotten a speck of black upon her tail.’ ‘ Ay, I thought 
you weren’t without one about you, says I—I don't 
think, says I, Mrs. Arnold, but your soul was design’d 
for a hen, originally.’ ‘ Why, and if I had been a hen, 
says she, I believe I should have done as much for my 
chickens as yonder great black-and-white hen does, tho’ I 
say t that shou’d not say’t, says she.’ Aye, that you 
would, thought I. ‘ Well, but now when Mr. Jago 
comes, have you got eer a chicken that’s fit to hill?’ 
‘No, says she, I doubt there is ne’er-a-one.’ ‘ Well, says 
I, Mrs. Arnold, you and your chicken may go down; I 
am going to write a letter.’ So I sat down, and wrote 
thus far.” 

As was hinted above, the trouble was that Shenstone 
probably had too much of a good thing, too much of him- 
self, too much of Mrs. Arnold and her successor, too much 
of his little estate and of the country. And so his soul, 
which was not that of an unspoiled countryman, but of 
one half-tainted with the delights of town-life, grew a 
little weary and unhappy, though not, I think, violently 
so; for nothing about this kindly, vain (yet shy) little 
man was violent—except perhaps the obstinacy with 
which, in the face of the fashion of his time, he wore his 
own hair instead of a wig, and was jeered at by the boys 
in the streets for his pains. But then hair is notoriously 
a point of eccentricity with poets. Having now decided 
fromthe argument of his hair that Shenstone was a poet, 
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let us examine the more conclusive evidence afforded by 
his poetical works. 

There are several things to be said about Shenstone’s 
poetry, but none of them need be said with any great 
verbosity. He was—and it is this that assures him of his 
possibly unexalted, but safe, position in our poetic litera- 
ture—the best of English poets in the Dresden-china kind 
—to use a convenient phrase. He had the gift of making 
a certain delicate artificiality into a beautiful and delightful 
thing to which the name of poetry cannot be denied. 
Some of the songs, which he worked over time and again, 
have a fascinating formality of phrase which captivates 
us even while we smile at it. Here is one, which he calls 
The Landskip—an agreeable spelling then general : 


How pleas’d within my native bowers 
Erewhile I pass’d the day ! 

Was ever scene so deck’d with flowers? 
Were ever flowers so gay? 


How sweetly smil’d the hill, the vale, 
And all the landskip round ! 

The river gliding down the dale ! 
The hill with beeches crown’d ! 


But now, when urg’d by tender woes 
I speed to meet my dear, 

That hill and stream my zeal oppose, 
And check my fond career. 


No more, since Daphne was my theme, 
Their wonted charms I see: 

That verdant hill, and silver stream, 
Divide my love and me. 


What a splendid phrase, to exemplify the charms of 
this kind of poetry, is that in the third stanza, 


But now, when urg’d by tender woes 
I speed to meet my dear. 


It breathes the truest spirit of artifice, and fills us with 
admiration and amusement at once. What an entertain- 
ing picture its wording evokes, and how roundly it rolls off 
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the tongue as we speak it! The ability to construct 
such phrases has certainly, to my way of thinking, its 
place in the equipment of a poet, and Shenstone was a 
master of this particular branch of his art. And then 
consider the end of the poem, how delightfully the simple 
last line hints to us a genuine emotion lying behind the 
artificiality of the rest, with the result that the whole 
poem is one of the happiest things, of its own kind, in 
English. 

There are several other songs of Shenstone’s which I 
should like to quote, as further examples of his talent for 
delicate extravagance. But I must hasten on, and confine 


myself to a few lines extracted from what is certainly his 


most remarkable—as it is his longest—poem of the 
pastoral sort. This is the Pastoral Ballad in Four 
Parts which he wrote in 1743. The stanza is one of 
eight lines, most of the feet being anapzstic—the metre, 
in fact, of Nicholas Rowe’s Colin’s Complaint, of which 
there are certain echoes in Shenstone’s ballad. Shenstone, 
however, infuses into his verses a gently murmuring 
mellifluousness that is his own. As examples of the whole 
let me give the two final stanzas of the first part, 
S-wpsence””’ : 


When fore’d the fair nymph to forego, 
What anguish I felt at my heart ! 
Yet I thought—but it might not be so— 
*T was with pain that she saw me depart. 
She gaz’d, as I slowly withdrew ; 
My path I could hardly discern ; 
So sweetly she bade me adieu, 
I thought that she bade me return. 


The pilgrim that journeys all day 
To visit some far-distant shrine, 
If he bear but a relique away, 
Is happy, nor heard to repine. 
Thus widely remov’d from the fair, 
Where my vows, my devotion, I owe, 
Soft hope is the relique I bear, 
And my solace wherever I go. 
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It is all very pretty—if I may use a much misused 
adjective—in fancy, in sound, and in phraseology. Pretty, 
too, in its antitheses, is this first stanza of the fourth 
part of the ballad, ‘‘ Disappointment” : 


Ye shepherds give ear to my lay, 

And take no more heed of my sheep : 
They have nothing to do, but to stray ; 
I have nothing to do, but to weep. 

Yet do not my folly reprove ; 
She was fair—and my passion begun ; 
She smil’d—and I could not but love; 
She is faithless—and I am undone. 


The lines contain all the sweetest essence of the pastoral 
convention. Once upon a time every well-educated young 
person could recite Shenstone’s poem by heart; and if 
this is no longer true of us to-day, it is our state that is 
the less gracious. 

Another of Shenstone’s most successful pieces is the 
narrative ballad of Jemmy Dawson, a sad tale of the 
’4s rebellion and its consequences to a pair of lovers. It 
is an affecting story, but fashion has changed too violently 
for us not to laugh a little at a young lady who addresses 
her lover as— 


Oh Dawson, monarch of my heart ! 


and though hardly a month goes by but I read Jemmuy 
Dawson to myself with enjoyment, I confess that it may 
be a taste something too specialized for me to hope to 
share it with every reader of this book. 

It was not in pastoral poetry alone that Shenstone 
succeeded in writing a few perfect things. He has also 
to his credit one of the best of those burlesque poems 
which become, against their author’s will, as it were, 
something more than mere burlesque. I allude to The 
School-Mistress, which, beginning as a comic imitation of 
Spenser, ends by being as vivid a description of one 
corner of rural English life as exists. Unfortunately only 
the whole poem will give the reader a true idea of its 
attraction; yet these two little pictures, details taken 
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‘ from the larger design, may perhaps be made to hang 
upon the wall by themselves. The first is of a little girl 
whose brother is about to be chastised: 


O ruthful scene ; when from a nook obscure, 
His little sister doth his peril see : 
All playful as she sate, she grows demure ; 
She finds full soon her wonted spirits flee ; 
She meditates a pray’r to set him free : 
Nor gentle pardon could this dame deny, 
(If gentle pardon could with dames agree), 
To her sad grief that swells in either eye, 
And wrings her so that all for pity she could dye, 


The second is a description of the small boy’s sulkiness 
after his punishment has been given him: 
Behind some door, in melancholy thought, 
Mindless of food, he, dreary caitiff ! pines ; 
He for his fellow’s joyaunce careth aught, 
But to the wind all merriment resigns ; 
And deems it shame, if he to peace inclines ; 
And many a sullen look ascance is sent, 
Which for his dame’s annoyance he designs ; 
And still the more to pleasure him she’s bent, 
The more doth he, perverse, her haviour past resent. 


With these two small extracts I bid farewell to The 
School-Mistress, merely recommending the rest of the poem 
to the careful attention of all such as do not yet know it. 

Two of those sections into which the collected poems 
of Shenstone were divided by their editor, Dodsley, I have 
not yet touched upon. Of one of these, the Elegies, I 
shall say nothing beyond recording my opinion that 
they are dull, in spite of their careful versification and of 
occasional happy phrases. But the other, the Levities or 
Pieces of Humour, invites us to pause for a while before 
quitting the company. of Mr. William Shenstone. Many 
of these levities are coarse and negligible, a few of them 
are bright and amusing trifles, and one is, in spite of its 
humorous form, both the best and the most serious, the 
most moving, of all Shenstone’s poems. It is the piece 
Written at an Inn at Henley, which will be the last quota- 
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To thee, fair freedom ! I retire 
From flattery, cards, and dice, and din ; 
Nor art thou found in mansions higher 
Than the low cott, or humble inn. 


*Tis here with boundless pow’r I reign ; 
And ev’ry health which I begin, 

Converts dull port to bright champaigne ; 
Such freedom crowns it, at an inn. 


I fly from pomp, I fly from plate! 

I fly from falsehood’s specious grin ! 
Freedom I love, and form I hate, 

And chuse my lodgings at an inn. 


Here, waiter ! take my sordid ore, 

Which lacqueys else might hope to win ; 
It buys, what courts have not in store ; 

It buys me freedom, at an inn. 


Whoe'r has travell'd life’s dull round, 
Where’er his stages may have been, 

May sigh to think he still has found 
The warmest welcome, at an inn. 


It is recorded that Dr. Johnson, whose quotations were 
always of the best, once recited the last stanza with deep 
emotion. Well might hedo so, for the lines are exquisite 
in thought and in cadence. 

Shenstone, then, was a poet who, in a comparatively 
small volume of work, much of which is valueless, yet 
managed to write a few things as diverse as they are 
admirable. The work most typical of his life and 
character is that comprised in his pastoral songs and 
ballads, which are the best things of their kind in the 
English language, which is not very rich in that sort 
of poetry. We may, indeed, feel glad that our literature 
has not been afflicted with too large a swarm of Shen- 
stonian poets—though one or two of his relatively few 
disciples wrote pretty well; but for Shenstone himself I 
for one can only feel deeply grateful, since his poems have 
given me a peculiar pleasure which I can get from no other 
poet with whose work I am acquainted. 


A BIBLIOGRAPHY 
OF THE FIRST EDITIONS OF 
WILLIAM SHENSTONE 


1737 


POEMS / UPON / VARIOUS OCCASIONS. / Written 


for the Entertainment / Of The / Author, / And 
Printed for the Amusement / Of a few / Friends, / 
Prejudic’d in his Favour. / [Rule] / Contentus paucis 
Lectoribus. Hor. / [Rule] / Oxford: / Printed by 
Leon Lichfield near East-Gate, 1737. | 


Octavo in half-sheets. A copy in the British 
Museum measures 6} x 34 inches. 

Signatures :—A-K in fours. 

Pagination :—P. [1], title; p. [ii], blank; pp. iii- 
vii, ‘‘ Prefatory Dedication To Mrs. »” with 
ornament at the beginning; p. [viii], blank; pp. 1-69, 
text of ‘‘ Poems,” with ornaments at the beginning 
and end,.and on pp. 7, 16, 30, 34, 37, 39, 50% 52, 55» 
Beeand. 61; pp...[70]|, [71] and [72], blank. ‘There 
are single rules at the head of all the poems save 
three. 

The words “Poems,” ‘Various Occasions,” 
“‘ Author,” ‘‘ Friends” and “ Oxford” on the title- 


page are printed in red. 


“ Shenstone bestowed uncommon pains to suppress this book, by 
collecting and destroying copies wherever he met with them,” says 
the Bibliotheca Anglo-Poetica, of 1815, in which a copy of Poems upon 
Various Occasions was priced £15. In consequence of Shenstone’s 
action this book is now very rare indeed. 

Some copies omit the colon after “Oxford” on the title-page. 
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There is another issue (of which there is a copy in the Bodleian) 
with the title-page reading as follows between the first rule and the 
imprint: “By / William Shenstone, Gent. / [Rule] / Spes & Fortuna, 
valete! / [Rule].” 

This volume contains the following pieces, most of which were 
never reprinted, either by Shenstone, or by Dodsley in the Works of 
1764. 

Sloth. 
(Hither, dear Boy, direct thy wandring Eyes,) 


Virtue. 
(Fly, fly, fond Youth, the too indulgent Maid,) 


Love and Musick. 


(Shall Love alone for ever claim) 


Colemira—A Culinary Eclogue. 
(Night’s sable Clouds had half the Globe o’erspread) 


Comparison. 
(Tis by Comparison we know) 


The School-Mistress. 
(In evrich Mart that stands on British Ground.) 


The Quill. 
(Renown’d Machine ! important Trifle !) 


—Alboque simillima cygno. 
(As Delia, lovely Syren ! sate) 
The Gossiping. A Ballad. 


(To a Gossiping once the Immortals descended,) 


Stanzas To the Memory of W. G., etc. 
(O Wight ! that travell’st this Church-Yard !) 


Anacreontick. 
(Since it is decreed by Fate) 


To Mr. Pope on His Dunciad. 
(Fain would successless Folly blame) 


Eve’s Speech in Milton, etc. 
(O Mournful Menage ! such transcendent Pain) 
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Judith's Song. 
(Then, fir’d with Zeal, the Warriour Dame began,) 


The Tea-Table. 
(When last I saw the lovely Maid) 


Inscription To the Memory of A. L. Esquire, etc. 
In Prose. Facetious. 


To Selinda Sailing. 
(See, my Selinda, how the Groves) 


To Selinda. An Apology, etc. 
(Plato, who to Perfection brought,) 


Cupid and Plutus. 
(When Celia, Love’s eternal Foe,) 


Written under a Lady’s Name on a Window. 
(Three Brilliants fair Selinda grac’d ;) 


The Snuff-Box. 
(Immortal Parnel has divinely sung,) 


The Enchantress. Anacreontick. 
(Cupid, on a Summer’s Day,) 


Je-ne-scai-quoi, etc. 
(Ye Sages all ! no longer vainly try) 


Verses to a Lady, etc. 
(Madam ! Tho’ rude the Draughts, tho’ artless seem the Lines,) 


Of these Colemira, An Inscription, and a much revised version of 
The School-Mistress were printed by Dodsley in the Works of 1764. 


1741 


THE / JUDGMENT / OF / HERCULES, / A/ Poem. / 
Inscrib’d to / George Lyttelton Esq; / [Rule] /— 
Vitanda est improba Siren | Desidia. Hor. / (Rule 
and Ornament] / London: / Printed for R. Dodsley 
at Tully’s Head in Pall-Mall, and / sold by T. Cooper 
at the Globe in Pater-noster-Row. / [Short rule] / 


M.DCC.XLI. / 
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Octavo. A copy in the British Museum measures 
84 x 54 inches. 

Signatures :—[A] two leaves. B and C in eights. 
D two leaves. 

Possibly the first two and the last two leaves are 
part of the same half-sheet ; but I have never had an 
opportunity of seeing an unbound copy and verifying 
this. 

Pagination: — P [i], half-title, having, between 
two ornaments, the inscription ‘‘ The / Judgment / 
Of / Hercules, / A / Poem. | (Price One Shilling.)”; 
p. [ii], blank; p. [4], title; p. [2], blank; pp. 3-35, 
text, with a double rule at the beginning and “ Finis” 
at the end; p. [36], blank; p. [37], ‘ Books Printed 
for and Sold by R. Dodsley”’; p. [38], blank. 

On p.9g the catchword is “ He” instead of “ Her.” 
Section C has the first four leaves signed ; but there is no signa- 
ture on leaf By. 


The final form of this poem (in the Works of 1764) differs consider- 
ably from that of this first edition. 


1742 


THE / SCHOOL-MISTRESS, / A / Poem. / In / Imita- 
tion of Spenser. / O, gua Sol habitabtles | Illustrat 
Oras, maxima Princitpum! Hor. / [Circular vignette, 
signed ‘“‘J. Mynde sc.” under right-hand side.] / 
London: / Printed for R. Dodsley, and Sold by 
T. Cooper / at the Globe in Pater-Noster-Row, 1742. | 


Octavo. A copy in the Dyce collection (South 
Kensington) measures 74x 4? inches. One in the 
Forster collection bears a signed inscription in Shen- 
stone’s writing. 

Signatures :—One unsigned leaf (half-title). A eight 
leaves. B four leaves. 

Pagination:—P. [1], half-title, ‘‘ The / School- 
Mistress, / A / Poem. / Sceptra tenet, mollitque animos, 
ac temperat Iras: | Ni faciat, maria ac terras celumque 
profundum | Quippe ferant rapidi secum, verrantque per 
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' Auras. | Virg. / By the Author of / The Judgment of 
Hercules. / (Pricé Six Pence.)”; p. [2], blank; 
p- [3], title; p. [4], blank; p. [5], ‘‘ Advertisement,” 
printed between two ornaments; p. [6], blank; pp. 
[7]-[21], all unnumbered, text, with an engraving at 
the foot of p. [21]; p. [22], blank; pp. [23], [24] 
and [25], ‘“‘ Index,” with a double rule at the begin- 
ning and an ornament at the end; p. [26], blank. 


It is possible that there should be another blank leaf before the 
half-title ; the Forster copy seems to have the stub of such a leaf, but 
I cannot be sure of this. 

On the title-page the words “School-Mistress,” “Imitation of 
Spenser,” and “ London” are printed in red. 

It will be noted that none of the pages of this book is numbered. 
The stanzas are numbered, in roman numerals, from I. to XXVIII. 
In the version which was printed in the Poems of 1737 there were 
only XII. stanzas. 

On leaf A,, recto, the catchword is XIX. instead of XVIII. 

The first line of stanza XXII. contains the misprint “ Her Dust” 
for “the Dust.” 

Collectors should be careful about this book, because copies lack- 
ing the half-title (e.g., that in the British Museum) appear at first 
sight to be complete, owing to the fact that the half-title leaf is not 
part of section A. 


1745 


Miss A. I. Hazeltine in her Study (see under the year 1918) quotes 
two manuscript notes of Shenstone’s to the effect that his poems The 
Rose-Bud and The Scholar's Relapse were respectively “Set by 
Galliard’”” and “Set by Howard and vilely printed in his British 
Orpheus.” The British Orpheus A Collection Of Favourite English 
Songs Never Before Publisivd, issued by “I, Walsh in Catharine-Street 
in y® Strand,” in four folio parts (? all issued), isin the British Museum. 
It is undated, but the catalogue assigns it to [1745 ?]. On looking 
into it it is curious to find that The Rose-Bud, under the title of 
Florellio and Daphne, is there (Book IV.) set by “Mr. Howard” 
(Samuel Howard, 1710-1782) ; perhaps there is another setting by 
Galliard in some other publication which I have not traced. The 
Scholar's Relapse (By the side of a grove, at the foot of a hill,) does 


not occur in the four books of the British Orpheus which are in the 


British Museum, 
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January, 1748 


In this month appeared the first three volumes of Robert Dodsley’s 
Collection of Poems, 8vo. In the first volume, Shenstone’s poem The 
School-Mistress, still in twenty-eight stanzas, was printed. The state- 
ment in the Dictionary of National Biography that Shenstone’s Choice 
of Hercules appeared in the third volume is an error. The poem in 
that volume is not Shenstone’s, but Bishop Lowth’s. Shenstone’s 
treatment of the theme was never called anything but The Fudgment 
[not Choice] of Hercules. 

In the second edition, which appeared later in 1748, The School- 
Mistress was expanded into thirty-five stanzas, and had thus reached 
(save for a few trifling corrections) its final form. 


MARCH, 1755 


The fourth volume of Dodsley’s Collection of Poems (issued with 
the fourth edition of the first three volumes) appeared in this month, 
It contained thirteen poems by Shenstone ; there were, besides, 
pieces by his friends which he had sent to Dodsley. Shenstone’s 
own pieces were : : 


Ode to a Young Lady. 
(Survey, my fair ! that lucid stream) 


Ode To Memory. 
(O Memory ! celestial maid !) 


The Princess Elizabeth. 
(Will you hear how once repining) 


Verses .. . to William Lyttelton, Esq. 
(How blithely pass’d the Summer’s day !) 


FIVE SoNGs. 


*1. (In a vale fring’d with woodland, where grottoes abound,) 


2. Daphne's Visit. 
(Ye birds ! for whom I rear’d the grove,) 


3. The Rosebud-Bud., 


(See, Flavia, see that budding rose,) 


This is another version of the Song set by Howard in the British 
Orpheus. 
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4. Written in a Collection of Bacchanalian Songs. 
(Adieu, ye jovial youths, who join) 


5. Imitated from the French. 
(Yes, these are the scenes where with Iris I stray’d.) 


THREE RURAL INSCRIPTIONS. 
I. On a Root-House. 
(Here in cool grot, and mossy cell,) 


2. In a shady Valley near running Water. 
(O ! Let me haunt this peaceful shade ;) 


3. On a small Building in the Gothick Taste. 
(O you that bathe in courtly blysse !) 


A Pastoral Ballad, in Four Parts. 
(Ye Shepherds so cheerful and gay,) 


The music of this, by Arne, was bound up at the end of the 
volume, 


The piece marked with an asterisk was omitted from the 1764 
Works. The three inscriptions appeared in Vol. II., in the Descrip- 
tion of the Leasowes. 


Marcu, 1758 


In this month appeared the fifth and sixth volumes of Dodsley’s 
Collection of Poems ; the fifth volume contained twenty-nine poems 
by Shenstone, besides others (supplied to Dodsley by him) by various 
of his friends. Shenstone’s own pieces were : 

Rural Elegance: An Ode. 
(While orient skies restore the day,) 


Inscription near a Sheep-cote. 
(Shepherd, would’st thou here obtain) 


Printed by Dodsley in the Description of the Leasowes; Works, 
Vol, II. : 


Nancy of the Vale. A Ballad. 
(The Western sky was purpled o’er) 


Ode to Indolence. 
(Ah | why for ever on the wing) 


- Ode to. ealth. — = Z: - 
(O Health, capricious maid!) 


To a Lady of Quality, Fitting up her Library. 
(Ah! what is Science, what is Art,) 
This was addressed to Lady Luxborough. 


cd” Upon a Visit to the Same in Winter. a 
(On fair Asteria’s blissful plains,) 


; An Irregular Ode after Sickness. 
(Too long a stranger to repose,) 


Anacreontick. 
(Twas in a cool Aonian glade,) 


Ode. 
(‘Twas not by beauty’s aid alone,) 


The Dying Kid, 
(A tear bedews my Delia’s eyes,) 


Stix Love Sones. 
1. (I told my nymph, I told her true,) 


2. The Landskip. 
(How pleas’d within my native bowers,) oe 


3- (Ye gentle nymphs, and generous dames, ) ,4 


4. The Sky-Lark. 
(Go, tuneful bird, that glad’st the skies,) 


iS (On every tree, in every plain,) 


ws 6. The Attributes of Venus. 
a (Yes ; Fulvia is like Venus fair ; 


The Rape of the Trap: A Ballad. 
(Twas in a land of learning) 


ag A Simile. 
fe = i 
ee ake (What village but has often seen) 


The Ceremonial. 
sf (“‘Sir, will you please to walk before ?”) 
This was much added to in the Works of 1764. 


WILLIAM SHENSTONE 59 


The Beau to the Virtuosos. 
(Hail, curious wights, to whom so fair) 


Verses to a Friend. 
(Have you not seen, my gentle squire,) 


Written at an Inn. 


(To thee, fair Freedom! I retire,) 
This is the best of Shenstone’s shorter pieces, and a masterpiece 
in its kind.—See Introductory Essay. 


The Price of an Equipage. 
(I ask’d a friend, amidst the throng,) 


A Ballad. 
(From Lincoln to London rode forth our young squire,) 


The Extent of Cookery. 
(When Tom to Cambridge first was sent,) 


The Progress of Advice. 
(Says Richard to Thomas, and seem’d half afraid,) 


Slender’s Ghost. 
(Beneath a church-yard yew,) 


* Upon Riddles. 
(Have you not known a small machine.) 


The piece marked by an asterisk was not included in the Works 
of 1764. 
In the sixth volume Shenstone had the following six poems : 


The Ever-Green. 
(When tepid breezes fann’d the air,) 


Answer [to the last]. 
(Too timorous maid, can time or chance) 


Candour. 
(The warmest friend, I ever prov’d) 


Lysander to Cloe. 
(Tis true, my wish will never find) 


Cloe to Lysander, 
(Of vagrant loves, and fickle flames) 
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To the Memory of an Agreeable Lady, etc. 
(’Twas alway held, and ever will,) 


Of these pieces only the last was included in the 1764 edition of 
Shenstone’s Works. é 


DECEMBER, 1758 


CLEONE. / A / Tragedy. / As it is Acted at the / Theatre 
Royal / In Covent-Garden. / Written by R. Dops.ey. / 
Precipe lugubres | Cantus, Melpomene. Hor. / [Dods- 
ley’s monogram] / London: / Printed for R. & le 
Dodsley in Pall-mall. / mpccivu. / [Price One 
Shilling and Six-pence.] / 

Octavo in half-sheets. Average copy measures 
7% x 43 inches. 

Signatures :—[A]and B-M in fours. N two leaves. 

Pagination :—P. [i], title; p. [ii], blank; p. [iii], 
“Advertisement ’’; p. [iv], blank; pp. [v] and [vi], 
letter of dedication to Lord Chesterfield, with orna- 
ment at head; pp. [vii] and [viii], “Prologue. By 
William Melmoth, Esq.,” with ornament at head and 
tule at end; p. [viii], “Persons of the Drama ae 
pp. [1] and 2-80, text of “ Cleone,’”’ with ornaments 
on pp. [I], 21, 36, 52, and 67; pp. [81] and 82, 
“Epilogue. By a Friend,” with ornaments at head 
and tail; pp. 83-91, text of “ Melpomene. ... An 
Ode,” with “ Finis” on p. 91; p. [92] blank. 

The Epilogue is by Shenstone. 


Cleone was first acted on December 2, 1758, and ran sixteen nights. 
The first edition consisted of 2,000 copies. 


1764 


THE / WORKS / IN / VERSE AND PROSE, / OF / 
WILLIAM SHENSTONE, ESQ; / Most of which 
were never before printed. / In Two Volumes, / With 
Decorations. / —His ego longos / Cantando puerum 
memini me condere soles. Virg. / Vol. I. [Vol. II.]/ 
[Vignette of a kingfisher etc., with the motto 


WILLIAM SHENSTONE 61 


“‘Flumina amem silvasque inglorius!” on a ribbon.] / 
London: / Printed for R. and J. Dodsley in Pall- 
Mall. / [Short rule] / mpccrxiv. / 

Octavo. Two volumes. British Museum copy 
measures 8? x 5} inches. 

Signatures: — Volume I.: Two unsigned leaves 
(frontispiece and title). A four leaves. B-Z in 
eights. 

Volume II.: [A] two leaves. B-Bb in eights. 

Pagination :—Volume I.: P. [1], blank; p. [2], 
frontispiece (Bust of Shenstone) ; p. [3], title; p.[4], 
blank ; pp. [i] and ii-viii, ‘‘ Preface” signed “‘R. Dods- 
ley” and with double rule at the head; p. [1], half- 
title of “Elegies”; p. [2], blank; pp. [3-12], “A 
Prefatory Essay on Elegy,” with double rule at head ; 
pp. [13] and 14-101, text of the Elegies (26 in all), 
with copper-plate at the beginning; p. [102], blank; 
p- [103], half-title of ““Odes, Songs, Ballads, etc. ”; 
p- [104], blank; pp. [105] and 106-198, text of the 
Odes, etc., with copper-plate at the beginning; 
p. [199], half-title of ‘ Levities; or Pieces of 
Humour”; p. [200], blank; pp. [201] and 202-240, 
text of Levities with copper-plate at the beginning ; 
p- [241], half-title of “ Moral Pieces”; p. [242], 
blank; pp. [243] and 244-345, text of Moral Pieces, 
with copper-plates at beginning and end; p. [346], 
blank; pp. [347]-[352], all unnumbered, ‘‘ Contents,” 
with a double rule at the head and “‘ The End of the 
First Volume” at the end. 

All pages which are numbered in arabic numerals 
in Volume I. have the number within square brackets 
in the centre of the top of each page; except that 
pp. 4-12 are headed “A Prefatory Essay On Elegy,” 
and that pp. 14 and 15 are headed “ Elegy I.” In 
these cases the numbers are not enclosed in square 
brackets and are placed in the outer top corner of 
each page. 

Volume II.: P. [i], blank; p. [ii], frontispiece ; 
p. [iii], title ; p. [iv], blank ; p. [1], half-title, ““ Essays / 
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am : 
OF: 


On / Men, Manners, / And / Things.”; p. [2], blank; — 


pp. [3] and 4-330, text of ‘‘ Essays,” with copper- 
plate engraving at head; p. [331], half-title, “ A / 
Description / Of / The Leasowes, / The / Seat / Of 
The Late / William Shenstone, Esq; / By R. Dods- 
ley.” ; p. [332], blank [Here is inserted a folding map 
of The Leasowes]; pp. 333-371, text of the ‘‘ Descrip- 
tion,” with a double rule at the beginning and a 
copper-plate (signed ‘‘D Bond del” and “ C Gri- 
gnion sculp”’) at the end; p. [372], blank; pp. 373- 
392, ‘‘ Verses to Mr. Shenstone,” by Lady Lux- 
borough, Richard Graves, Dodsley, James Wood- 
house, John Cunningham and others. With rule on 
p- 373 and “ Finis”’ at the end. 

The title-page of Vol. II. omits the motto from Virgil. 

In the second volume the whole of the pagination after p, 239 is in 
reality wrong, for pp. 240-247 are omitted from the numbering, 
p. 240 being numbered 248, etc., right to the end of the book. In 
addition the page which one would expect to find numbered 292 is 
numbered 282. 


1769 


THE / WORKS, / IN / VERSE AND PROSE, / OF / 
WILLIAM SHENSTONE, ESQ;/ Vol. III. / Con- 
taining / Letters to particular Friends, from the / 
Year 1739 to 1763. / [Dodsley’s Monogram] / 
London, / Printed for J. Dodsley, in Pall-Mall. / 
MDCCLXIX. / 


Octavo. British Museum copy measures 82x 5} 
inches. 

Signatures :—a and B-Cc in eights. 

Pagination :—P. [i], title; p. [ii], blank; pp. iii-ix, 
“Preface,” with double rule at the head; p. [x], 
blank; pp. xi-xvi, ‘‘ Contents’? with double rule at 
the head; pp. 1-399, text of ‘Mr. Shenstone’s 
Letters,” with double rule at the head, and ‘‘ The 
End” at the tail. Whenever a letter begins part- 
way down down a page, it is preceded by a rule. 
P. 400, list of “ Errata.” 


“ele ay ail i x | 
a io. 
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P. xiii is misnumbered xii. 
P. 139 is unnumbered. 
_ This volume of letters was not added to Shenstone’s Works until 
1769. Robert Dodsley, who edited the first two volumes, had died 
in the year of their publication (1764). 


I77t 


MISCELLANEOUS POEMS: / On / Various Sub- 
jects, / And / Occasions. / Revised And Corrected / 
By the late Mr. WiLttAm SHeEnstone. / [Rule.] / 
Nulla venenato Litera mista Joco est. | Ovid. | 
[Double rule.] / London: / Printed for J. Godwin, 
near the New Church in the / Strand, F. Newbery 
the Corner of St. Paul’s Church Yard, / J. Walter, 
Charing Cross, G. Riley, Queen Street, / May Fair, 
W. Domville, under the Royal Exchange, / and 
J. Wheble, (No. 24,) Pater-noster Row. / [Short 
rule.] / M, DCC, Lxxr. / 


Octavo. British Museum copy measures 845 
inches. 

Signatures :—[A] two leaves. B-P in eights. 

Pagination :—P. [i], title; p. [ii], blank; p. [iii], 
** Advertisement”; p. [iv], blank; pp. [1] and 2-220, 
text, with a double rule at the beginning ; pp. [221]- 
{224], all unnumbered, ‘‘The Contents,” with a 
double rule at the beginning and ‘ Finis” at the 
end. Where there are footnotes they are divided 
from the text by a rule. 


The first four leaves of each complete section are signed, but there 
is no signature on leaf C3. 

The “ Advertisement” explains the circumstances of this volume, 
and is perhaps worth quoting here in full. 

“ The following original pieces, were written by Mr. Joseph Giles, 
who, sometime since, resided at Birmingham ; and was intimately 
acquainted with the late, ingenious Mr. William Shenstone. They 
were occasionally revised, and, many of them, considerably im- 
proved, by Mr. Shenstone, whose hand writing appears in most of the 
manuscript copies. 

“Mr. Giles, is the author of several pleasing poems, in Mr. Dods- 
ley’s celebrated collection ; to which valuable work, these pieces may 
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be added, as a supplement, and, are therefore, printed in the same 


size and character, in order to bind up with it. 

“The editor of this work, submits it to the public, for their deter- 
mination, as to its merit ; and only begs leave to observe, that, the 
attention he found Mr. Shenstone had paid to these pieces, and the 
pains he had taken in revising most of them, inclined him to believe, 
(as they were worthy that gentleman’s notice) that the publication 
of them would be no unwelcome offering to the admirers of 
simplicity.” 

It is amusing to note, after reading the middle paragraph of this 
“ Advertisement,” that this book is certainly not “in the same size 
and character” as “ Mr. Dodsley’s celebrated collection,” with which 
it could never have been bound up uniformly—except possibly with 
a copy of the large paper edition of 1765, and that would have had 
to have been cut down ! 

Even with Shenstone’s help Giles did not succeed in being much 
of a poet, though Dodsley printed a few pieces by him in the fifth 
volume of his Collection. 

As a sample of Giles’s quality let me quote the first stanza of his 
Some Reflections, Upon hearing the Bell Toll, For the Death of A 
Friend, an effusion which the kind-hearted Dodsley thought fit to 
include in his book : 


Hark !—what a mournful solemn sound ; 
Rolls murm’ring thro’ the cloudy air ! 

It strikes the soul with awe profound, 
Affects the gay —alarms the fair. 


Mr, Giles’s poetry is, in short, as good an example as I know of the 
delightfully bad. 


1775 


LETTERS / WRITTEN BY / THE LATE RIGHE 
HONOURABLE / LADY LUXBOROUGH, / TO 
WILLIAM SHENSTONE, ESQ. / [Rule. Orna- 
ment. Double rule] / London: / Printed For J. 
Dodsley, In Pall-Mall. / [Short rule.] / M. pec. xxv. / 


Octavo. British Museum copy measures 83 x 54 
inches. 

Signatures :—[A] two leaves. B-Dd in eights. 

Pagination :—P. [i], title; p. [ii], blank; pp. [iii] 
and iv, ‘‘ Advertisement,”’ with a double rule at the 
head; pp. [1] and 2-416, text, with three rules at the 
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beginning and “Finis” at the end. Whenever a 
letter does not begin at the top of a page, it is 
preceded by a rule. There are illustrations inset in 
the text on pp. 155 and 177. 


The “ Advertisement” is in the following terms : 

“The following Letters are undoubtedly genuine ; and are now 
first published from the Originals, by Mr. John Hodgetts, of Hagley, 
in Worcestershire, Executor to the late William Shenstone, Esquire. 
The Writer of them was so well known, that to say anything con- 
cerning her on this occasion, would be as superfluous as it would be 
to attempt to give a character of the Letters. They must speak for 
themselves. Yet it may not be improper to inform the Reader, that 
in the original Manuscript Volume of these Letters, which had been 
bound together by Mr. Shenstone, in the first leaf he had written 
with his own hand, as follows: 


“* Letters from the Right Honourable Lady Luxborough ; written 
with abundant Ease, Politeness, and Vivacity ; in which she was 
scarce equalled by any woman of her time. They commenced in 
the year 1739, and were continued to the year of her death (1756), 


with some few intermissions. 
““WILL, SHENSTONE,’ ”’ 


Henrietta Knight, née St. John, Lady Luxborough (1699-1756), was 
half-sister to the first Lord Bolingbroke. In 1727 she married 
Robert Knight, of Barrells, in Warwickshire, Cashier of the South 
Sea Company, who was created Baron Luxborough in 1746. She 
was soon separated from him, but continued to reside at Barrells, 
which was not far from the Leasowes. Four of her poems are in 


Dodsley’s collection. 
John Hodgetts was Shenstone’s cousin. 


1778 


Ser eECT LETTERS / BETWEEN / THE LATE 
DUCHESS OF SOMERSET, / [The next four 
names are in double column, with a small upright 
ornament between] Lady Luxborough, Mr. Whistler, / 
Miss Dolman, Mr. R. Dodsley, / [End of double 
column] William Shenstone, Esq. / And Others ; / 
Including A Sketch Of The / Manners, Laws, etc / 
Of The / Republic Of Venice, / And Some Poetical 
Pieces; / The Whole Now First Published / From 

5 
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Original Copies, / By Mr. Hull. / [Line of small 
ornaments.] In Two Volumes. / Vol. I. [Vol. II.] / 
[Line of small ornaments] / London: / Printed for 
J. Dodsley, Pall-Mall. / MpccLxxvuit. / 

8vo. British Museum copy measures 83 X 53 
inches. 

Signatures :—Vol. I.: Four unsigned leaves. A-X 
in eights. Signature F, is misprinted E,. Vol. IL. ; 
Two unsigned leaves. A six leaves. B-Z in eights. 

Pagination :—Vol. I.: Pp. [I]-[1V], all unnum- 
bered, blanks; p. [V], half-title, ‘‘ Select Letters. / 
In Two Volumes. / Vol. I.” ; p. [VI], blank; p.[VIJ], _ 
title; p. [VIII], blank; pp. [i] and ii-vili, “ Preface”; 
pp. ix-xvi, “‘ Contents”’; pp. 1-320, text, with a double 
rule at the beginning and “‘ End of the First Volume” 
at the end. There is an ornament before the first 
letter, and, where a letter begins part way down a 
page, it is preceded by a rule. 

Vol. II.: Pp. [I]-[1V], all unnumbered, blanks; 
p. [i], half-title (as previous volume except that it has 
*‘ Vol. II.’); p. [ii], blank} p. [ii], tithesepoaiaae 
blank; pp. v-xi, “Contents”; p. [xii], blank; pp. 
1-346, text, with ‘‘ Finis ” at the end, and ornaments 
and rules, generally as in Volume I. In addition 
there are ornaments on pp. 149, 157, 172, 173, 176, 
179, 193, 201 and 209; pp. [192] and [200] are blank ; 
p. 190 is misnumbered 192; pp. [347]-[352], all 
unnumbered, list of ‘‘ Books published by J. Dodsley.” 

A great number of Shenstone’s letters are here printed for the first 
time. Thomas Hull, the editor, to whom most of the letters are 


addressed, was an actor and dramatist. He was born in 1728, and 
died in 1808. 


1788 


RECOLLECTION / OF / SOME PARTICULARS / 
IN THE LIFE OF THE -LATE / WILLIAM 
SHENSTONE, ESQ. / [Rectangular vignette] / 
In A Series Of Letters / From An Intimate Friend Of — 
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His / To sissq. FRK.S: / [Short rule} / 
Vellem In Amicitia Sic Erraremus. / Hor. / [Short 
rule] / London: / Printed for J. Dodsley, In Pall- 
Mall. / M.pcc.Lxxxvull. / 


Octavo. The Bodleian copy measures 7x 43 
inches. 


Signatures :—[A] four leaves. B-N in eights. O 
- two leaves. 


Pagination :—P. [i], half-title, “ [Short rule] / Re- 
collection, / sc. / [Short rule]”’; p. [ii], blank; p. [iii], 
title; p. [iv], blank; pp. [v] and vi-viii, “ Advertise- 
ment”; pp. [1] and 2-195, text, with a short 
rule on p. [1] and ‘“‘ Finis” at the end; p. [196], 
‘* Errata.” 


Lowndes says that this book should have a portrait, but that in 
the British Museum copy is dated 1778, and looks to me like an 
insertion taken from Bell’s 1778 edition of Shenstone’s Poems. 
What appears to be a complete copy, in the Bodleian, has no 
portrait. 

The author of these letters was the Rev. Richard Graves (1715- 
1804), author of Spiritual Quixote, and of some attractive verses. 
The letters were originally addressed to William Seward (1747-1799), 
whose name was left out of the title-page, because Graves had 
revised them for publication. 

Two poems of Shenstone’s are given for the first time in this book, 
on pp. 43 and 44. The one is “On Miss M s’s dancing, 1743,” 
which runs thus :— 


I 


Of all that gives politeness birth, 
Of all that claims to please, 

In motion, manners, or in mirth, 
The surest source is ease. 


II 


With silent step, and graceful air, 
See gentle Sylvia move ! 

Whilst heedless gazers unaware 
Resign their soul to love. 


\ aX). eee 
. _ 
q a 
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Ill 


Accomplish’d maid ! my trivial rhyme 
Must do thy graces wrong ; 

Who dost not only dance in time, 
But steal, like Time, along. 


The other is an impromptu to Miss Utrecia Smith (the subject of 
Shenstone’s fourth Elegy) On Her Not Dancing : 


1 


Whilst round, in wild rotations hurld, 
These glittering forms I view, 
Methinks the busy, restless world 
Is pictur’d in a few. 


Il 


So may the busy world advance, 
Since thus the fates decree: 

It still may have its busy dance, 
Whilst I retire with thee. 


These two mediocre trifles give this volume its place as, techni- 
cally, a Shenstone first edition. It is more interesting, however, as 
a biographical item, which any Shenstone collector should be pleased 
to possess. 


1918 


A STUDY OF WILLIAM SHENSTONE / AND OF 
HIS CRITICS / with / Fifteen of His Unpublished 
Poems / and / Five of His Unpublished / Latin 
Inscriptions / A Thesis / Presented To The Faculty 
Of Wellesley College / By / Atice I. HAZELTINE / 
B.A. Wellesley College, rg00 / In Partial Fulfilment 
Of The Requirements / For The Degree Of / Master 
Of Arts / June, 1913. / The Collegiate Press / George 
Banta Publishing Company / Menasha, Wisconsin / 
1918 / 

Octavo, measuring g x 54 inches. 

Pp. viili+g96. Blank leaves at beginning and end. 

Bound in green cloth, lettered in gold up the back 
and on the front cover. 
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thesis gives an account of a manuscript volume, in : Shen: 

; hand, containing poems and inscriptions, and illustrated with 

r colours “almost certainly ” by the poet. This manuscript was 

18 in the possession of Professor G. H. Palmer, of Harvard 
Iniversity, and bore the inscription— 


j “Given to Mary Cutler, Jan. 1, 1754 by Will Shenstone 
i In Amore haec insunt omnia. Teren :” 


in the poet’s hand. 

_ Curiously enough the first of the “ unpublished” poems printed is 
only a variant text of the second of the two poems quoted by me 
% rom Graves’s Recollection (1788). Most of the others appear to be 
ly unpublished, but three of them, though not in the 1764 edition, 
Seecoseared i in the sixth volume of Dodsley’s Collection of Poems. The 


5 titles and first lines are as follows: | 


To Miss ... not dancing at a Ball. 
(While round in wild Rotations hurl’d,) 


iY” A Variant of the poem in Graves’s Recollection. 


For Valentine's Day. 
A short sequence of four poems. 


Twas Spring, when all the plumy Quire 
In Nuptial Treaty joins ; 


“ ‘which it is interesting to compare with the second Stanza of The 
-Goldfinches: An Elegy, by Shenstone’s friend Richard Jago :— 


’Twas gentle spring, when all the tuneful race, 
By nature taught, in nuptial leagues combine. 


a ‘The Goldfinches was suppiied by Shenstone for the fourth volume 
Dodsley’s Collection (1755). Either Shenstone touched up The 
Se, dfinches, or else he allowed Jago to steal an idea (and a bad one) 
‘om his For Valentine's Day poem. - 

For a Beech. 


(Ye rural Maids, & rustic Swains !) 


Sonnet. 
(The Crown encircled Juwno’s Hair ;) 


he was Lankne a her Villa. 
(Tho’ ev’ry blooming Plant conspires) 
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The Sanctuary. me 
(Too scornfull Pleasure ! check thy Pace 3) 


[Above a Painting of a Stream Bordered by Trees.] 
(Here Luxb’rough sate ; Ye streams y* gently glide !) 


Inscription for a Medicinal Fountain in my Farm. 
(Thou sacred Nymph ! whose pious Care) 


The Roses Reconcil’d. 
(By Party Rage & stern Debate) 


. Mr. Shenstone to Mr. Whistler. 
(‘Tis strange, that sway’d by Passion’s Laws) 


The “ Mr. Whistler ” is, of course, Anthony Whistler (714-3968 S 
one of the contributors whom Shenstone introduced to Dodsley’s — 


Collection, 
The Ever-green. 


(When genial May’s indulgent Care) 


This was printed in the sixth volume of Dodsley’s Ci “a 
but not in the Works of 1764. _ 


An Obvious Answer [i.e. to the last]. 
(Too tim’rous Maid, can Time or Chance) 


This also was printed in the sixth volume of Dodsley’s Collection, — 2 
though not in the Works of 1764. 


Stanzas On the Discovery of Chelt'nam Waters by Pigeons. 
(Go forth, my Doves, y* Goddess cry’d,) 


Lysander to Chloe, 
(’Tis true my Wish shall never find) 


This was printed in the sixth volume of Dodsley’s Collection, but : 3 
not in the Works of 1764. o 


The Amorous Inconstant. 
(Ah me! the flatt’ring Scene is o’er ;) 


[No title.] 
(Then take a Nymph benign and fair) 


This is a fragment of four lines only. — 
Besides these poems, and the five Latin inscriptions, the editor 
gives from the same manuscript the following variant texts of pues = 
lished poems of Shenstone’s, under the following headings : “i 
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A.—POEMS HAVING More STANZAS IN THE MANUSCRIPT THAN IN 
THEIR PUBLISHED Forms, 
Daphne's Visit. 
(Ye Doves ! for whom I rear’d y® Grove,) 


In Winter 1746. 
(Ye Groves with wintry Rigour brown !) 


Queen Elizabeth, a Ballad. 
(Will you hear how once repining) 


B.—POEMS FROM THE MANUSCRIPT THAT VARY GREATLY FROM 
THEIR PUBLISHED FORMS. 


Two parts of the Pastoral Ballad—i.e., Hope (My Banks they are 
furnished w Bees) and Sollicitude (Why will you my Passion 
reprove ?) 

Fable. 


(Tis y® same Cupid wakes y® Lyre) 
I have thought proper to treat of this book at some length, for it 


is of great interest to all students of Shenstone’s work, though it does 
nothing to alter his status as a poet. 


MARK AKENSIDE 


IT is a certain handicap to a critic to find that he cannot, 
try as he will, manage to read through the chief work of 
the poet whom he happens to be criticizing. Yet that is 
exactly my position with regard to Mark Akenside. His 
odes, his epistles in verse, I can relish, but of his Pleasures 
of Imagination, a work that has had many and respectable 
admirers, from Alexander Pope downward, I can never 
_read more than enough to convince me that I shall never 
read the rest. The initial difficulty is that I have a 
personal distaste for long philosophical and esthetic 
disquisitions in blank verse, and Akenside presents me 
with the further obstacle (which is insuperable) that he 
is, in this poem, admittedly obscure and diffuse. So that 
whatever I may write here by way of appreciation must be 
understood by the indulgent reader to refer only to his 
odes and shorter pieces, which seem to me, without any 
effort on my part, to be extraordinarily powerful and 
beautiful, and to merit far closer attention and wider 
currency than they have received for at least a century 
past. 

Mark Akenside was born at Newcastle-on-Tyne, on 
November 9, 1721. His father was a butcher, and the 
poet’s lameness—physical, not metrical—is said to have 
been due to the fact that one of his father’s cleavers fell 
on his foot when, as a boy, he was playing in the shop. 
He was educated locally, and when only fifteen years of 
age he began contributing to The Gentleman’s Magazine, 
his earliest contribution being an imitation of Spenser, 
called The Virtuoso. It is not, perhaps, much like 
Spenser, but it is an easy and amusing piece, which must 
surely have shown the editor, Cave, when it arrived in his 

iS 
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office, that his new contributor from the north was an 
ingenious and clever youth, and a newcomer warmly to be 
welcomed to his fold. The attitude taken in The Virtuoso, 
that of scoffing at those who take their delight in natural 
history and in the amassing of curiosities, was not a new 
one by any means ; Gay, Popeand Arbuthnot, for instance, 
had expressed it, twenty years before, in Three Hours after 
Marriage, and had come something of a cropper in doing 
so. But young Akenside’s attack on the naturalists was 
a harmless and entertaining piece, which could give no 
offence to anyone, however thin-skinned. Perhaps the 
two happiest stanzas of this trifle are these, the second 
and the sixth of the ten which make up the complete 
poem : 
He many a creature did anatomise, 
Almost unpeopling water, air, and land ; 
Beasts, fishes, birds, snails, caterpillars, flies, 
Were laid full low by his relentless hand, 
That oft with gory crimson was distain’d : 
He many a dog destroy’d, and many a cat ; 
Of fleas his bed, of frogs the marshes drain’d, 
Could tellen if a mite were lean or fat, 
And read a lecture o’er the entrails of a gnat. 


Here in a corner stood a rich scrutoire, 
With many a curiosity replete ; 
In seemly order furnish’d every drawer, 

Products of art or nature as was meet ; 
Ait-pumps and prisms were plac’d beneath his feet, 
A Memphian mummy-king hung o’er his head; 
Here phials with live insects small and great, 

There stood a tripod of the Pythian maid ; 
Above, a crocodile diffus’d a grateful shade. 


Akenside, a boy of fifteen, may well have felt pleased 
when, in April, 1737, he saw his first poem in print, and 
he followed it up with several more, culminating, in 1738, 
in A British Philippic, a blank verse poem of 175 lines, 
which hit the public taste so truly that at least two 
separate folio editions followed quickly on its magazine 
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publication. The pamphlets did not bear the poet’s 
name, but only his pseudonym of “ Britannicus,” which is 
probably one of the reasons for their excessive scarcity 
to-day ; for booksellers, not knowing that this grandilo- 
quent call to arms against the Spanish was an early work 
of the famous Dr. Akenside, have in the past doubtless 
burned, or sold for pulping, most of the copies, along 
with other “‘ unsaleable trash.” 

The same year that saw the publication of Akenside’s 
first poetical tract (from which I need not trouble to 
transcribe a quotation) saw him beginning work upon his 
Pleasures of Imagination. In the next year, however, more 
serious studies claimed him, and he was sent to Edin- 
burgh to qualify for the Presbyterian ministry. But once 
in Edinburgh he soon turned from theology to medicine, 


which he studied to such good purpose (with poetic 


intervals, in one of which he printed privately a pamphlet 
of verse, of which I have never succeeded in seeing a copy) 
that by 1741 he was sufficiently qualified to return to 
Newcastle and practise surgery there. Two years later 
he came to London, with his Pleasures of Imagination in 
his pocket. This poem he offered to Dodsley, putting 
upon it the not too modest price of £120. Dodsley—and 
a better friend to poets probably never breathed and 
certainly never published—was a trifle set back by the 
sum asked, but eventually he accepted the terms, on the 
advice of Pope, who had the perspicuity to see that here 
was “‘no everyday writer.” ; 

In January, 1744, The Pleasures of Imagination was 
published, and had an immediate success—such a success, 
indeed, that, according to an excellent story told by 
Dr. Johnson, an Irishman named Richard Rolt (the same 
for whose Dictionary of Trade Johnson later wrote the 
preface) not only claimed the poem as his own, but had 
an edition printed with his name on the title-page. The 
tale is such a good one that it takes the hardness of heart 
of a bibliographer to add that I should like to see a copy 
of Rolt’s edition. But, whatever the truth of this may 
be, there is no doubt that Akenside was now thoroughly 
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launched upon the sea of authorship, and his next two 
poetical productions followed within fifteen months, the 
Epistle to Curio in November, 1744, and the Odes in 
March, 1745. 

It will be convenient to put aside, for the moment, 
further biographical details and to say something here of 
the Epistle to Curio—or, in other words, the Epistle to 
William Pulteney, who had just horrified and distressed 
his old admirers, and nullified his whole political career, 
by accepting a peerage as Earl of Bath. Akenside’s poem 
(which was but one of a storm of such things which 
greeted the new earl) is, as it were, a heroic-couplet 
version of The Lost Leader, and it holds a high place 
among English political poems. It is a piece of nearly 
three hundred and fifty lines, a resonant and well-sustained 
work, which shows that Akenside could write the couplet 
with a suppleness and exactitude of diction which at times 
(though the spirit is vastly different) forces upon the 
reader a comparison with the work of Pope. Moreover, 
besides purely technical excellence, there runs through 
the Epistle to Curio a real passion, a genuine grief for a 
great man fallen and a great cause betrayed. Especially 
bitter to the poet is the thought that Pulteney had not 
only turned his coat, but even cast doubt on his own 
former sincerity : 

Spite of the learned in the ways of vice, 

And all who prove that each man has his price, 
I still believ’d thy end was just and free ; 

And yet, even yet, believe it—spite of thee. 
Even though thy mouth impure*has dar’d disclaim, 
Urg’d by the wretched impotence of shame, 
Whatever filial cares thy zeal had paid 

To laws infirm, and liberty decay’d ; 

Has begg’d Ambition to forgive the show ; 

Has told Corruption thou wert ne’er her foe; 
Has boasted in thy country’s awful ear, 

Her gross delusion when she held thee dear ; 
How tame she follow’d thy tempestuous call 
And heard thy pompous tales, and trusted all— 
Rise from your sad abodes, ye curs’d of old 
For laws subverted, and for cities sold ! 


Va: 


1 Sines 
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Paint all the noblest trophies of your guilt, 

The oaths you perjur’d, and the blood you spilt ; 
Yet must you one untempted vileness own, 
One dreadful palm reserv’d for him alone ; 
With studied arts his country’s praise to spurn, 
To beg the infamy he did not earn, 

To challenge hate when honour was his due, 
And plead his crimes where all his virtue knew. 
Do robes of state the guarded heart enclose 
From each fair feeling human nature knows ? 
Can pompous titles stun the enchanted ear 

To all that reason, all that sense would hear? 
Else couldst thou e’er desert thy sacred post, 
In such unthankful baseness to be lost ? 

Else couldst thou wed the emptiness of vice, 
And yield thy glories at an idiot’s price ? 


There is much more which I might quote, but these 


dines must stand here for a sample of the Epistle to Curio, 


which, if it lacks the neat raillery of some of Sir Charles 
Hanbury Williams’s attacks on Pulteney, is yet a more 
sincere, a more dignified, remonstrance than anything 
that the nimble-witted, but unscrupulous, Williams ever 
wrote. 

Some six months before the publication of the Epistle, 
Akenside had been over to Holland, where he had pub- 
lished a thesis and taken his doctor’s degree in medicine ; 
and I may here take the opportunity of disposing, in a 
short summary, of the chief remaining facts of Akenside’s 
biography, before turning to the consideration of his 
poetical work from the Odes onward, which was all lyrical 
in form, and is therefore best dealt with, not pamphlet by 
pamphlet, but as a whole. 

On returning to England in May, 1744, Akenside went 
to Northampton, where he set up in practice, and made 
the acquaintance of Dr. Philip Doddridge, the famous 
divine. He did not, however, stop long in that town, but 
moved to Hampstead at the end of 1745. There again he 
did not do particularly well in his practice, and in 1747 
his friend Jeremiah Dyson, lately become Clerk to the 
House of Commons, with extraordinary kindness set him 
up in a house in Bloomsbury Square, and allowed him 
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£300 a year and a chariot. In 1753 he was elected a 
Fellow of the Royal Society, and in 1754 a Fellow of the 
Royal College of Physicians, before which body he de- 
livered the Gulstonian lectures in 1755 and the Croonian 
lectures in 1756. For this second course of lectures he 
chose the odd subject of the Revival of Learning—a 
choice which reminds one of the remark made during the 
Cambridge Professorship of the late J. E. B. Mayor, 
“that it would be valuable to appoint a Professor of 
Church History, with instructions to lecture always on 
Latin, since the Professor of Latin always lectured on 
Church History.” But to return to Akenside—in 1759 
he became physician to Christ’s and St. Thomas’s 
Hospitals, and in 1761 one of the Physicians to the Queen. 
In his hospital work he is said to have treated his poorer 
patients with a severity amounting to brutality. How this 
came about it is hard to understand, for his writings, 
which are obviously sincere, do not show an insensitive 
mind, though certainly it was one lacking to a certain 
degree in appreciation of the amenities of life. One likes 
to hope, therefore, that he was possibly himself unaware of 
the extent of his harshness to the unfortunate patients 
under his charge. No other outward event of importance 
happened in Akenside’s life, and he died, of a “putrid 
fever,’ on June 28, 1770. Two years later Dyson issued 
a collected edition of his poems, which included a magni- 
ficent mezzotint portrait and the revised version of his 
longest poem, now called The Pleasures of the Imagination 

All Akenside’s poetry, published in 1745 or afterwards. 
is in the form of odes, with the exception of a few In- 
scriptions and the Hymn to the Naiads. This Hymn is a 
poem (in some three hundred lines of blank verse) that has 
found many advocates, but I must confess that to me it 
seems too like a dictionary of classical terms, and that I 
find it, in spite of a scattering of beautiful lines, a thing 
from which ‘the attention naturally retires,” as Dr. 
Johnson said of Gay’s Fan. My feeling—and criticism of 


poetry is very much a matter of personal feeling—towards - 


Akenside’s odes is quite other. They seem to me to be 


3 a 
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the poems on which his fame should really stand, and 
which should rank very high—in the company of Gray 
and of Collins, at any rate occasionally—among things of 
their kind. 

The odes have their limitations. Mr. Gosse (from whose 
admirable account of Akenside in the Dictionary of 
National Biography I have stolen such details of the poet’s 
life as I have given in this essay) once called Akenside a 
“frozen Keats.” The phrase has great justice, for there 
is at times a stilted quality, both in expression and in 
range of sympathy, in Akenside’s verse; and there is as 
surely much beauty of diction, much feeling for an 
effective piece of poetical colour, much constructive 
ability shown in the use of ode forms, to justify the com- 
parison with Keats. Moreover, the odes are extraordin- 
arily revealing in the picture they give us of the poet’s 

~ mind—a mind thrilled with intellectual passion, but often 
afraid of human emotions, and partly warped and crippled 
by its distrust of those emotions. Love Akenside seems 
to have known in his youth, but in his later work he shows 
nothing but a fear of love, to which he returns again and 
again, as of something which would upset the nice balance 
of his intellectual appreciations : 


Away! Away ! 
Tempt me no more, insidious love : 
Thy soothing sway 
Long did my youthful bosom prove : 
At length thy treason is discern’d, 
At length some dear-bought caution earn’d: 
Away ! nor hope my riper age to move. 


So he writes in one of his last poems; yet he is con- 
scious of the incompleteness of his life, as we see from 
his beautiful Ode at Study: 


Whither did my fancy stray? 

By what magic drawn away 
Have I left my studious theme, 

From this philosophic page, 

From the problems of the sage, 
Wandering through a pleasing dream ? 


- ?Tis in vain, alas! I find, 
Much in vain, my zealous mind 
Would to learnéd Wisdom’s throne 
Dedicate each thoughtful hour : 
Nature bids a softer power 
Claim some minutes for his own. 


ae Let the busy or the wise 
View him with contemptuous eyes ; 
Love is native to the heart : 
Guide its wishes as you will ; ria 
Without Love you'll find it still 
Void in one essential part. 


Me though no peculiar fair : 
Touches with a lover’s care ; 7a 

Though the pride of my desire 7 
Asks immortal Friendship’s name, tg 
Asks the palm of honest fame, 
And the old heroic lyre ; 


Though the day have smoothly gone, 
Or to letter’d leisure known, 
Or in social duty spent ; 


oy Yet at eve my lonely breast 

Seeks in vain for perfect rest ; : 

~y Languishes for true content. a 
= 


That ode seems to me to strike the key-note of 
Akenside’s lyrical poetry—his preoccupation with thin 
of the mind, and his knowledge that, for all his strugglir 
3 the things of the mind are not enough in themselves 

oo. make a man happy. ; 
a Another short ode, which shows clearly Akensi 
somewhat proud cast of mind (though without this tir 
betraying any sense of failure) is the earlier Ode on 
Sermon Against Glory, which was written in 1747. As 
this is an excellent example also of his powers of diction 


and of stately rhythm, I make no excuse for quoting t 


in full: 


Come then, tell me, sage divine, 
Is it an offence to own 

That our bosoms e’er incline 
Toward immortal Glory’s throne ? 
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For with me, nor pomp, nor pleasure, 
Bourbon’s might, Braganza’s treasure, 
So can Fancy’s dream rejoice, 
So conciliate Reason’s choice, 
As one approving word of her impartial voice. 


If to spurn at noble praise 
Be the passport to thy heaven, 
Follow thou those gloomy ways ; 
No such law to me was given, 
Nor, I trust, shall I deplore me, 
Faring like my friends before me ; 
Nor an holier place desire 
Than Timoleon’s arms acquire, 
And Tully’s curule chair, and Milton’s golden lyre. 


Possibly it is this quality of mental arrogance, and this 
passionate interest in abstract problems, that have pre- 
yented Akenside’s odes from ever attaining wide popularity. 
He gives the ordinary modest, friendly, emotional, human 
being so very few concessions, that it is, perhaps, not 
astonishing that the ordinary human being has left him 
almost alone in his glory. Yet it is quite clear, I think, 
that Akenside did not lack emotion, but that his emotion 
was evoked, partly from natural inclination, and partly 
from deliberate intent, by subjects that do not, at a first 
glance, attract the attention and sympathy of the majority 
of mankind. 

Yet he could touch universally appealing chords with 
great surety, though he did not linger over them. His 
Ode to the Evening Star has one of the musically perfect 
openings in English poetry: 


To-night, retir’d, the Queen of heaven 
With young Endymion stays ; 


and in a few lines of his Ode on Leaving Holland he ex- 
presses the very spirit of the longing, homesick exile: 


O my lov’d England, when with thee 
_ Shall I sit down, to part no more? 

Far from this pale, discolour’d sea, 

That sleeps upon the reedy shore, 


84 EIGHTEENTH-CENTURY BIBLIOGRAPHIES 


When shall I plough thy azure tide? 
When on thy hills the flocks admire 
Like mountain snows ; till down their side 
I trace the village and the sacred spire, 
While bowers and copses green the golden slope divide? 


It is evident, from that stanza, that Akenside had a 
considerable gift for describing landscape; and in the 
exercise of this gift he often used great freshness and 
exactitude of diction, combined with a finely imaginative 
quality of simile. How well observed and described, for 
example, is the whole of the following passage, and what 
a beautiful picture, in particular, is brought to the mind’s 
eye by the simile in the first two lines of it. The verses, 
I should add, form the seventh to tenth stanzas of the 
previously mentioned Ode to the Evening Star. The poet 
is speaking of the nightingale: 


Nor seldom, where the beechen boughs 
That roofless tower invade, 
We came where her enchanting Muse 
The radiant moon above us held: 
Till by a clamorous owl compell’d 
She fled the solemn shade. 


But hark ; I hear her liquid tone. 
Now, Hesper, guide my feet 
Down the red marl with moss o’ergrown, 
Through yon wild thicket next the plain, 
Whose hawthorns choke the winding lane, 
Which leads to her retreat. 


See the green space; on either hand 
Enlarg’d it spreads around : 

See, in the midst she takes her stand, 

Where one old oak his awful shade 

Extends o’er half the level mead 
Enclos’d in woods profound. 


Hark, through many a melting note 
She now prolongs her lays : 

How sweetly down the void they float ! 

The breeze their magic path attends, 

The stars shine out, the forest bends, 
The wakeful heifers gaze. 
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I do not know where there is a better description of a 
woodland night-scene than is contained in those lovely 
verses, which should by themselves prove the authenticity 
of Akenside’s muse to an age such as ours, which sets so 
much store by landscape. 

Perhaps I have quoted enough to illustrate the beauty 
of Akenside’s odes, and to make good his claim to rank 
almost, if not quite, in the first class of English ode- 
writers. There are other gifts of his which I should like 
to speak of, especially the pleasant touch of humour that 
appears in one or two of his poems, the Ode to the Cuckoo, 
for instance, which ends thus: 


When hearts are in each other bless’d, 

When nought but lofty faith can rule 

The nymph’s and swain’s consenting breast, 

How cuckoo-like in Cupid’s school, 

With store of grave prudential saws 

On fortune’s power and custom’s laws, 
Appears each friendly fool ! 


Yet think betimes, ye gentle train 

Whom love, and hope, and fancy sway, 

Who every harsher care disdain, 

Who by the morning judge the day, 

Think that, in April’s fairest hours, 

To warbling shades and painted flowers 
The cuckoo joins his lay. 


I should like, too, to quote from the Ode to Sleep, one 
of the finest of Akenside’s pieces; but perhaps I had 
better leave this, and certain others of his poems, for the 
reader to discover for himself, if, as I trust is the case, I 
have fired him with some enthusiasm for the odes of 
Mark Akenside, odes which are all the more remarkable, 
from the historical, if not from the absolute, point of 
view, for the fact that the earliest of them preceded in 
publication those of Gray and Collins. 


A BIBLIOGRAPHY a 
OF THE FIRST EDITIONS OF 
MARK AKENSIDE 


1738 


: A. BRITISH PHILIPPIC:/ A 7 Yocum Miltonte 
- Verse. / Occasion’d by the Insults of the Spaniards, | 
: and the Preparations for War. / [Line of small orna- 
ments] / Ov pny ovd’ éxeivd xy’ vpas ayvoety Set 
@ avdpes AOnvaios, 6tt Wdiopa ovdevds a Even | éotwv, — 
- av pi) Tm pooyevnTas TO Troveiy eOédXeww Taye Séfavra ; 
f mpodipos bpas* €f "yap abtdpen | ta Yagicpara Vy, 
ole. H vpas avayxalew & mpoarxer mparrewy, 3 Tepe Mv 
; ypader dia- | mpatacbat, ovT av opets ToANa vob 
Copevot, puxpa, wadrov © ovdeyv erpattete | TovTe@ 
ovte PIAIIIIIOL tocovrov tSpixe Xpovov. —Td yap 
TpaTTew TOD Aeyew | Kat xetporovety dorepoy dv tH 
taget, mpotepoy tH Suvdper Kal xpeittév éore. | 
Demosth. Olynth. II. / [Line of small ornaments] 
London: / Printed by J. Chaney, for A. Dodd, at the 
Peacock, without / Temple-Bar. [Price Six-Pence a a 
M.DCC.XXXVIII. / 


Folio. Copy in the British Museum measures — 
134 x 8? inches. 

Signatures :—[A] one leaf. B and C in twos. Som 
are both British Museum copies, but there is almost ‘“ 
certainly a leaf [A,] missing. 

Pagination :—P. [1] ?; p. [2], ?; p. [3], title; 
p- [4], blank; pp. [5] and 6-12, text; with orna-— 
ments on pp. [5] and 12. The poem is signed 


‘ Britannicus.”’ - 
86 i 
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O 
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the. British Museum are of different issues (or 


e. .—Title-page as in the above description. 
ne— ; 


Come all! and raise me to an equal Height, 


7 They Votce ot Liberty + // On, 
i. then continues as Issue A until “ War,” after which word 
“To which is prefix’d / A Copper-Plate, Presenting the 
‘ Recaps of / our captive Sailors in a Spanish Prison.” Then comes = 
line of ornaments, Greek quotation, and the rest of the title-page _ 
in Issue A, except that in the second line of Greek there is 
obipas - tpas”’ instead of “ mpoOdpas tyas*” 


_ The line— 


fyi Come all ! and raise me to an equal Height, 


A 

in this issue, or edition, comes at the top of p. 7. 
Which of the two forms of the book is the earlier I do not know. 
bably the missing leaf A, was the copper-plate, at any rate in the 


17 
ak Thave been unable to trace any other copies but the two described 


ak a 
1740 
Ode on the Winter Solstice. ie 


Love, an Elegy. e 
% In this year Akenside is said to have printed privately a few 


pies of a pamphlet containing these two poems, I have not been 
to trace a copy of what must be an extremely scarce tract. 


1743 


The Catalogue of the Wrenn Library, at Austin, Texas, U.S.A., 
contains the following entry : 
Bo Albion’s Triumph. An Ode, Occasioned By the Happy Success 
His Majesty's Arms on the Maine. In the Stanza of Spencer. 
e lines in Latin from Horace] [Printer’s Ornament]. London : 
ted for J. Robinson at the Golden Lyon in Ludgate-street. 1743 
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“ The First Edition. 

“Collation: Folio, pp. 8, consisting of : title-page (verso blank), 
pp. 1-2; and text pp. 3-8.” ; 

I do not know the grounds for the attribution of this poem (which 
I have not seen) to Akenside. The catalogue gives no reasons, 
although, apparently, the attribution is made there for the first time. 


JANUARY, 1744 


THE / PLEASURES / OF / IMAGINATION. / A/ 
Poem. / In Three Books. /’AceSods pév éctw avOperou 
Tas Tapa Tod Oeod xdpitas atiuateiy. | Epict. apud 
Arrian. II. 23. / [Copper-plate engraving, with “‘ L. P. 
Boitard Inv‘. et Sculp.”” under left bottom corner. | / 
London: / Printed for R. Dodsley at Tully’s-Head in 
Pall-Mall. | [short rule.] / M.Dcc. xiv. / 


Title printed in red and black; the words “Imagination,” “In 
Three Books,” “ London,” “R. Dodsley,” and the date being in red. 


Quarto. Uncut copy measures 108 x 8% inches. 

Signatures :—{A] and B-Q in fours. 

Pagination :—P. [1], half-title, ‘“‘ The / Pleasures / 
Of / Imagination. / A / Poem.”’; p. [2], blank; 
p- [3], title; p. [4], blank; pp. 5-7, ‘The Design,” 
with ornament at head; p. [8], “‘Argument of the 
First Book”; pp. [9] and 10-125, text, with orna- 
ments at beginning and end of each of the three 
books; pp. [43] and [44], [87] and [88], are half- 
titles and “‘ Arguments” to the 2nd and 3rd books ; 
p. [126], blank; pp. [127] and [128], announcement 
dated “‘ January 14.”) of the publication in the next 
month of Dodsley’s Select Collection of plays. 


There are three issues of this book. I am inclined to place them 
in the following order : 

First Issue.—With footnote on p. [9], and p. 20 misnumbered 22. 

Second Issue.—No footnote on p. [9], and the heading in conse- 
quence further from the ornament than in first issue } p. 20 mis- 
numbered 22, 

Third Issue.—As second issue, except that p. 20 is correctly 
numbered. 


a 


MARK AKENSIDE 89 


Mr. T. J. Wise reverses the order of the first two issues. I think, 
however, that he is wrong, chiefly because the footnote did not 
appear in the later editions of the poem. It would therefore seem 
probable that the copies containing it are the earliest. 

This book was printed by Samuei Richardson; an octavo edition 
also appeared in the same year. 

Akenside asked Dodsley £120 for the copyright, and Dodsley (on 
the advice of Pope, who read the manuscript and said that this was 
“no every day writer”) accepted the poem at that very generous 
figure. 

According to Dr. Johnson, Richard Rolt (1725 ?-1770) claimed the 
authorship of this poem, and went so far as to print an edition with 
his own name on the title-page !_ This story is, however, suspected 
to be mythical—though for the credit of a good anecdote one wishes 
that a copy of the Rolt edition would turn up. 

Published at 4s. 


May, 1744 


DISSERTATIO MEDICA / INAUGURALITS, / De / 
Ortu Et Incremento / Foetus Humani. / Quam, / 
-Annuente Deo Ter Opt. Max. / Ex Auctoritate Mag- 
nifict Rectoris, | D. JOHANNIS VANDEN HOvueERT, 
T. H. Fivu, / s.s. Theologiz Doctoris, Ejusdemque 
_ Facultatis, Nec Non / Histor. Eccles. In Acad. Lugd. 
Bat. Professoris Ordina- / rii, Ecclesizque Leidensis 
Pastoris: / Nec Non / Amplissimt Senatus Academici 
Consensu, | & Nobilissime Facultatis Medice Decreto, | 
Pro Gradu Doctoratus, / Summisque in Medicina 
Honoribus, & Privilegiis, / rité ac legitimé conse- 
quendis, / Eruditorum Examini submittit | Marcus 
Akinside, Anglus. / Ad diem 16. Maji 1744. hora 
locoque solitis. | [Double rule.] / Lugduni Batavorum, / 
Apud Gerardum Potvliet, 1744. / 


’ Small quarto. British Museum copy measures 
7% x 6$ inches. 

Signatures :—A, B, and C, four leaveseach. D, two 
leaves. 

Pagination :—P. [x], title; p. [2], blank; p. [3], 
Latin dedication to Richard Mead; p. [4], blank; 
pp. 5-27, text, with ornament at beginning ; p. [28], 
blank. 
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NOVEMBER, 1744 


AN / EPISTLE / TO / CURIO./ Neque tam ulciscendt 


causa dixi, quam ut & in presens sceleratos | cives 
timove ab impugnanda patria detinerem; & in pos- | 
terum, documentum statuerem, nequis talem amentiam 
vellet | imitari. Tull. / [copperplate engraving signed 
‘“‘F, Hayman inv.” under the left bottom corner and 
“©C. Grignion Sculp.” under the right] / London: / 
Printed for R. Dodsley at Twlly’s-Head in Pall-Mall ; 
and sold / by M. Cooper at the Globe in Pater-noster- 
Row. / [Short rule] / M. D. cc. xv. / 


Quarto. Uncut copy measures 103 x 83 inches. 

Signatures :—[A] and B-C in fours. D two leaves. 

Pagination: P. [1], half-title, ‘‘An / Epistle to 
Curio. / [Price One Shilling.]” / (this half-title is 
ornamented by two groups of two lines of stars 
across the page); p. [2], blank; p. [3], title; p. [4], 
blank; p. [5], “ Argument,” with ornament at head ; 
p. [6], blank; pp. [7] and 8-27, text with ornaments 
at beginning and end; p. [28], Dodsley’s advertise- 
ment of two books ‘Just Publish’d,” with line of 
stars above and below. 


Curio was William Pulteney, Earl of Bath, who made himself 
the objective of so many satirists, among them Sir Charles Hanbury 
Williams. 


MARCH, 1745 


ODES. / ON / SEVERAL SUBJECTS. / [Engraving 


with ‘‘ Vide page 48” under left bottom corner.] / 
London: / Printed for R. Dodsley at Tully’s Head 
in Pall-Mall, / And Sold by M. Cooper in Pater-noster- 
Row. / [Short rule.] / M. pcc. xiv. / 


Quarto. Uncut copy measures 10% x 84 inches. 

Signatures: —[A] and B-F in fours. G three 
leaves. 

Pagination:—P. [1], half-title; “[Line of ro- 
settes.] / Odes / On / Several Subjects. / [Rule.] / 
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: Ilwvdapos. / xpucov evxovtat, medvov S’erepos | amrepav- 
a Tov. eyo Sactoic adwy, kar | YOove yuia Karvta- | 
= fh, aweov awnta, pou- | dav Sericirerpwv aderpors. | 
= [Rule.] / [Line of rosettes.] / [Price One Shilling 
| and Six-pence.]”; p. [2], ‘‘ Advertisement”; p. [3], 
; title; p. [4], blank; pp. 5-54, text. There are orna- 

ments at the beginning and end of each ode, that 
| r isto Say, on pp. 5, 8, 9, 14,-15, 18, 19, 22, 23, 31, 32, 
33> 34, 38, 39, 43, 44, 47, 48, and 54. 


It is worth noting that in the ornament on p. 8 some inscription 
seems to have been erased. 

There are no catchwords on pp. 20 and 21. 

On p. 27 the catchword is How, but the first word on p. 28 is 
Hark. 

The above points are, I think, constant in all copies I have seen ; 
moreover, I have never seen a copy with a fourth leaf to signature G. 

There are, however, several variants of the book, which I am 


4 inclined to arrange as follows : 

_ -~_—-—C*First Isswe.—P. 10 is misprinted 52 and has the contents of p. 52 

t (i.e., eighth and ninth stanzas of Ode X.). 

¢ Second Issue.—A cancel leaf has been put in for leaf B, (pp. 9 and 

e- 10) withip. ro (second and third stanzas of Ode II.) correctly printed. 

3 The stub of the original leaf can easily be seen. 

: Third Issue-—Apparently the whole sheet has been reprinted, for 
there is no cancel leaf for B,,and p. ro and its contents are perfectly 
correct. 


I have a copy of the first issue. There are copies of the second 
By and third issues in the British Museum, I have only seen one other 
| copy, besides my own, of the first issue. 

z An octavo edition was also issued in 1745. 

; A new edition, quarto, with considerable alterations in the text, 
. appeared in 1760. 


January, 1748 


ene ODE / TO THE RIGHT HONOURABLE /} 
THE / EARL OF HUNTINGDON. | [Rule.] / By 
Dr. AKINSIDE. / [Rule and ornament.] / London: / 
Printed for R. Dodsley at Tully’s Head in Pall-Mall, / 
and Sold by M. Cooper in Pater-noster-Row. / [Short 
rule.] / M. DCC. XLVIII. / 
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Quarto. Uncut copy measures 103 x 84 inches. 

Signatures :—A, B and C in fours. D two leaves. 

Pagination: — P. [1], half-title, “[Two lines of 
stars.| / Ode / To The / Earl of Huntingdon / [Two 
lines of stars.] / (Price One Shilling) ”; p. [2], blank; 
p- [3], title; p. [4], blank; pp. 5-23, text, with orna- 
ments at beginning and end; pp. 24-26, ‘‘ Notes and 
Illustrations,” with ornaments at beginning and end; 
pp- [27] and [28], a list of books sold by Dodsley. 


There are several variants of this book. Mr. T. J. Wise’s copy 
has signature Az; misprinted By, and has no catchword on p. 16, 
This I take to be the earliest state. 

In the other copies I have seen the catchword is printed on p. 16, 
and Ag has been altered from Bg to A,—so that, it will be noted, this 
signature is still wrong, I have never seen a copy with A, correctly 
printed. 

In these “ A, copies” the ornaments vary ; that on the title-page, 
for instance, is sometimes one with two birds standing on the top of 
it, and sometimes one with a single bird in its centre. The orna- 
ments on pp. 23 and 24 also vary. 

This poem was addressed to Francis Hastings, tenth Earl of 
Huntingdon. 


1749 
The Remonstrance of Shakespeare. 


This was a poem suggested by the visit of a company of French 
actors to London. Jaggard’s Shakespeare Bibliography gives no 
reference earlier than the 1874 edition of Akenside’s Poems, and the 
separate pamphlet in which the poem is said to have been issued in 
1749 must be very rare indeed. Certainly I have never seen a copy. 
The poem was included in the 1772 Poems as the first Ode of the 
second Book. I conclude, from the scantiness of Dyce’s mention of 
this poem, that he also had never seen the original issue. Indeed, 


neither he nor Bucke state that this poem was printed in 1749—only 
that it was written. 


1757 


Akenside’s Gulstonian Lectures appeared in the Philosophical 
Transactions of the Royal Society for this year. He had read the 
lectures before the College of Physicians in 1755- 
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Marcu, 1758 


In this month came out the fifth and sixth volumes of Dodsley’s 
Collection of Poems. In the sixth volume appeared the following 
pieces by Akenside : 


Hymn to the Naiads. 

Ode to Francis, Earl of Huntingdon. 

Ode to Benjamin, Lord Bishop of Winchester. 
Inscriptions (six in number). 

Ode (If rightly tuneful bards decide). 


Of these only the Ode to the Earl of Huntingdon had previously 
been printed. 


MaRcH, 1758 


AN / ODE / TO THE / COUNTRY GENTLEMEN 
OF ENGLAND. /.. . vusticorum mascula militum | 
Proles, Sabellis docta ligonibus | Versare glebas . 
Hor. / By Dr. AKENsIDE. / [Dodsley’s monogram 
ornament.] / London: / Printed for R. and J. Dodsley 
in Pall-Mall; and sold by / M. Cooper in Pater- 
noster-Row. 1758. / (Price Sixpence.) / 


Quarto. Cut copy measures 9% x 7? inches. 

Signatures :—A four leaves. B two leaves. 

Pagination.—P. [1], title; p. [2], blank; pp. 3-11, 
text, with ornament at head; p. [12], blank. 


1758 
The Call to Aristippus. 


It has been stated that Akenside published a poem of this name in 
this year. This may well be so, though I have never seen a copy. 
It seems possible, however, that there is some confusion with The 
Call of Aristippus, by John Gilbert Cooper (1723-1769), which was 
addressed to Akenside in 1758, and is a common book. It would be 
odd if so late a publication of Akenside’s had become so excessively 
scarce as to be undiscoverable. Bucke does not mention The Call 
to Aristippus in his Life, Writings, and Genius of Akenside, nor does 
Dyce in his Life prefixed to the Aldine edition. 
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OcTOBER, 1758 


NOTES-+/ ON THE / POSTSCRIPT TOA PARES 
LET }/ INTITLED, / “OBSERVATIONS == 
TOMICAL AND PHYSIO- / “ LOGICAL ae 
BY ALEXANDER / “MONRO, JUNIOR, M.D. 
PROFESSOR / “OF ANATOMY, ETC. EDIN- 
BURGH, / “ AUGUST, M, DCC, LVIII. / [Dods- 
ley’s monogram ornament.] / London: / Printed for 
R. and J. Dodsley in Pall Mall. / m,pcc,tvut. / 
[Price Six-pence.] / 


Octavo in half-sheets. British Museum copy 
measures 8 x 5 inches. 

Signatures :—A, B and C four leaves each. 

Pagination :—P. [1], title; p. [2], blank; pp. 
3-24, text, with ornament at the head, and the 
subscription “London, October 10, 1758,” at the 
end. 

This is a reply to an accusation of plagiarism from a treatise 
written by Dr. Monro in 1756. Monro accused Akenside of stealing 
a theory from him for his Gulstonian Lectures. As these were 2 
delivered in 1755 (though not published till 1757) the accusation was 
a mistaken one. 


[MARCH OR EARLIER], 1760 


ORATIO / ANNIVERSARIA, / QUAM EX HARVEII 
INSTITUTO / IN. THEATRO } COLTEe 
REGALIS / MEDICORUM LONDINENSIS / 
DIE OCTOBRIS XVIII A. MDCCLIX HABUIT/ 
MARCUS AKENSIDE M.D. / Coll. Med. et Reg. 
Societ. Socius. / [Dodsley’s monogram ornament. | / 
Londini: / Apud R. Et J. Dodsley. / mpccrx. / 


Quarto. British Museum copy measures gx 7h 
inches. 

Signatures :—[A], B and C four leaves each. 

Pagination :—P. [1], title; p. [2], blank; p. [3], 
Latin dedication to Thomas Reeve; p. [4], blank; 
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pp. [5] and 6-24, text. At the foot of p. 24 is an 
% Erratum.” 


Published at one shilling. 


e 1763 


In the Philosophical Transactions of the Royal Society for this year 
is a paper (read in December) called An Account of a Blow upon the 
Heart, and of its effects. 


1764 
DE / DYSENTERIA / COMMENTARIUS. / Auctore / 
Marco Akenside, / Coll. Med. Londin. Socio, Reg. / 
Societ. Sodali, Et Magne / Britannie Regine 
Medico. / [Ornament.] / Londini: / Apud R. Et I. 
Dodsley. / MDccLxIv. / 


Octavo. British Museum copy measures 8}x5$ 
inches. 

Signatures:—[A] three leaves. B-F in eights. 
One leaf without signature. Probably the last leaf is 
really the first of section [A], folded round the back. 

- I have never had an opportunity of examining an 
unbound copy and of verifying this. 

Pagination :—P. [i], half-title, “‘ De / Dysenteria / 
> Commentarius” with ornament above and below; 
p. [ii], blank; p. [iii], title; p. [iv], blank; p. [v], 
“Index Capitum ”; p. [vi], blank; pp. [1] and 2-81, 
text, with ornaments at beginning and end and on 
Dp. 30, 31, 58, 75 and 76; p. [82], ‘‘ Errata” (five 
entries). 


“ Considered as a very conspicuous piece of Latinity.”—JOHNSON. 


May, 1766 


AN / ODE/TO THE LATE / THOMAS EDWARDS, 
ESQ; / WRITTEN IN THE YEAR M.DCC.LI. / 
[Rule] / By Dr. AxensipE. / [Rule and monogram- 
ornament of J. Dodsley] / London: / Printed for 
J. Dodsley, in Pall-Mall. / M. pec, Lxv1. / 
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Folio. British Museum copy measures 123X 7% 
inches. 
Signatures :—[A] two leaves. B two leaves. 
Pagination :—P. [1], title; p. [2], blank; pp. 3-7, 
text, with ornament at the end; p. [8], blank. 
Thomas Edwards (1699-1757) was the Sonnetteer and author of 


The Canons of Criticism. 
Published at 6d. 


1768 


In the Medical Transactions of the Royal College of Physicians for 
this year were printed three papers by Akenside: Observations on 
Cancer, Of the Use of Ipecacuanha in Asthmas, and A Method of treat- 
ing White Swellings of the Joints. Akenside had read them before the 
College in the previous year. 


1772 


THE / POEMS /OF / MARK AKENSIDE, M.D. / Lon- 
don, / Printed By W. Bowyer And J. Nichols: / And 
Sold By J. Dodsley, in Pall Mall. / mpccLxxtr. / 


Quarto. Large paper copy (cut) in British 
Museum measures 114 x gi inches. 

Signatures :—a four leaves. c two leaves. B-Bbb 
in fours. Ccc two leaves. 

Pagination :—P. [i], blank; p. [ii], Portrait of 
Akenside at the age of 35. Painted by J. Pond, 1754. 
Engraved by E. Fisher, 1772; p. [iii], title; p. [iv], 
blank; pp. [v] and vi-viii, “Advertisement”; pp. 
ix-xi, Contents ; p. [xii], blank; p. [rz], title for The 
Pleasures of Imagination; p. [2], blank ; pp. [3] and 
4-7, ‘“The Design”; p. [8], blank; p. [9], half-title 
of first book; p. [ro], “ Argument ” of the first book; 
pp. [11] and 12-111, text of The Pleasures of Imagina- 
tion, with half-titles to the two later books, and 
arguments, on pp. [35], [36], [69], and [70]; half- 
title to “Notes,” p. [97]; p. [98], blank; pp. [37] 
and [71] unnumbered ; p. [112], blank; p. [113], title 
of The Pleasures of the Imagination; p. [114], blank; 
pp. [115], 116, ‘‘ The General Argument”; pp. [117], 
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[118], half-title and argument of first book ; pp. [119] 
and 120-210, text of The Pleasures of the Imagination, 
with half-titles and arguments to later books on pp. 
[149], [150], [179], and [203]; pp. [180] and [204], 
blank; pp. [151], [z81] and [205], unnumbered; 
p. [211], half-title for Odes . . . In Two Books; 
p- [212], blank; pp. [213] and 214-345, text of Odes 
and notes, with p. [289], unnumbered; p. [346], 
blank; p. [347], half-title for Hymn to the Naiads ; 
p- [348], “‘ Argument’; pp. [349] and 350-368, text 
of Hymn and Notes; p. [269], half-title of Inscriptions , 
p- [370], blank; pp. [371] and 372-380, text of Inscrip- 
tions. 
This was the first collection of Akenside’s poetry. It also appeared 
in an octavo edition in the same year. 
Published at 12s., copies on fine writing-paper, 18s. (see Lowndes, 
Bibliographer’s Manual), 
This edition was not a complete one. It printed three Inscriptions 
for the first time, but it omitted a good many of Akenside’s minor 
pieces. 


WILLIAM COLLINS 


WILLIAM COoLLins was born at Chichester on Christmas 
Day, 1721. He was the son, in the words of Dr. Lang- 
horne, his first editor and biographer, of ‘“‘a reputable 
tradesman in that city”’—to be precise, a hatter, who was 
twice mayor of the town. In the year 1733 young Collins 
“was admitted a scholar of that illustrious seminary of 
genius and learning, Winchester College,’ where he 
remained until 1740. There is plenty of evidence that 
while he was still at school he began writing poetry, but 
his earliest efforts have been lost. Of The Battle of the 
Schoolbooks, which he wrote when he was twelve, only 
one line survives, and not even that has come down to us 
of a “poem on the Royal nuptials by Wm. Collins,’’ 
which was published in 1734. Indeed, we do not know 
whether this latter was by our poet or (as someone sug- 
gested of Homer’s works) by another person of the same 
name, or even (and this is my own theory) by one William 
Collier; some day, probably, the point will be settled, for 
it is hard to believe that no copy of this sixpenny pamphlet 
will ever be found. In the meantime, the only poem we 
know of which Collins published in his school-days (one or 
two others are said to have been written or begun at 
school) is the so-called ‘‘sonnet” contributed to The 
Gentleman’s Magazine of October, 1739, and signed 
“Delicatulus.” Dr. Johnson in his Life of Collins gave 
in error some lines To Miss Aurelia C——yr on her weeping 
at her sister’s wedding as the poet’s first extant verses. 
This has misled several editors, and it may therefore be 
useful to print here the lines which really were by Collins : 


SONNET. 


When Phebe form’d a wanton smile, 
My soul! it reach’d not here ! 
Strange, that thy peace, thou trembler, flies 
Before a rising tear ! 
IOI 
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From midst the drops, my love is born, 
That o’er those eyelids rove: 

Thus issued from a teeming wave 
The fabled queen of love. 


To see foreshadowed in those lines the perfect beauty 
of Collins’s best work would be to lay claim to a keener 
insight than I, for one, possess; but I may, perhaps, be 
allowed to suggest that the Sonnet is strikingly free from 
the usual faults of a young poet’s work. It has no re- 
dundant and unmeaning words, there is a sense of form 
shown in the phrasing, and the sound of the thing is 
musical and sweet. Certainly it is not a great work, but 
few schoolboy versifyings can have stood so well the 
passage of nearly two hundred years. 

From Winchester Collins went, in 1740, to Oxford, 
first to Queen’s as a commoner, and then to Magdalene 
with a demyship. It is not, however, my intention in 
this short introduction to recapitulate at length the 
known facts of Collins’s life. The Dictionary of National 
Biography is an easily accessible work, and as to his 
various publications all the details I know are given in 
the Bibliography which follows this note. A few of the 
main dates of his life, however, I may give here, and 
remind my readers that Collins took his B.A. degree on 
November 18, 1743, left Oxford shortly afterwards, paid 
a visit to his uncle, Colonel Martin, in Flanders, and then 
came to London with the intention of becoming a man of 
letters. In 1749 he inherited about {£2,000 from the 
same uncle; but soon afterwards his health, mental and 
bodily, began to fail, and, after being for a time in a mad- 
house in Chelsea, he retired to Chichester, where he died 
on June 12, 1759, having long been completely insane. 

So much, or so little, for Collins’s biography. There 
is, however, one suggestion which I should like at this 
point to make, and to discuss at a length which I hope 
may be justified by novelty if not by importance. 

In Number XI., dated Saturday, August 16, 1746, of 
Dodsley’s magazine, The Museum: or, The Literary and 
Historical Register (edited by Mark Akenside), was pub- 
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lished an ‘anonymous poem which I feel must almost 
certainly be the work of Collins. It is as follows: 


A SONG. 


Imitated from the Midsummer Night’s Dream of Shakespeare. 
Act II., Scene V. 


Lo here, beneath this hallow’d Shade, 
Within a Cowslip’s Blossom deep, 
The lovely Queen of Elves is laid, 
May nought disturb her balmy Sleep ! 


Let not the Snake or baleful Toad 
Approach the silent Mansion near, 

Or Newt profane the sweet Abode, 
Or Owl repeat her Orgies here ! 


No Snail or Worm shall hither come 
With noxious Filth her Bow’r to stain ; 
Hence be the Beetle’s sullen Hum, 
And Spider’s disembowel’d Train, 


The love-lorn Nightingale alone 
Shall thro’ Titania’s Arbor stray, 
oo To sooth her Sleep with melting Moan, 
And lull her with his sweetest Lay. 


This has never been printed in any edition of Collins’s 
poems, and there is one objection to my suggested attribu- 
tion. This I will mention later. First, however, let me 
make the points that are in favour of my suggestion. 
There is the general similarity, both of style and of 
derivation of subject-matter from Shakespeare, to Collins’s 
acknowledged poems, To Fair Fidele’s Grassy Tomb, and 
Young Damon of the Vale is dead; and, further, there are 
numerous particular similarities, of phrase and idea, to 
passages in his poems, especially the Odes. The most 
remarkable of these parallels is that of the striking phrase, 
“The Beetle’s sullen Hum,” to lines 11-14 of the Ode to 
Evening (first published in December, 1746): 
Or where the Beetle winds 
His small but sullen Horn, 
As oft he rises ’midst the twilight Path, 
Against the Pilgrim born in heedless Hum. 
Since this Song appeared in print four months before the 
Ode to Evening, this one parallel alone seems enough to 
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settle the question of authorship. But there are others. 
Take, for instance, the second and third lines of the Song 
and compare with them these two passages : 


Elves 
Who slept in Buds the Day. 
Ode to Evening, ll. 22, 23: 


and 
His loveliest Elfin Queen. 
Ode on the Poetical Character, 1. 4. 


Moreover, in the last stanza of the Song there seems to 
be an echo of line 118 of the Epistle to Sir Thomas Hanmer, 
“And melting Music find the softest Lays,” besides a 
very noticeable similarity of thought and wording to the 
passage about the nightingale in lines 16-18 of the Ode to 
Simplicity : 

By her, whose love-lorn Woe 

In Ewning Musings slow 

Sooth’d sweetly sad Electra’s Poet’s Ear. 


I would draw special attention in these lines to the words 
“love-lorn,” “ sooth’d,” and “ sweetly.” 

These reasons and parallels make me feel very nearly 
certain that this Song is the work of Collins, probably 
rejected by him because he afterwards used so many of 
its phrases and thoughts in more important poems. But 
I am bound to admit that there is one fact that is against 
my attribution, and this is that in 1810 Chalmers, in his 
edition of the British Poets, gave the Song to Thomas 
Warton. Warton never claimed the poem in print, but 
Chalmers stated in a note that it was “authenticated by 
Dr. Warton’s autograph in his copy of the museum fenes 
me.” Thomas Warton, of course, knew Collins, but his 
elder brother Joseph, who had been at school with Collins, 
knew him better. In 1746 Thomas Warton was only 
nineteen years old, and if he wrote the Song he must 
have seen the manuscript of Collins’s Odes and have had 
it pretty well by heart—which is, of course, possible. I 
prefer, however, to think that Collins was the real author 
of the Song, more especially since none of Thomas 
Warton’s acknowledged poems is in the least like it. 


es Ve 
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‘Is it incumbent upon me, I wonder, to attempt an 
estimate of Collins’s qualities as a poet? I hardly think 
so, for the critics have, on the whole, done him fair 
justice, and there is no great point in repeating accepted 
judgments that are to be found in every text-book. It is 
a mere truism to say that of all our major poets (using 
that phrase in its less restricted sense) Collins has left 
behind the smallest bulk of work. It is, perhaps, a less 
ordinary remark that there is an extraordinary variety of 
accomplishment to be found in his comparatively few 
poems. Langhorne, quoting felicitously from Nicholas 
Rowe, said of him that he “had skill to complain. Of that 
mournful melody and those tender images which are the 
distinguishing excellencies of such pieces as bewail de- 
parted friendship, or beauty, he was an almost unequalled 
master.” To me, that ‘skill to complain” is Collins’s 
most distinctive merit, whether he is lamenting a personal 
loss in the death of the poet Thomson, 

But thou, lorn stream, whose sullen tide 

No sedge-crown’d Sisters now attend, 


Now waft me from the green hill’s side, 
Whose cold turf hides the buried friend ; 


or bewailing with as genuine feeling, as sweetly phrased 
melody, the imaginary Fidele : 
Each lonely scene shall thee restore, 
For thee the tear be duly shed : 
Belov’d till life can charm no more, 
And mourn’d, till Pity’s self be dead ; 
or whether—midway, as it were, between the two—he is 
celebrating a national loss in what is possibly the noblest, 
the most touching, of all laments for England’s dead : 
How sleep the Brave, who sink to Rest, 
By all their Country’s Wishes blest ! 
When Spring, with dewy Fingers cold, 
Returns to deck their hallow’d Mold, 
She there shall dress a sweeter Sod, 
Than Fancy’s Feet have ever trod. 


Collins, indeed, had the ‘skill to complain,” and the 
skill to dress his complaints in that final perfection of 
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language which deepens the poignancy, increases the 
effect upon others, of even the most sincere emotion. 
But, though this particular strain is that which is most 
typical of Collins, yet he could do many things beside. 
In his early Eclogues and Epistle to Sir Thomas Hanmer he 
showed that he could handle the heroic couplet with a 
suppleness and skill remarkable in a young man; and, in 
contrast to those poems, he wrote one unrhymed lyric— 
one only, but that, the Ode to Evening, undoubtedly the 
greatest thing of its kind in English, and as wonderful as 
a tour de force, for the skill with which it cheats the ear 
almost into believing that the verses are in rhyme, as for 
its absolute qualities as poetry. It would be possible 
considerably to amplify the illustration of the wonderful 
range (though it does not include direct love-poetry or 
the comic) shown in the slender volume of Collins’s 
poems. But I prefer merely to suggest the point to my 
reader, for consideration when next he reads Collins. 

This book is primarily a volume of bibliographies. 
For the moment, therefore, enough of palaver; let us 
turn to the half-titles, signatures, and other dry-bones 
that are (as I hope) my justification. I ought perhaps to 
add that, because the bulk of Collins’s work is so small, 
I have done what I have not done in the other bibliog- 
raphies, included references to the first appearances of 
individual poems, whether in book-form or not. 


A BIBLIOGRAPHY 
OF THE FIRST EDITIONS OF 
WILLIAM COLLINS 


1734 
THE BATTLE OF THE SCHOOLBOOKS. 
This poem is lost. It is said to have contained the line: 
“And every Gradus flapp’d his leathern wing.” 
It is not clear whether this was printed, or only written, by Collins 


in this year. 


MARCH, 1734 


“In The Gentleman’s M agazine, volume IV, March number, 


p. [167], there are the two following entries in the 
Register of Books publish’d in March, 1734. 


18. On the Royal Nuptials. An Irregular Ode. 
By Mr. Philips, price Is. 

19. A Poem on the Same Occasion. By Wm. 
Collins. Printed for J. Roberts, pr. 6d. 


Nothing else is known of this poem, which may not be by the 
same William Collins. It even seems to me highly probable that 
“Collins” is a misprint for “Collier”; for in 1732 Roberts published, 
in folio, A Congratulatory Poem on His Majesty's Happy Return to 
England, by one William Collier. 


OCTOBER, 1739 


In The Gentleman’s Magazine, volume IX, 1739, October 
number, there appeared, on p. 545, the first poem of 
Collins’s that is now known to exist. This is the 
eight-line piece headed “‘ Sonnet,” and signed “ Deli- 
catulus.” It begins “ When Phebe form’d a wanton 


smile.” 
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JANUARY, 1742 


PERSIAN | ECLOGUES. | Written originally for the / 
Entertainment / Of The / Ladies of Tauris. {| And 
now first translated, &c. | [Rule] / Quod si non hic 
tantas fructus ostenderetur, | & si ex his studiis delectatts ‘ 
sola pete- | retur; tamen, ut opinor, hanc animt | 
vemissionem humanissimam ac liberalissi- | mam gudica- 
vetis. | Cic. pro Arch. Poeta. / [Rule] | London: / 
Printed for J. Roberts, in Warwick-Lame. 1742. | 
(Price Six-pence.) / 


Octavo in half-sheets. A copy in the Dyce collec- 
tion measures 7? X 5 inches. 

Signatures:—A two leaves. B and C in fours: 
D two leaves. 

Pagination :—P. [i], title; p. [ii], blank; pp. [iii] 
and iv, ‘‘The Preface”; pp. 5-24, text, with orna- 
ments at the beginning and end and on pp. g, 10, 15, 
Ig, and 20. On p. 24 is “The End of the Fourth 
and last Eclogue.” 

The catchword on p. [iii] is self, but this word is 
omitted at the beginning of p. iv. 


There is no copy of this book in the British Museum. 


DECEMBER, 1743 


VERSES {/ HUMBLY ADDRESS’D |] TO3= as 
THOMAS HANMER. | On his Edition of | Shake- 
speare’s Works. | By a GENTLEMAN of OxForD. | 
[Ornament] / London: / Printed for M. Cooper, in 
Pater-noster-Row. 1743. / [Price Six Pence.] / 


Folio. British Museum copy measures 122x 7% 
inches. 

Signatures :—The book is made up of three sheets 
of two leaves each, an unsigned sheet being folded 
round the two sheets signed B and C. 

Pagination :—P. [1], title; p. [2], blank; pp. [3] 
and 4-12, text, with ornaments at beginning and end. 
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At the end of the poem are the inscription “‘ Oxford, 
Dec. 3. 1743,” and the word “ Finis.” 
There are no catchwords on pp. 5 and 8. 


This text differs considerably from that of the second edition, 
which is given in the fourth volume of Dodsley’s Collection, 1755, 
and followed by Langhorne. Both versions are given in the Oxford 
University Press edition of Collins’s Poems. 

This book is very rare; no copy is recorded in Book Prices Current. 


1744 


AN | EPISTLE: | Addrest To / Sir Thomas Hanmer, / 
On his Edition of / Shakespeare’s Works. | [Line of 
small ornaments] / The Second Edition. / [Line of 
small ornaments.] / To which is added, / A Song from 
the Cymbeline of the same / Author. / [Rule] / By Mr. 
WILLIAM Co_tins, of Magdalene- | College in Oxford. | 
[Rule.] / London: / Printed for R. Dodsley, at Tully’s 
Head in Pall-Mall, and / M. Cooper, at the Globe in 
Pater-noster-Row. / [Short rule] / mM. pcc. xxiv. / (Price 
One Shilling.) / 


Folio. The Dyce copy measures 13{ x 8? inches. 

Signatures :—A-D in twos. 

Pagination :—P. [1], title; p. [2], blank; pp. 3-12, 
text of the Epistle, with ornaments at the beginning 
and end; pp. 13-15, text of the Song, with ornaments 
at the beginning and end; p.[16], blank. “Finis” 
on p. I5. 

This is the first edition of the Song beginning ‘To fair Fidele’s 
grassy tomb.” The variations in the text of this poem when it 
appeared in The Gentleman’s Magazine for October, 1749, were due to 
Cave, the editor. 

There is no copy of this book in the British Museum, Only one 
copy is recorded in Book Prices Current, 


1744 ? 


About this time Collins issued proposals for a Histcry of 
the Revival of Learning. I do not know of the 
existence of any copy of this. 
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JUNE, 1746 
The Ode to a Lady, on the Death of Col. Charles Ross, in the 
Action at Fontenoy. Written May, 1745, first appeared 
in number VI Dodsley’s Musewm, dated Saturday, 
June 7. This version omits stanzas 7 and 8 of the 
later version printed in the Odes, and there are other 
textual variations. 


AuGUST, 1746 


In number XI of the same publication, dated Saturday, 
August 16, appeared the Song, which I am disposed 
to attribute to Collins. See p. 102. 


DECEMBER, 1746 (DATED 1747) 


ODES / ON SEVERAL / DESCRIPTIVE AND 
ALLEGORIC | SUBJECTS. | [Rule] / By WILLIAM 
Cotuins. / [Rule] / — Eunv / Evpnoverns avayeco@ar | 
Tlpocdopos ev Morcdv Arppw: / Tora Se car apdu- 
Aadys Avrauis | Eorouto. — / Ievdap, Odrvpr. ©. / 
[Engraving, with signature “ V¢ Gucht Sc” below 
right-hand bottom corner] / London: / Printed for 
A. Millar, in the Strand. | [Short rule] / M. bcc. xLvi1. / 
(Price One Shilling.) / 


8vo. in half-sheets. British Museum copy measures 
84x 54 inches. 

Signatures:—[A] two leaves. B-G in fours. 
H two leaves. 

Pagination :—P. [i], title; p. [ii], blank; p. [iii], 
“Contents”; p. [iv], ‘‘ Errata” [two entries]; pp. [1] 
and 2-52, text. There are ornaments at the begin- 
ning of each Ode, and at the end of the Ode to Pity. 
Separate Odes begin on pp. [1], 5, 10, 14, 19, 20, 22, 
32, 36, 39, 41, and 46. “Finis” on p. 52. 


June, 1749 

ODE / OCCASION’D BY THE DEATH OF | MR. 
THOMSON. | By Mr. Wixtiam Co ttins. / [Rule] / 
Hac tibt semper erunt, & cum solennia Vota | Reddemus 
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Nymphis, & cum lustrabimus A gros. | —— Amavit nos 
quoque Daphnis. | Virg. Bucol. Eclog. v. | [Double 
rule.] / London: / Printed for R. Manby and H. S. 
Cox, on Ludgate-Hill. | mpccxitx. | [Price Six- 
pence. ] / 

Folio. The Dyce copy measures 11§ x 78 inches. 

Signatures :—[A]} and B in twos. 

Pagination :—P. [1], title; p. [2], blank; p. [3], 
Dedication to “‘ George Lyttleton, Esq” [later Lord 
Lyttelton, the poet]; pp. [4] ‘‘ Advertisement;” pp. 5-8, 
text, with double rule on p. 5 and “ Finis” on p. 8. 

There is no copy of this book in the British Museum. 


2? 1750 
THE/ PASSIONS,/ An/ Ode. / Written by Mr. Cotttns. | 
[Rule] / Set to Musick / By Dr. Hayes. | [Rule. 
Ornament. Double rule.] / Winchester: / Printed by 
W. Greenville. / 


Small quarto. A copy in the Dyce collection at 
South Kensington measures 7% x5? inches. There 
are four leaves, of which both the second and third 
bear the signature B. The first and fourth leaves 
have no signature. 

Pagination :—P. [1], title; p. [2], blank; pp. [3] 
and 4-8, text, with ornaments at beginning and at the 
top of p. [6]. “Finis” on p. 8. 

The poem is divided into two parts, and is marked off into airs, 
recitations, etc. There are one or two small textual differences, but 
in the main the text is that of the Odes. This edition cannot have 
been published before 1749, for William Hayes (17 -1777) did not 
take his Mus. Doc. degree until that year. The D.N.B. gives the date 
of Hayes’s composition as [1775?]. If this date is correct (which I 
doubt), Greenville must have had a long career as a publisher, for I 
have a book printed by him, probably between 1737 and 1743, in the 
same types and with some of the same ornaments as this edition of 
The Passions. My own idea is that this pamphlet was printed about 
1750, It cannot rank as a true first edition, as the poem had 
previously appeared in the Odes. It does, however, seem worth 
while here to record this pamphlet, of which I only know the copy 
in the Dyce collection. 


JANUARY, 1757 


ORIENTAL | ECLOGUES. / Written originally for 
the / Entertainment / Of The | Ladies of Tauris. / 
And now translated. | —Ubi primus equis Oriens 
adflavit anhelis. Virg. Georg. Lib. 1. | London: / 
Printed for J. Payne, at Pope’s Head, in Pater-noster- 
Row. / MDCCLVII. | 


Quarto in half-sheets. Mr. T. J. Wise’s uncut copy 
measures 82 x 64 inches. 
Signatures :—Two unsigned leaves. A-G in twos. — 
Pagination :—P. [i], half-title, “‘ Oriental | Ec- 
logues. / [Price One Shilling.]”’; p. [ii], blank; 
p. [iii], title; p. [iv], blank; pp. v-vili, “ The 
Preface”; pp. 1-23, text; with pp. [6], [12], and 
[18] blank; p. [24], list of six books, ‘‘ Lately 
published, Printed for J. Payne.” On p. 23 is “ The 
End of the Fourth and Last Eclogue.” 
Another uncut copy of this book is in the collection of Mr. Edmund 
Gosse. 


This is the second edition of the Persian Eclogues, and is said to be 
much rarer than the original edition. 


MARCH, 1765 


THE | POETICAL WORKS / OF / MR. WILLIAM 
COLLINS. / With/ Memoirs of the Author; / And / 
Observations / On / His Genius and Writings. / 
[rule] / By J. Lancuorne. / [rule] / Son pure i nostri 
figh | Prepagini celesti: | Non spegnerd il suo seme. 
Guar. | [Double rule] / London: / Printed for T. 
Becket and P. A. Dehondt, at / Tully's Head, nea 
Surry Street in the Strand. / MpccLxv. | . 


Octavo. British Museum copy measures 6} x 33 
inches. 


Signatures :—Two unsigned leaves. A-L in eights. 
M six leaves. ; 

Pagination :—P. [1], title; p. [2], blank; pp. [3] 
and [4!, “Contents”; pp. i-xv, ‘‘ Memoirs of the 
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Author”; p. [xvi], blank; p- [xvii], half-title for 
Oriental Eclogues ; p. [xviii], blank; Pp. 19-37, text of 
Eclogues ; p. [38], blank; p. [39], half-title to Odes ; 
p- [40], blank ; pp. 41-102, text of the Odes and other 
poems; p. [103], half-title to Observations on the 
Oriental Eclogues ; p. [104], blank ; Pp- 105-133, text 
of Observations; p. [134], blank; p. [138], half-title 
to Observations on the Odes, etc. ; p. [136], blank; pp. 
137-184, text of Observations, with “The End” and 
“Erratum” on p. 184; pp. [185] and [186], ‘‘ Books 
written by Mr. Langhorne”; pp. [187] and [188], 
blank. There are double rules at the head of Pp. 1, 
IQ, 41, 105, and 137. 


The first collected edition. Published at a5) 


1768 


Collins’s Poem, Written om a Paper, which Contained 


AN 


a Piece of Bride Cake : Given to the Author by a Lady, 
was first printed on p. 46 of the second volume ot 
A | Collection / of / Poems / in two volumes. / By | 
Several Hands. / [copper-plate engraving] | Lon- 
don: / Printed for G. Pearch, No. 12, Cheapside. | 
MDCCLXVIII. | 


1788 


mer] ON THE | POPULAR SUPERSTI- 
TIONS /| OF THE / HIGHLANDS OF SCOT- 
LAND; / CONSIDERED AS | THE SUBJECT 
OF POETRY. / Inscribed to Mr. Home, Author Of 
Douglas. | [Rule] / By Mr. Wi1LtaM Co tins, Author 
of the Ode on the Passions, etc. / [Rule. Space. 
Two short rules.] / Never before printed. | [Two short 
rules.]/ Dedicated To The Wartons, / [Rule.] /‘“ Mr. 
Collins, shewed (the Wartons) in his last illness, an Ode, 
inscribed to Mr. John Home, on / the Superstitions of 
the Highlands, which they thought superior to his other 
Works, but which no search | has yet found.” | Dr. John- 
son’s Life of Collins. / [Double rule.} / London: / 
8 


es 


Printed By J. Bell, “Bookseller To His R . 
ness The Prince Of Wales, / At The British 
Strand. / 1788. / 


Quarto. British Museum copy ace uncut) 
measures 10 X 8} inches. 

Signatures :—[A], B and C in fours. # 

Pagination: — P. [1], half-title; p. [2], biank é 
p. [3], title; p. [4], blank; p. [5], “ Preface by th 
Editor”; p. r6], blank; p. [7], ‘To the Wartons’ 
[editor’s dedicatory letter]; p. [8], blank; pp. [g| an 
10-23, text; p. [24], blank. There are double rules 
at the beginning and end of the text, and on bot th: 
p- [5] and p. [7] there are two double rules. 3 

There are no catchwords. ee 


This is the first separate edition of this Ode, but the poem had 
been previously printed, in the same year, in the Transactions of the 
Royal Society of Edinburgh. 

The British Museum copy lacks the half-title. I have, howe ¥ 
seen a copy with a half-title, in the past, though I stupidly did not : 
take the opportunity to transcribe it. 


1794 


The Song, “ Young Damon of the vale is dead,” probabl. ly 
written in 1739; while Collins was still at school, i 
appeared in volume g of Robert Anderson’s “Aa 
Complete Edition / of the / Poets / of Great Britain.” 


OLIVER GOLDSMITH 


NOTE 


From the following bibliography of the first editions of 
Oliver Goldsmith (1728-1774), I have excluded all things 
—such as Goody Two-Shoes—which have been attributed to 
him, but without clear evidence. What remains is enough 
to show how amazingly large his production was ; and the 
many items I have not been able to trace prove how much 
work is still to be done on Goldsmith. I have to acknow- 
ledge the help I have received from J. P. Anderson’s useful 
short-title bibliography at the end of Austin Dobson’s 


Life of Goldsmith in the Great Writers’ Series. The his- 


torical information quoted by me in notes is mostly drawn 
from the biographies of Goldsmith by Sir James Prior, 
John Forster, and Austin Dobson. My original work has 
been almost entirely confined to the study of the books 
themselves. 
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FEBRUARY, 1758 


THE / MEMOIRS / OF A / PROTESTANT, / CON- 


DEMNED TO THE GALLEYS OF FRANCE, / 
FOR HIS RELIGION. / Written by Himself. / 
Comprebending an Account of the various Distresses / 
he suffered in Slavery; and his Constancy in sup- / 
porting almost every Cruelty that bigotted Zeal / 
could inflict or Human Nature sustain; also a 
De- / scription of the Galleys, and the Service in 
which / they are employed. / The Whole interspersed 
with Anecdotes relative to / the General History of 
the Times, for a Period of / Thirteen Years; during 
which the Author con- / tinued in Slavery, ’till he was 
at last set free, at the / Intercession of the Court of 
Great Britain. | [Rule] / In Two Volumes / [Rule] / 
Vol. I. / [Rule] / Translated from the Original, just 
published at the Hague, / By James Willington. / 
[Double rule] / London: / Printed for R. Griffiths, 
at the Dunciad, in Pater- | noster-row ; and E. Dilly, at 
the Rose and Crown, in / the Poultry. | M.DCC.LVIII. 


In the second volume the title is the same except 
between ‘‘ Great Britain”? and ‘‘ Translated from.” 


ie 


The differing passage reads ‘“‘[Rule] / Vol. II. / — 


[Rule] ”; the description of the book as “In Two 
Volumes” being omitted in this volume. 
1zmo. British Museum copy measures 63 X 4 


inches. 
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Signatures :—Vol. I.: A seven leaves. B-K in 
twelves. L four leaves. Normally, in sections B-K, 
the first five leaves are signed, but in E the sixth leaf 
is also signed. Vol. II.: Unsigned single leaf (title). 
B-L in twelves. M six leaves. 

Pagination :—Vol. I.: p. [i], title; p. [ii], blank; 
pp. ii-xiii, “The Translator’s Preface,” Des xiv 
blank; pp. [1] and 2-224, text, with ornament at the 
beginning; p. 216 is misnumbered 214. Vol. IL: 
p- [i], title; p. [ii], blank; pp. [rt] and 2-252, text, 
with ornaments at beginning and on p. 244. 

“James Willington” was Oliver Goldsmith. 


APRIL 2, 1759 


AN / ENQUIRY / INTO THE / PRESENT STATE / 
OF / POLITE LEARNING / IN / EUROPE. / 
[Engraving unsigned.] / London: / Printed for R. 
and J. Dodsley, in Pall-Mall. / m.pcc..ix. / 


Octavo. British Museum copy measures 6% x 4} 
inches, 

'  Signatures:—[A] four leaves. B-N in eights. O four 
leaves. 

Pagination :—-P. [i], half-title, ‘An / Enquiry / 
Into The / Present State / Of / Polite Learning. / 
Epot mrpos pirocowous cote pedva* mpos pev Tot | codic- 
TAS ] ypappatiotas* ovte vuy eott pirta | wnTEe VaTEpOY 
mote yevotTo. | Tolerabile si Acdificia nostra diruerent 
fldifi-/ candicapaces.” P. [ii], blank; p. [iii], title; 
p- [iv], blank; pp. v-viii, “The Contents”; pp. [1] 
and 2-200, text. 

Catchword on p. 69 is misprinted We for Thus. 
On p. 117 the catchword is which. This is correct to 
the sense, but the last word of p. 117, scvences, has 
been repeated on p. 118, which begins therefore 
sciences which instead of simply which. 

There is no catchword on p. Igo. 


The second edition (revised) appeared in 1774. 
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OcTOBER 6 TO NOVEMBER 24, 1759 


THE / BEE. / Being / Essays / On The Most / Interest- 


ing Subjects. / [Rule] / Floviferis ut Apes in saltibus 
omnia libant, | Omnia Nos itidem. | [Double rule.] / 
London: / Printed for J. Wilkie, at the Bzble, in 
St. Paul’s | Church-Yard. MDCCLIX. | 


Small Octavo. A copy in the Forster collection 
measures 62 x 44 inches. 

Signatures :—[A]two leaves. B-Q in eights. R six 
leaves. The first section [A] consists of the title- 
page and contents, and of the remaining sixteen 
sections two make up each of the eight weekly 
parts. 

Pagination :—P. [i], title; p. [ii], blank; pp. [iii] 
and [iv], “‘Contents” (with ornament at end); pp. 
[1] and 2-252, text of the eight numbers, which begin 
on pp. [1], [33], [65], [97], [129], [16r], [193], and 
[225]. These pages (all unnumbered) have a wood- 
cut ornament at the head, and ornamented initial 
letters. There are also ornaments on pp. 25, 29, 32, 
4I, 49, 56, 60, 64, 74, 93, 94, 104, IIO, 118, 123, 127, 
144, 183, 189, 206, 214, 219, 224, 234, 247 and 252. 

There are no catchwords on pp. 29, 60, and g4. 
As each of these pages is near the end of a number, 
it looks as if Goldsmith had sent in his “‘copy” short, 
and had had to write on the end after the rest was in 
type. There are also no catchwords—naturally—on 
the last page of each number. 

On p. 80 the catchword is ‘‘soME” instead of 
“SONS 

On p. 112 the catchword is ‘‘ thread,” which is 
correct to the sense, but the last six words of p. 112 
have been repeated in error at the beginning of 
Bo trs: 


The price was 3d. per week ; when, in December, the eight parts 


were bound up and put on the market as a volume, its price 
was 2s. 6d, 
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1761 


A Poetical Dictionary, four volumes, duodecimo, pub- 
lished in this year by Newbery and others, has 
often been attributed to Goldsmith. It was, how- 
ever, in reality by Samuel Derrick (see Forster's Life, 
6th ed., 1877, vol. i., pp. 269, 270). 


FEBRUARY 23, 1762 [misprinted 1742] 


THE/ MYSTERY REVEALED; / Containing a Series 
of / Transactions / And / Authentic Testimonials, / 
Respecting the supposed / Cock-Lane Ghost; / 
Which have hitherto been concealed from the / 
Public. / [Rule] / —Since none the Living dare im- 
plead, | Arraign him in the Person of the Dead. | 
Dryden. / [Rule. Ornament. Double rule.] / Lon- 
don: / Printed for W. Bristow, in St. Paul’s Church- 
Yard; / and C. Ethrington, York. / MDCCxLII. / 


Octavo in half sheets. British Museum copy 
measures 7$ X 5 inches. 

Signatures :—[A] twoleaves. B-E in fours. F one 
leaf. 

Pagination :—P. [1], half-title ; ‘‘[ornament]/ The / 
Mystery / Of The Supposed / Cock-Lane Ghost / 
Revealed, &c. / [ornament] / [Price One Shilling.]”; 
p- [ii], blank; p. [iii], title; p. [iv], blank; pp. 1-34, 
text. 


The following pages are misnumbered : 
P. 9 is misnumbered 6. 
oe. a eT 6. 
P. 34 9 9 14. 

On p. 14 the catchword is “ relations,” but on p. 15 
the first word is misprinted “ lations.” 

I have seen this book in two states: the one that 
described above, and the other exactly the same 
except for the imprint, which has a full-stop after 
‘‘ Church - Yard,” and omits the words “and 
C. Ethrington, York.” The date is misprinted 
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MDCCXLII in both states. The British Museum 
copy is of the variant which omits Ethrington’s 
imprint. 

It is possible that there should be a blank leaf or a leaf of adver- 
tisements (F,) at the end, but I have never seen one. 

The ascription of this pamphlet to Goldsmith is generally accepted. 
What is certain is that Newbery (for whom Bristow sometimes 
worked) paid Goldsmith £3 3s. for a pamphlet on the Cock-Lane 
Ghost, that Newbery is not likely to have wasted copy for which he 
had paid, and that this is the only known pamphlet which can 
possibly have been Goldsmith’s. 


FEBRUARY 26, 1762 


The History of Mecklenburgh from the first Settlement of the 
Vandals in that Country to the Present Time; including 
a Period of about Three Thousand Years. 

This book was published at 5s., bound. It is often stated (eg. in 
the D.N.B.) to be by Oliver Goldsmith, but the author was Mrs. 
Sarah Scott. Goldsmith merely revised the book. For this, Forster 
says, “according to his ordinary rates of payment, he would have 


received £20.” I have been unable to see a copy of the first edition 
of this book. 


MARCH 9, 1762 


THE / ART / OF / POETRY / ON A] NEW PLANS 
Illustrated with a great Variety of / Examples from 
the best English Poets; / And Of / Translations from 
the Ancients: / Together with such / Reflections and 
critical Remarks as may tend to / form in our Youth 
an elegant Taste, and render / the Study of this Part 
of the Belles Lettres / More rational and pleasing. / 
[Rule] / Vol. I. [Vol. II.] / [Double Rule.] / Lon- 
don: / Printed for J. Newbery, at the Bible and Suu | 
in St. Paul’s Church-yard. | M DCC LXII. | 

In the second volume Sun is correctly spelt in the 
imprint. Also the fifth and sixth lines of the title 
are printed in one line “‘ On a New Plan:” and the 
date is misprinted M DCCLXI. 

Duodecimo. British Museum copy measures 
68 x 4 inches. 
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Signatures :—Vol. I.: One unsigned single leaf with 
frontispiece on verso. A-Lintwelves. M six leaves. 
Leaf I, has no signature, otherwise all sections from 
B to L have the first five leaves signed. 

Vol. II.: [A] one leaf. B-R in twelves. 

Pagination :—Vol. I.: p. [1], blank ; p. [2], frontis- 
piece inscribed ‘‘ Ant. Walker del. et sculp.” under 
right-hand corner; p. [i], title; p. [ii], blank; 
pp. ui, iv and v, dedication signed “ John New- 
bery” and dated “‘ Noy. 12 1761”; p. [vi], blank; 
pp. vii and viii, ‘‘ Advertisement”; pp. [ix]-[xxiv], 
(all unnumbered), ‘‘ Contents,” with Errata at the 
end; pp. [i] and ii-vi, “The Introduction,” with 
ornaments at beginning and end; pp. [7] and 
8-252, text, with ornaments at beginning and end. 
There are also ornaments at the beginning of each 
chapter. 

Vols II: :-p. [i], title; p. [ii], blank; pp. [1] and 
2-382, text, with ornament at the beginning; pp. 
[383], [384], blank. There is an ornament at the 
head of each chapter. P.64 is unnumbered; pp. 192 
and 302 are misnumbered 292 and 322 respectively. 


Newbery himself was responsible for this compilation, but Gold- 
smith helped him and received £10 for doing so. 
Published at 6s., bound. 


May I, 1762 


THE / CITIZEN OF THE WORLD; / Or / Letters / 
From A / Chinese Philosopher, / Residing in London, / 
To His / Friends in the East. / [Rule] / Volume the 
First. [Second.]/ [Double rule.] / London: / Printed 
for the Author; / And / Sold by J. Newbery and 
W. Bristow, in St. / Paul’s Church-Yard; J. Leake 
and W. Frederick, / at Bath; B. Collins, at Salisbury ; 
and A. M. Smart / and Co. at Reading. / MDCCLXII. / 


Duodecimo. British Museum copy measures 
68 x 4 inches. 
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Signatures :—Volume I.: A four leaves. B-M in 
twelves. N eleven leaves. Volume II.: [A] one 
leaf. B-Lintwelves. M eight leaves. 

Pagination :—Vol. I.: p. [i], title; p. [ii], blank ; 
pp. [iii] and iv to vii (misnumbered v), “‘ The Editor's 
Preface”; p. [viii], blank; pp. 1-286, text, with 
ornament at beginning and rows of stars, or other 
small ornaments, at the head of each chapter; pp. 
[287] and [288], blank. 

Vol. II.: p. [i], title; p. [ii], blank; pp. [1] and 
2-238, text, with ornaments as in Vol. I.; pp. [i], 
ii and [iii]-[xviii], “‘Table of Contents”; pp. [xix] 
and [xx], blank. 

Published at 6s., bound. 


Some copies have the title-page in another state— 
z.¢., without the single rule after ‘“‘ Friends in the 
East’ and with the imprint (after the double rule) 
reading thus: London: / Printed for J. Newbery, at 
the Bible and Sun, / in St. Paul’s Church-Yard, 
MDCCLXII. / 


It is noteworthy that this state omits the words “for the author.” 
Probably this indicates that there was some change in the business 
arrangements between Newbery and Goldsmith. 

On March 5, 1762, Goldsmith gave the following receipt : 


“Received of Mr. Newbery five guineas, which, with what I have 
received at different times before, is in full for the copy of the 
Chinese Letters, as witness my hand. 


“ OLIVER GOLDSMITH.” 


May I TO NOVEMBER, 1762 


PLUTARCH’S LIVES, / Abridged from the / Original 
Greek, / Illustrated with / Notes and Reflections, / 
And embellished with / Copper-Plate Prints. / Volume 
the First. [Second etc:] / Containing the Lives of / 
[Names of those in the particular volume, arranged 
in two columns with upright double-rule between] / 
[Double rule] / London: / Printed for J. Newbery, 


at the Bible and / Sun, in St. Paul’s Church-yard. / 
[Short rule] / mpccixit. / 
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Duodecimo in half-sheets. British Museum copy 
measures 5$ x 3¢ inches. Five volumes. Only the 
first volume has a frontispiece. 

It will probably be enough to give somewhat brief 
bibliographical details of this work. 

Vol. I.: A, a, and B-U in sixes. Pp. xxiv+222 
+6 pages of ‘‘ Books just Publish’d.” This volume 
contains ‘‘ The Preface.” Frontispiece and 8 other 
plates. 

Vol. II.: A-U insixes. Pp. [xii]+226+[2]. Last 
leaf blank. g plates. 

Vol. III.: A-T in sixes. Pp. [xii]+216. 9 plates. 

Mor V.2°A-U in ‘sixes. “Pp. (xii) + 227 + (4). 
g plates. 

Vol. V.: A four leaves. B-T in sixes. U two 
leaves. Pp. [viii] + 218 + [2]. Last leaf blank. 
g plates. 

There are no half-titles. 


The first volume appeared on May 1, and the last in November. 
The price was 1s. 6d. per volume unbound ; the set was adver- 
tised for 14s. bound. Goldsmith was responsible for the first four 
volumes, after which most, if not all, of the work was done by 
Joseph Collyer. According to Forster, Goldsmith was paid at the 
rate of “about eight pounds a volume” for the volumes which 
he compiled. 


SEPTEMBER 23, 1762 


A History of England in Question and Answer. 


I know nothing of this book save what is told in the following 
passage from Prior’s Life of Goldsmith : 


“ Shortly after this period, another effort of industry in the service 
of the booksellers is known by the following acknowledgement : 


“« Received two guineas of Mr. Newbery, for the conclusion of the 
English History. 

“OLIVER GOLDSMITH. 
i July 7,-1702.: 

“A second memorandum gives him credit among other copies, 
though without a price affixed, for ‘79 leaves of the History of 
England. Attentive examination among the publications of the day 
has probably ascertained the exact nature of this historical fragment, 
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which was of no value, and therefore not necessary to rescue from 
oblivion. A school-book, a History of England in the form of 
question and answer, had been published as joint property by several 
booksellers, and proving successful additions were thought necessary 
to raise it still further in estimation. An announcement of Septem- 
ber 23 has this notice affixed: ‘The 11th edition, with the addition 
of five sheets, containing the long and glorious reign of our late most 
glorious sovereign, George the Second, to the accession of his present 
Majesty.’ The five sheets thus added would amount within one, to 
the exact number of pages, or as it is written leaves, noted in the 
publisher’s account.” 

Prior adds in a note, “The proprietors were Hawes, Woodfall, 
Newbery, Baldwin, and others.” 

The ascription seems plausible, but I have never seen a copy of 
this book. Neither Forster nor Austin Dobson appears to men- 
tion it. 


OCTOBER 14, 1762 


THE / LIFE / OF / RICHARD NASH, / OF BATH, 
ESQ; / Extracted principally from / His Original 
Papers. / [Rule] / —Non ego paucis | Offendar Maculis. 
—Hor. / [Rule. Ornament. Double Rule.] / 
London: / Printed for J. Newbery, in St. Paul’s 
Church-yard ; / and W. Frederick, at Bath. / [Short 
tule] [M DEG Lam, | 


Octavo. Good average copy measures 7% X 5 
inches. 

Signatures :—A single unsigned leaf (frontispiece). 
A four leaves. B-Pin eights. Q seven leaves. The 
first four leaves of each complete section are signed, 
except B, and C,. 

Pagination :—P. [x], blank; p. [2], frontispiece, 
portrait of Nash engraved by A. Walker after Hoare; 
p- [3], title; p. [4], blank; pp. [i] and ii-vi, ‘‘ Preface”; 
pp- [1] and 2-234, text, with ornament at beginning 
and list of Errata at the end; pp. [235]-[238], all 
unnumbered, list of “ Books just Published by J. 
Newbery.” . 

On p. 163 the catchword is Had instead of Here. 

On ipo aaa>,, a The 7 Among. 

On p. 189 there is no catchword. 


wy 


o! 


A 
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Goldsmith was paid fourteen guineas for writing this book. He 
made various additions in the second edition, which appeared in the 
Same year, but apparently received no further payment for these. 
- Published at 4s. 


~ 


Marcu, 1763. DATED 1762 


A DESCRIPTION OF / MILLENIUM HALL, / AND 
THE / COUNTRY ADJACENT: / Together 
with the / Characters of the Inhabitants, / And such 
Historical / Anecdotes and Reflections, / As / May 
excite in the Reader proper Sentiments of / Humanity, 
and lead the Mind to the Love of / Virtue. / [ Rule.] / 
By / A Gentleman on his Travels. / [Double Rule.] / 
London : / Printed for J. Newbery, at the Bible and 
Sun, / in St. Paul’s Church-yard. / [Short rule.] 
M DCC LXII. / 


i Duodecimo. British Museum copy measures 6% x 4 
inches. 
Signatures :—Frontispiece leaf unsigned. [A] two 
leaves. B-Lintwelves. M eleven leaves. 
Pagination:—P. [1], blank; p. [2], frontispiece, 
signed “‘A. Walker del. et sculp.”; p. [i], title; 
p- [ii], blank; p. [iii], advertisement; p. [iv], blank; 
pp. 1-262, text, with ornaments on pp. [31] and 192. 
Section K is paged 195-218 in error for 193-216. 


Prior states that this book was published in March, 1763 (not 
1762). 

According to a note written by Horace Walpole in a copy of the 
second edition, 1764, which is in the British Museum, the authors of 
this book were ‘‘Lady Barbara Montagu (fifth sister of George 
Montagu Dunk, Earl of Halifax) and Mrs. Scott, sister of Matthew 
Robinson, Esq., and wife of George Scott, Esq., Sub-Preceptor of 
George III. when Prince of Wales.” Millentum Hall was merely 
revised by Goldsmith, who had previously done the same service for 
another work of one of the collaborators—Sarah Scott’s History of 
Mecklenburgh. 

Price 3s,. bound. 
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May, 1763 


THE WONDERS OF NATURE AND ART, being an 
Account of whatever is most curious and remarkable 
throughout the World. 


This, a work in four volumes intended for children, is “ supposed 
to be indebted to his pen for revision” (Prior). Forster states that 
he “certainly ’ made “ additions” to this publication. 


The above date is given on the authority of Prior, and Forster 
also seems to imply that the work appeared at about this period. The 
only editions, however, which I have been able to trace are the first 
edition, in four volumes, which (according to Charles Welsh’s 
Opusculum for the Sette of Odde Volumes) appeared in 1758 or 1759, 
when Goldsmith was not working for Newbery ; and the second 
edition, in six volumes, which appeared in 1768. If there was a 1763 
edition, on which Goldsmith worked, I know nothing of it. Possibly 
his revision of the Wonders may have been done about 1763, but not 
used till 1768. I do not feel, however, that this is strong enough 
evidence to justify the introduction here of a full collation of the six 
octavo volumes of the second edition (which I happen to possess). 
The first edition I have never seen, but I think it pretty evident that 
it contained nothing by Goldsmith. 


AUGUST I, 1763, TO JANUARY I, 1764 


A / NEW AND ACCURATE / SYSTEM / OF /7 
NATURAL HISTORY;; / Containing / I. The His- 
tory of Quadrupedes, including Amphibious / Animals, 
Frogs, and Lizards, with their Properties and / Uses 
in Medicine. / II. The History of Birds, with the 
Method of bringing up / those of the singing Kind. / 
III. The History of Fishes and Serpents, including / 
Sea-Turtles, Crustaceous and Shell-Fishes; with 
their me- / dicinal Uses. / IV. The History of Insects, 
with their Properties and Uses / in Medicine. / 
V. The History of Waters, Earths, Stones, Fossils, / 
and Minerals; with their Virtues, Properties, and / 
Medicinal Uses: To which is added, the Method in / 
which Linnaeus has treated these Subjects. / VI. The 
History of Vegetables, as well Foreign as Indige- / 
nous, including an Account of the Roots, Barks, 


ods, / Leaves, Flowers, Fruits, Seeds, Resins, 
Gums, and con- / creted Juices; as also their 
Properties, Virtues, and Uses / in Medicine; together 
with the Method of cultivating / those Ape in 
Gardens. / By R. Brookes, M.D. / Author of the 
General Practice of Physic. | In Six Volumes. / Lon- 
don: / Printed for J. Newbery, at / the Bible and Sun, 
fein / St. Paul's Church-Yard. / mpccixut. 


Duodecimo. In six volumes of from 300 to 500 
pages each. Freely illustrated with plates. Each 
volume has a separate title-page (worded more or 
less like the numbered sub-headings on the general 
title). Volume I. alone has the general title-page 
(as above). Each volume has a table of contents 
and Table of Plates at the beginning and an index at 
the end. 


- It seems unnecessary to give a systematic collation of this work. 
_ Goldsmith revised it for the press, and wrote the general Preface 
and the introduction to the History of Quadrupeds. He also wrote 
ording to Prior) the introductions to the Histories of Birds, 
shes, Insects, and Botany. 

Goldsmith certainly received sums of £11 11s., £6 6s.,and £30 for 
his work on this compilation, but possibly the two smaller amounts 
a were included in the largest one. 

According to the preliminary announcement, Volume I. was to 
_ appear on August 1, and the succeeding volumes at intervals of one 
~ month. 

Published at “‘ 18s. sewed, or £1 1s. bound.” 


SEPTEMBER, 1763 


THEY MARTIAL REVIEW; / Or, A/ General History / 
Of The / Late Wars; / Together With The / 
Definitive Treaty, / And Some / Reflections on the 
probable Consequences / Of The / Peace. / [Rule] / 
Tu regere imperio populos, Britanne, memento, | Parcere 
subjectis, et debellare superbos. | Virgil. / [Double rule.] / 
London: / Printed for J. Newbery, in St. Paul’s 
Church- | Yard. ™M DCC LXIII. 

9 
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Duodecimo in half-sheets. British Museum copy 
measures 6? X 4 inches. 

Signatures :—-A two leaves. B-U insixes. X eight 
leaves. There are no signatures on leaves C, and 
S,, otherwise the first three leaves of each section of 
six or more are signed. 

Pagination :—P. [i], title; p. [ii], blank; pp. [ii] 
and iy, “ Preface,’ with ornament at head; pp. [1] 
and 2-241, text with ornaments at top of pp. [1] and 
[215], which are unnumbered ; p. [242], Errata; pp. 
[243] and [244], announcement of Brookes’s System 
of Natural History. 

P. 29 is misprinted 62. 

British Museum catalogue says this is by Oliver Goldsmith. 
Prior says he only wrote the preface. Forster says he hada “ large 
share” init. In any case it is a piece of hack-work of no particular 
importance. Newbery devoted the profits of this book to helping 


his stepson-in-law, Kit Smart. The text originally appeared serially 
in the Reading Mercury. Austin Dobson does not mention it at all. 


1703 
In this year Goldsmith is recorded as having received from New- 
bery, two guineas for “ Preface to Rhetoric,” and one guinea for 


“Preface to Chronicle,” but these have never been identified (see 
Forster’s Life). 


It has been suggested that the “ Preface to Rhetoric” refers to the 
“ Rhetoric” volume of Newbery’s Circle of the Sciences. This, how- 
ever, cannot be so, for the preface to the third edition (1769) is the 
same as that of the second edition (1748) of this little book. 


JUNE 26, 1764 


AN / HISTORY / OF / ENGLAND, / In A / Series of 
Letters / From A / Nobleman to his Son. / Vol. I. 
[Vol. II.] / Nec minimum meruere decus, vestigia 
Graca | Ausi deserere, & celebrare domestica facta. 
Hor. / London, / Printed for J. Newbery, at the Bible 
and Sun. / St. Paul’s Church-Yard. | mpccvxtv. | 


In the second volume there is after the word Sun 


in the imprint a comma and the word “in ” (the line- 
division coming after “ in’’). 
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Duodecimo. British Museum copy (cut) measures 
63 x 44 inches. 

Signatures:—Vol. I.: [A] two leaves. B-O in 
twelves. Vol. II.: [A] one leaf. B-N in twelves. 

Pagination :—Vol. I.: p. [i], title; p. [ii], blank; 
pp. [1] and 2, “To the Publisher” [unsigned letter] ; 
pp- [1] and 2-309, text with ornament at head, and 
between the various letters throughout, where the 
break comes in the middle of the page; p. [310], 
blank; pp. [311], [312], Newbery’s advertisement. 
The numbering of p. [62] is omitted. 

orlics p. {i}, title; p. [ii], blank ;~pp. [1]. and 
2-254, text, with ornaments as in Vol. I. and a small 
one at the end; pp. [255] and 256-286, ‘‘ A Chrono- 
logical Table,” etc., with ornament at head; pp. 
[287] and [288], Newbery’s advertisement. 

P. 170 is misprinted 710. 

Goldsmith was paid £42 for this book. It was published at 
6s., bound. 


A COMPLETE / ENGLISH GRAMMAR / ON A 
NEW PLAN. / For the Use of Foreigners, / And / 
Such Natives as would acquire a Scientifical / Know- 
ledge of their own Tongue. / In Two Parts. / Con- 
taining, / [the next part of the title is arranged 
in double column, divided by two upright rules] 
I. An exact Analysis and proper Division of Sound 
so far as it regards Pronunciation, in all its Variety, 
according to the true Genius and Idiom of the 
English Language. II. The eight Parts of Speech 
distinctly considered, with the Declension of Articles, 
Nouns, Pronouns, &c. and the Conjugation of Verbs, 
both regular and irregular, at full length; by which 
means, anyone may learn English grammatically, in 
the same easy, familiar, and regular Manner as the 
French and other Modern Languages. [End of double 
columns] /The Whole interspersed with / Several short 
Praxes and Remarks at the End of / every Part of 
Speech. / To which are added, / Similar Comparisons 
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of the Old English, Scotch, and / Welsh Tongues, with 
the Modern English; as also, / Examples for those 
who understand Latin, Italian, | French, Spanish, 
Portuguese, &c. shewing the Affinity of / the English 
to these Languages, and the natural Grada- / tion of 
Change, from one to another. / [Rule] / By CHARLES 
Wiseman, N. P. / [Double rule.] / London: / Printed 
for W. Nicol, in St. Paul’s Church- / Yard. 1764. / 


Duodecimo in half-sheets. British Museum copy 
measures 6% x 4 inches. 

Signatures:—A six leaves. a six leaves. B-Pp in 
sixes. 

Pagination :—P. [i], title; p. [ii], blank; p. [i], 
dedication; p. [iv], blank; pp. [v] and vi-xx, 
“Preface,” with “Errata” at end; pp. [xxi]-[xxiv], 
all unnumbered, “ Contents”; pp. [1] and 2-441, 
text; pp. [442], [443], and [444], blanks. 


It seems unnecessary to give a fuller collation of this book, which 
is adorned with a certain number of printer’s ornaments. 

Goldsmith was paid £2 2s. by Newbery for writing a “ Preface to 
Wiseman’s Grammar.” This seems to have been the book referred 
to, though the publisher appears as Nicol, and not Newbery. The 
two collaborated in publishing certain other works, and probably 
there was some arrangement between them. The account referred 
to (printed by Prior and Forster) is dated June 7, 1766, but 
as it contains a statement of all payments since the last account 
(October 11, 1763), it might quite well refer to this publication of 
1764. The Preface is well and simply written, and it is not hard to 
believe that Goldsmith wrote it. 


1764 


A GENERAL / HISTORY OF THE. WOREDSS 
FROM THE / CREATION TO THE PRESENT 
TIME. / Including / All the Empires, Kingdoms, 
and States; their Revo- / lutions, Forms of Govern- 
ment, Laws, Religions, / Customs and Manners; 
the Progress of their Learn- / ing, Arts, Sciences, 
Commerce and Trade; / Together with / Their 
Chronology, Antiquities, Public Buildings, and / 
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Curiosities of Nature and Art. / [Rule] / By W1LL1aAm 
GUTHRIE, Esq; / JoHN Gray, Esq; / And others 
eminent in this Branch of Literature. / [Rule] / — 
cut lecta potenter erit res | Nec facundia deseret hunc, 
nec lucidus ordo. Hor. / [Rule] / Volume I. [II, III 
etc:] / [Double rule] / London: / Printed for J. New- 
bery, R. Baldwin, S. Crowder, J. Coote, / R. Withy, 
J. Wilkie, J. Wilson and J. Fell, W. Nicoll, / B. 
Collins, and R. Raikes. / [Short rule] / mpccLxiv. / 


Octavo. British Museum copy measures 73x54 
inches. 

Goldsmith wrote the preface to this work, and therefore had no 
share in anything but the first volume. Lowndes states erroneously 
that the preface was by Dr. Johnson. 

There are, in all, twelve volumes and an index volume. It would 
be too offensive a pedantry to load these pages with a full collation 
of A General History of the World, and I trust that my readers will 
be content with the following short summary : 

Vol. I.: No half-title. Map of the world facing 
title. P. [i], title; p. [ii], blank; pp. iii-xvi, Preface; 
Pp. I-551, text; p. [552], blank. There are eleven 
other plates. 

Signatures :—A-Mm in eights. Nn four leaves. 

The later volumes should have half-titles. I have never seen a 
copy which possessed them all; but then I have never concerned 
myself very deeply over this once, no doubt, useful work. 

Goldsmith was paid £3 3s. for his preface. 


1764 (Undated) 


Payer RKOSPECT OF. SOCIETY. / 


The British Museum has a unique copy of this 
poem. There is no title-page or preliminary matter. 
The first page is signed B at the foot, and headed 
with four rules (grouped two and two) and the title 
‘** A / Prospect of Society.” This book is a quarto in 
half-sheets, uncut, and measuring 10% x 83 inches. 


Signatures :—B, C, D and E, two leaves each. 
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Pagination :—Pp. [1], 2-12, and [x3]-[16], text. 
Up to p. 12 each page (save page [1]) is headed 
“A Prospect Of Society.” The last four pages are 
unnumbered and without heading; they are printed 
with the lines much closer together and only covering 
the top half of each page. There are catchwords on 
all pages except p. 6, and the final page, p. [16], has 
the catchword “ each.” 

The late Bertram Dobell discovered this poem and issued a reprint 
of it in 1902. Sir (then Mr.) Arthur Quiller-Couch, in a review in the 
Daily News, then pointed out the true explanation of the matter, 
which is that Goldsmith had copied out an early draft of The 
Traveller, piled the sheets beside him as he wrote, and given them 
as they were—i.e., in reverse order, to the printer, who thereupon 
printed them without rearranging them. The following are the 
correspondences between the two poems. 


Prospect of 


Society. Traveller. 
Lines I-42 correspond to lines 353-400. 
s 43-84 » ‘3 311-352. 
” 85-1 18 aa Pe 277-310. 
” T1g-154 ” as 241-276, 
” 155-190 ” - 205-240, 
” IQI-226 - : 169-204. 
Teebresin =. ; » 131-168. 
oh ae 103330. 
” 293-310 55 - 73-02. 


Of this curiosity Sir Arthur Quiller-Couch remarked, “I call the 
result delightful, and, when you come to think of it, just the blunder 
so natural to Goldsmith as to be almost postulable.” 


1704 
The Traveller. 

Three copies of The Traveller, dated 1764, have occurred in the 
vale-room at various times, I have never seen any of these copies, 
but the following particulars, extracted from Book Prices Current 
will indicate what appear to be the chief points in which these two 
issues (for there are two) differ from the ordinary first edition 
of 1765. 

Issue A.—No half-title; no leaf of advertisements. Title-page 
omits word “Mr.” between “ Rev.” and “Henry.” The dedication 
is only seven lines long, and is all on one page. There are therefore 
only two leaves before the text begins. A copy of this issue, from 
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the Rowfant Library, was sold at Sotheby’s in March, 1907, at the 
Van Antwerp sale, for £216. It was resold in November, 1916, for 
4360. One other copy of this issue is known. 

Issue B.—Similar to the last, except that the dedication takes two 
leaves. A copy (the only one known) of this issue sold for £26 at 
Sotheby’s in December, 1908. 
~ No doubt neither of these issues represent published copies of The 
Traveller—a supposition that is borne out by the fact that they had 
no price printed upon them, as had the probable first published 
edition, which was dated 1765 (see next entry). 


DECEMBER 19, 1764 (DATED 1765) 


pote, LRAVELLER, / OR A / PROSPECT OF 
SOCIETY. / A / Poem. / Inscribed To The / Rev. 
Mr. Henry Goldsmith. / By / OLIVER GoLpsmITH, 
M.B. / [Double Rule.} / London: / Printed for J. 
Newbery, in St. Paul’s Church-yard. / MpccLxv. / 


Quarto in half-sheets. Mr. J. Murray’s uncut copy 
measures 114 x 82 inches. 
Signatures :—One unsigned half-sheet of 2 leaves. 
a two leaves. B-G in twos. 
Pagination :—P. [1], half-title, “ The / Traveller, / 
Or A / Prospect of Society. / [Price One Shilling and 
eecerence.|’s p, [2]; blank ;-p."[3], title;’p. 747, 
blank; pp. [i] and ii-iv, ““To The Rev. Henry 
Goldsmith ”’ [Letter of Dedication]; pp. [1] and 2-22, 
text; pp. [23] and [24], list of ‘‘ Books Printed and 
Sold by J. Newbery.” 
This is the ordinary first edition of this poem. 
Goldsmith was paid £21 for the copyright of The Traveller. 
Dobson, however, believed that this could not have been the only 
payment. 


1765 
EDWIN AND ANGELINA. ABallad. By Mr. Gotp- 
SMITH. Printed for the Amusement of the Countess 


of Northumberland. 


I have been unable to trace the present location of any copy of 
this privately printed poem—one of the very rarest of Goldsmith’s 
first editions. There was a copy in Bishop Heber’s sale. 
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JUNE 4, 1765 Za 

ESSAYS. / By / Mr. Gotpsmirs. / Collecta reves = 
[Engraving, signed “Isaac Taylor del. et sculp.” 
under left corner.] / London: / Printed for W. — 
Griffin in Fetter Lane. / MDCCLXv. / 


The above title-page is engraved. a: - 


Duodecimo. British Museum copy measures 63 x 44 _ 
inches. 
Signatures :—A single unsigned leaf (title-page anda 
blank). A four leaves. B-L in twelves. There is — 

no signature on leaf L,. ah 
Pagination :—P. [1], title; p. [2], blank; pp. (iJ 

and ii-vii, “The Preface”; p. [viii], blank; pp. [1] _ 
and 2-236, text; pp. [237] and [238], ‘‘ Books 
Printed and Sold, by W. Griffin”; pp. [239], [240], — 
blank; pp. 107, 201, and 217 are misnumbered I, aos . 

and 21 respectively. 2 

I have also seen copies having p. 217 correctly _ * 
numbered (¢.g. both copies in the Forster collection). ’ 
Though Griffin’s name alone appeared on the title-page, Newbery = 
seems to have had a half-share in this book, as appears from thes 2. 
following memorandum of his, quoted by Forster: “Get the copy — 
of Essays for which I paid £10 ros. as half, Mr. Griffin to have the © 


other.” Goldsmith was therefore probably paid £21 for the copy: 
right of his Essays, which were published at 3s. bound. 


MARCH 12, 1766 


THE / VICAR / OF / WAKEFIELD: / A Tale. iow 
Supposed to be written by Himself. / [Rule.] a 
Sperate miseri, cavete felices. | [Rule.] / Vol. I. 
[Vol. II] / [Double rule] / Salisbury : / Printed =. 2 
B. Collins, / For F. Newbery, in Pater-Noster-Row, 
London. / MDcCLXxv1. / 


~ 


Duodecimo. British Museum copy measures 68x 4 _ 
inches. =. 
Signatures :—Vol. I.: [A] two leaves. B-K mag 
twelves. 
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Vol. II.: [A] one leaf. B-K in twelves. L four 
leaves. Signature B, in second volume is mis- 
printed B,. 

Pagination :—Vol. I.: P. [i], title; p. [ii], blank ; 
pp. [iii] and [iv], “ Advertisement ” with ornament at 
head, and signed “Oliver Goldsmith”; pp. [1] and 
2-214, text (XIX Chapters, each with ornament, 
made of heavy black rule between lines of small 
hollow dots, at head) ; pp. [215], [216], blank; pp. 
[1], [9], [27], [33], [4x]. [49], [57], [67], [8x], 
[89], [oo], [xxx], [123], [23x], [x45], [257]; [169], 
[187] and [197] are unnumbered; pp. [32], [98], 
[110], [122], [144], [156], [168], [186] and [196] 
are blank. 

Vol. II.: P. [i], title; p. [ii], blank; pp. [1] and 
2-223, text (XIII Chapters with ornaments as in 
Vol. I.); p. [224], blank; pp. [1], [35], [55], [65], 
[77], [80], [zor], [x15], [x25], (154], [163], (183), 
and [217] are unnumbered; pp. [34], [54], [64], 
[76], {z00], [114], [150], [162], [182] and [216] 
are blank. 


There are several variants. 

Variant A has the following errors: 

Signature B, in Vol. II. is misprinted B,. 

Page 159 in Vol. II. is misprinted 165. 

On p. 15, Vol. I., the first word [husband] is 
omitted, though the catchword on p. 14 is hus-. 

On p. 213 of Vol. I. there is no catchword. 

The following catchwords are misprinted : 


Vol. I.: P.71 ‘‘ Within is misprinted for Far. 


x. ith cls - nem. 

~ w 77 Lins Pp » While. 

9 99120 pre- ”? ” a. 
Wolll.: P. 39 “‘was — 1 him. 


In Vol. II. the word Wakefield in the heading is 
misprinted in the following ways: 
P. 95 se Waekcfield. 
Peri Pie Wakfeield. 


oe ; fet; jas oa 
eS bi | - 
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x 


P1353 oe Wakfeield. 

PHi4e ne Wakefild. 

P. 168 a Wakefild. 

P. 177 sae Wakfeield. 

P. 192 ve Wakefild. 

P. 207 %,. Wakfeield. 

Fazio isk Wakefild. 

P. 218 cae Wakefild. 

P2232 PP Wakfeield. = 
The British Museum copy is of this variant. 4 


Variant B.—This is like Variant A, except that 
p- 159, Vol. II., is correctly numbered, and that the — 
catchword on p. 39 of the same volume is “ him. 

Mr. T. J. Wise’s copy is of this variant. = 

Variant C.—This is like Variant B, except that the 
catchword is present on p. 213 of Vol. I. = 

Variant D.—Like Variant C, except that p. 159 of 
Vol. II. is once more misnumbered 165 (as in — 
Variant A). 


I should be inclined to say that Variant A represents the true 
“first issue” of this book. There are probably other variants thatI 
have not noted. a. 

So far back as October 28, 1762, Goldsmith had sold a third share _ 
in the Vicar of Wakefield to Collins of Salisbury, for twenty guineas. 
This makes it clear that the famous story of how Johnson rescued 
Goldsmith from the wrath of his landlady by taking the manuscript _ 
of the Vicar and selling it to a bookseller (Newbery) for ready 
money, can only refer to the sale of a fart interest in the copyright. _ 
It is pretty clear that what Newbery actually bought on that 
occasion was another third share for twenty guineas. Probably the — 
remaining third was bought by Strahan, and Goldsmith therefore = 
received a total amount of sixty guineas for the book. The whole of _ 
the known facts are set out at length and with great clarity bya 
Austin Dobson, “Ss 


The Vicar of Wakefield was sold to the public at 6s. bound, or = 
5s. sewed. = 


JUNE, 1766 ae 

A CONCISE / HISTORY / OF | PHILOSOPHY is 
AND | PHILOSOPHERS. / By M. Forey, — 
M.D.S.E. / Professor of Philosophy ; Perpetual — 


“ 


- 
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Secretary of the Royal Aca- / demy of Sciences and 
Belles Lettres of Berlin; Member of / the Imperial 
Academy of Petersbourg and the Academia / Curio- 
sorum; Fellow of the Royal Society of London, 
and / of the Societies of Bologna, Gottingen, Griest- 
wald Jena, / Helmstad, and Chalons. / Apparent rari 
nantes in gurgite vasto. / Virgil. / London: / Printed 
For F. Newbery, At The Crown / In Pater-Noster- 
Row. / MDCCLXvI. / 


Duodecimo. British Museum copy measures 
63 X 34 inches. 

Signatures :—Two leaves unsigned. A six leaves. 
B-M in twelves. N six leaves. O four leaves. 

Pagination:—Pp. [i] and [ii], blank; p. [iii], 
title; p. [iv], blank; pp. [v]-[viii], all unnumbered, 
“To The Directors Of The Academy Of Berlin”; 
pp. [ix]-[xvi], all unnumbered, “ Introduction ” ; 
pp. [1] and 2-283, text; p. [284], blank; pp. [128] 
and [180] are blank. 


Goldsmith was paid £20 for making this translation. 


DECEMBER 15, 1766 (DATED 1767) 


POEMS / FOR / YOUNG LADIES. / In Three Parts. / 
Devotional, Moral, and Entertaining. / The Whole 
being / A Collection of the Best Pieces / in our 
Language. / External Graces all decay; / Their 
Power is quickly past: / A well-form’d Mind 
extends their Sway, / And bids each Beauty last. / 
Anonym. / London: / Printed for J. Payne, in Pater- 
noster Row. / MDCCLXVII. 


Small octavo. British Museum copy measures 
6 x 32 inches. 

Signatures:—A four leaves. B-Q in eights. 
R four leaves. , 

Pagination :—P. [i], title; p. [ii], blank; pp. [iii] 
and iv-vi, “ Preface”; pp. [vii] and [viii], ‘‘ Con- 
tents”; pp. [1].and 2-248, text; pp. [90] and [132] 
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are blank ; the second and third parts begin on pp. 
Lor] and [133]. 

The only ornaments are two rows of stars on the 
first page of each part. 


Goldsmith was paid £10 for editing this collection and writing 
the Preface. 


DECEMBER, 1766 


In this month Newbery paid Goldsmith five guineas for “ writing 
a Short English Grammar.” I have not been able to trace this book. 
Perhaps there is some confusion with Wiseman’s Grammar ; but 
probably the entry does really refer to a separate work. 

Possibly this refers to the chapter on “Improprieties in Construc- 
tion Necessary to be Avoided” (8 pages), which was added to the 
third (1769) edition of the first volume (“Grammar”) of The Circle 
of the Sciences, but I hardly think so. 


APRIL, 1707 


THE / BEAUTIES / OF./ ENGLISH P@ES aa 
Selected By / Oliver Goldsmith. / In Two Volumes. / 
[Rule] / Vol. 1. [or, Vol. II.] / [Rule and ornament.] / 
London: / Printed for William Griffin, in Catharine / 
Street in the Strand. 1767. / [P. 6s. B.] / 

In Vol. II. there is no price on the title-page, and 


the date is in roman numerals and has a separate 
line. 


1zmo. Was apparently issued bound in calf with 
the edges trimmed. A copy in this condition measures 
62 x 44 inches. 

Signatures :—Vol. I.: [A] four leaves. B-M in 
twelves. N four leaves. 

Vol. II.: [A] two leaves. B-M in twelves. 
In all 12 leaf sections, in both volumes the first six 
leaves are lettered and numbered, except that Gs, G, 
and I; in Vol. I, and G, and M, in Vol. II, are not 
so marked. There may be copies without these omis- 
sions. 
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Pagination :—Vol. I.: p. [1], half-title, “The / 
Beauties / of / English Poesy.”; p. [2], blank; p. 
[3], title; p. [4], blank; pp. [i] and ii-iv, “Preface”; 
pp. [1] and 2-269, text; p. [270], blank; pp. [271] and 
[272], Contents; pp. 265-269 are misnumbered 165- 
169; pp- [38], [52], [58], [94], [118], [166], [224], 
[238] and [254] are blank. 

Vol. II.: p. [i], half-title as in Vol. I.; p. [ii], 
blank; p. [iii], title; p. [iv], blank; pp. [1] and 
2-262, text; pp. [263] and [264], Contents; p. 127 
is misnumbered 12; pp. [12], [18], [24], [7o], [78], 
[90], [94] and [162] are blank. 


I have seen one copy (Dyce collection) having 
pp. 265-269 of Vol. I. correctly numbered. 

I have also seen a copy in the same collection 
having leaf M,, bound in after Ag. This is merely a 
binder’s whim. 

Goldsmith wrote the preface and notes of this anthology, and 
received a payment of £50. 


Published at 6s. 
[OLY 33,1767 


On this date Newbery paid Goldsmith £10 “ For British Empire.”’ 
This appears never to have been traced. 


FEBRUARY 5, 1768 


THE / GOOD NATUR’D MAN: / A / Comedy. / As 
Performed at the / Theatre-Royal / In / Covent- 
Garden. / [line of stars] / By Mr. GoLpDsmITH. / 
[line of stars and ornament] / London: / Printed 
for W. Griffin, in Catharine-Street, Strand. / 


MDCCLXVIII. / 


8vo. in half-sheets. Average copy measures 84x 5 


inches. . 
Signatures:—[A] four leaves. B-K in fours. 


L two leaves. 
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Pagination :—P. [i], half-title, “The / Good 
Natur’d Man. / [Price 1s. 6d.]”; p. [ii], blank; 
p. [iii], title; p. [iv], blank; pp. [v] and vi, 
“Preface”; p. [vii], ‘‘ Prologue. Written By Dr. 
Johnson: Spoken By Mr. Bensley.”; p. [viii], 
“Dramatis Persone”; pp. [1] and 2-74, text, with 
ornament at beginning; p. [75], “‘ Epilogue, Spoken 
By Mrs. Bulkley.” ; p. [76], blank. 


This is a book that varies considerably from copy to copy, and all 
the variations are due, probably, to alterations having been made 
while the play was going through the press, and to the half-sheets 
in their different states having been bound together, haphazard, in 
every sort of combination. It seems useless, therefore, to try to 
discriminate between issues in a book of which there is, so far as one 
can tell, no real first issue. Probably the man who bought the first 
twelve copies on the day of publication would not, had he collated 
them, have found them all alike. I content myself, therefore, with 
noting those sections of the book which vary, merely remarking that 
anyone who possesses a copy without the catchword Epi- on p. 74 
and with the Epilogue on one page may, if he likes, call his book a 
“first issue” if he will interpret that phrase in a fairly wide sense. 
And I will add that the rarest “ point” of all is the absence of a foot- 
note to the Epilogue. 

Normally the cross-headings of the pages run : 


[Left Page. | [Right Page.] 
The Good Natur’d Man. | A Comedy. 


But in some places there is a comma after ‘‘ Man” on the left 
page. 

The following, then, are the variants I have noted in each half-sheet 
section, and there may, of course, be others : 


SECTION D. 
VARIANT I: Readings.— 
Pe 23) line is ; eternally 
Pe2a hiner a bronze 


Headings.—On pp. 22 and 24 there are commas instead of full- 
stops after “ Man.” 
VARIANT 2: Readings.— 
Pe2s) lines is eternally ; 
P. 24, line 5 in bronze 


Headings.—The comma on p, 22 has been replaced by a full-stop ; 
but that on p. 24 still remains as in Variant 1. 
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SECTION E. 
VARIANT I: Reading.— 
P. 26, line 3 will ; as 
VARIANT 2: Reading.— 
PY26, lines will. As 


In both these variants there is a comma in the heading of p. 


after “ Man.” 
SECTION F. 


VARIANT I: Reading.— 


P. 33, line 15 let little Mr. Flannigan 
VARIANT 2: Reading.— 
P33) lime 15 let Mr. Flannigan 
SECTION G. 
VARIANT 1: Readings :— 
P43, line 37 shorter, less 
P. 44, line 3 and he endeavours 
P. 48, line 12 trusty 
VARIANT 2: Readings.— 
bes, nes7 shorter, and less 
P. 44, line 3 and he endeavours 
P. 48, line 12 trusty 


VARIANT 3: Readings.— 


P, 43, line 37 shorter, and less 

P. 44, line 3 and will endeavour 

P. 48, line 12 trusting 
SECTION H. 


VARIANT 1: Reading.— 


P, 51, ane.4 by the way 


Headings.—There are commas after “‘ Man”’ on pp. 54 and 56. 


VARIANT 2: Reading.— 


BP, 51,.line-4 in Scotland 
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32, 


Headings.—There are commas on pp. 54 and 56 as in Variant 1. 


SECTION K. 


ae 

I have noticed no variants of this section, but it is worth not 
in all copies I have seen there is a comma on p. 70 after e Ma 
the heading. Should there be copies that have a full-stop in this 
place, they would, of course, constitute a variant of this half-shee 


SECTION L. = 


VARIANT I: 


Finis half-way down p. 74. 
No catchword Epi- on p. 74. 
Epilogue entirely on p. [75]. 
No footnote to the Epilogue. 


: = VARIANT 2: 
i Exactly like Variant 1 except there is a footnote to the Epilo gue 
on p- [75]. « 
VARIANT 3: — 


Finis is on p. [76]. 2 
There is the catchword £fi- on p. 74. se. 
The last four lines of the Epilogue and the footnote are on p. [76]. 


me 


VARIANT 4: fob ~ 


Exactly like Variant 3, except that the footnote is on p. [75], ai nd 
that the last eight lines of the Epilogue are printed on p. [76]. 


Though, as I have said, I do not consider that there is any real 


“first issue”’ of this book, I have attempted to arrange the variants 
each half-sheet in what appears to me to be the order of their priori : 
going on the assumption that the better readings are likely to have 
been the later ones. . 

As an example of the apparently haphazard way in which this bo 
was bound up, I may perhaps be allowed to instance my own copy, 
which was in a contemporary binding when I first got it. It has the 
varying sections in the following states : Sey, 


Section D, Variant 2. 
Section E, Variant 2. E 
Section F, Variant 2. 
Section G, Variant 1. 
Section H, Variant 1. 
* Section L, Variant 1. 


The Good Natur’d Man was produced at Covent Garden, on _ 
Friday, January 29, 1768, and ran for ten nights. Goldsmith made © 
about £400 out of his three benefit nights (the third, sixth, and ninth 
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nights of performance), and £100 out of the sale of the play in book 
form, in which it was published on February 5. On the day after 
publication Goldsmith drew £50 on account from Griffin, and on the 
same day the first edition was sold out. The play had gone into a 
fourth edition by February 22. 


1769 
THE / SISTER: / A Comedy. / [Rule] / By Mrs. 
CHARLOTTE LENNox. / [Rule. Ornament. Double 
rule.| London, / Printed for J. Dodsley, in Pall-Mall; 
and / T. Davies, in Russel-Street, Covent-Garden. / 
M DCC LxIx. / [Price One Shilling and Six Pence.] / 


Octavo in half-sheets. British Museum copy 
measures 72 X 5 inches. 

Signatures :—A two leaves. B-K in fours. L two 
leaves. 

Pagination :—P [i], title; p. [ii], blank; p. [iii], 
“Prologue. Written by Mr. Colman”; p. [iv], 
“Dramatis Persone”; pp. [1] and 2-75, text, with 
ornaments at beginning and end and on pp. 22, 33, 
46, 58 and 59; p. [76], ‘“‘Epilogue. Written by 
Dr. Goldsmith,” with small ornament at bottom. 


Goldsmith was responsible for the Epilogue only. 

Mrs. Charlotte Lennox, née Ramsay (1720-1804), was the authoress 
of The Female Quixote (1752), for which Johnson wrote the dedica- 
tion. The Sister was acted at Covent Garden on February 18, 1769. 


May 18, 1769 


THE / ROMAN HISTORY, / FROM THE FOUNDA- 
mio OF THE {| CITY OF ROME,/ TO THE 
DESTRUCTION OF THE /- WESTERN EM- 
PIRE. / By Dr. Gotpsmitu. / [Rule] / In Two 
Volumes. / [Rule] / Volume The First. [Volume 
The Second.] / [Double rule] / London: / Printed for 
S. Baker and G. Leigh, in York-Street ; / T. Davies, 
in Russel-Street, Covent-Garden ; / and L. Davis, in 


Holborn. / [short rule] / M Dcc LXxIx. 
IO 
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Two volumes. Octavo. British Museum copy — 


measures 84 x 5 inches. 


Volume I.: Signatures:—A four leaves. a two 


leaves. B-liin eights. Kk four leaves. “= 
Pagination :—P. [I], title; p. [II], blank; pp. 1-v1, 
“Preface”; pp. vii-x, “Contents”; pp. [1] and 


2-487, text; p. [488], blank; pp. [489]-[502], all 


unnumbered, “Index”; pp. [503], [504], blank. 

Volume II.: Signatures: — [A] four leaves. 
B-Kk in eights. There is no signature printed on 
leaves Cc3, Dd, and Kk,, otherwise the first four leaves 
of each sheet (except [A]) are signed. 

Pagination :—P. [I], title; p. [II], blank; pp. [iJ 
and ii-v, ‘“‘ Contents,” with small ornament at the end; 
p. [vi], blank; pp. [1] and 2-501, text, with orna- 
ment on p. 491; pp. [i] and ii-xi, “ Index.” 

In Volume II. pp. 60, 61, and 449 are respectively 
misnumbered 50, 51, and 149. 


Published at 12s. bound, or tos. 6d. in boards. 
Davies paid Goldsmith two hundred and fifty guineas for writing 
The Roman History. 


DECEMBER, 1769 (DATED 1770) 


THE | DESERTED VILLAGE, / A/ Poem. / By Dr. 


GoLpsMITH. / [Ornament. Double rule] / London: / 
Printed for W. Griffin, at Garrick’s Head, in / 
Catharine-street, Strand. / [Short rule] / M Dcc Lxx. / 


Duodecimo, printed in half-sheets. Mr. T. J. Wise’s 
copy, the only uncut copy known, measures 7 x 44 
inches. 

Signatures :—A and B six leaves each. 

Pagination :—P. [i], half-title “‘ [Row of stars] / 
The / Deserted Village. / [Row of stars] ”’; p. [ii], 
blank; p. [iii], title; p. [iv], blank; pp. [v] and vi, 
“To Sir Joshua Reynolds,” dedicatory letter with 
row of stars at the head; pp. [7], and 8-24, text. 


PwaNares tae ty: Py Sent OT amy, a, Sl a = 
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A very rare little book, privately printed. 

Apparently there are two issues of this book. The earlier has 
“tyrant’s head” instead of “tyrant’s hand” in line 37 (see The 
Atheneum for June 20, August 8, and August 15, 1896). In The 
Atheneum the pamphlet is spoken of as an octavo, but it is evident 
that the notes there given really refer to this duodecimo edition. 1 
have only seen one copy of this book. 


May 26, 1770 


THE / DESERTED VILLAGE, / A / Poem. / By Dr. 
GoLpsmiTH / [Copper-plate engraving, with ‘Isaac 
Taylor del. et sculp.” under left corner, and ‘The 
sad historian of the pensive plain” engraved below 
the centre.]| / London: / Printed for W. Griffin, 
at Garrick’s Head, in Catharine-street, Strand. / 
M DCC LXxx. / 

Quarto in halfsheets. Mr. John Drinkwater’s 
uncut copy measures 114 x 84 inches. 

Signatures:—Two unsigned half-sheets of two 
leaves each. B-G in twos. 

Pagination :—P. [i], half-title, ‘‘ The / Deserted 
‘Village. / [Price 2s.]”; p. [ii], blank; p. [iii], title; 
p. [iv], blank; pp. [v], vi and vii, ‘To Sir Joshua 
Reynolds”’ [letter of Dedication] ; p. [viii], blank ; 
pp. [1] and 2-23, text; p. [24], blank. 

There are catchwords on pp. [v], [1], 2, 3, 4, 9, 
10, I7, 21 and 22 only. 

The catchword on p. g is ‘‘ Careless” instead of 
NUS.” 


The first published edition. 

There were some large paper copies, one such, which I have seen, 
measures 113 x 8? inches. 

The second edition appeared on June 7, the third on June 14, the 
fourth on June 28, and the fifth on August 16, The sixth edition also 
appeared in 1770, and the seventh is dated 1772. 

As to what Goldsmith made out of The Deserted Village, I had 
better quote the following passage from Austin Dobson’s Life : 

“ What Goldsmith was paid for ‘The Deserted Village’ is uncer- 
tain. Glover says it was a hundred guineas, and adds that Gold- 
smith gave the money back to his publisher, because someone 
thought it was too much. Whether such a story is wholly credible, 
may be left to the judicious reader to decide.” 
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JUNE, 1770 


POEMS / ON /| SEVERAL OCCASIONS. / Written 
By / Dr. THomas PARNELL, / Late Archdeacon of 
Clogher: / And published by Mr. Pope. / Dignum 
laude virum musa vetat mori. Hor. / With / The Life : 
of Zoilus: / And his Remarks on Homer’s Battle / of 
the Frogs and Mice. / A New Edition. / To which is 
prefixed, / The Life of Dr. Parnell, / Written by Dr. 
Goldsmith. / London: / Printed for T. Davies, in 
Russel Street, Covent-Garden. / MDCCLXx. / 


8vo. Average copy measures 6% x 44 inches. 

Signatures :—Unsigned sheet of two leaves. a and 
b eight leaves each. c two leaves. One unsigned 
single leaf (Contents). B-Q in eights. R one leaf. 

Pagination :—P. [1], title; p. [2], blank; p. [3], 
blank; p. [4], quotation from “ Mr. Hume’s Essays, 
page 265’; pp. i-xxxv, text of Goldsmith’s ‘‘ Life” ; 
p. [xxxvi], blank; pp. [xxxvii], [xxxvili], ‘‘ Con- 
tents”; pp. i-iii, Dedication by Pope; p. [iv], blank; 
pp. 5-242, text of Parnell’s Works; pp. [52], [53], 
[54], [r49], [150], [183], [184] and [194] being 
unnumbered, and pp. [52], [150], [184] and [194] 
being blanks. The whole paging is wrong in the 
latter part of the book (except the last two pages), 
for pp. 159, I60 are repeated, and pp. 239-240 
omitted. 


The above is what I take to be the normal arrangement of this 
book, but the first sheet is sometimes folded so that the quotation 
from Hume faces the title-page, and the contents-leaf is sometimes 
bound in before Goldsmith’s “ Life.” 

There are two copper-plates, engraved by C. Grignion after 
S. Wale. They are marked p. 19 and p. 145 at the top, but this was 
usually (if not always) altered in ink to p. 1 and p. 125. The binder 
seems to have inserted them more or less where he chose, The first 
one sometimes appears as a frontispiece. 

Signature F, is misprinted E,. 

Published at 3s. 6d. 

Goldsmith may have had some hand in editing this edition, as well 
as writing the Life. What payment he received I do not know. 
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JULY 13, 1770 


JHE / LIFE / OF / THOMAS PARNELL, D.D. / 
Archdeacon of Clogher. / Compiled From / Original 
Papers and Memoirs: / In Which Are Included / 
Several Letters / Of Mr. Pope, Mr. Gay, Dr. Arbuth- 
not, &c. &c. / By Dr. Gortpsmitu. / London: / 
Printed for T. Davies, in Russel-Street, Covent-Garden. | 
[Short rule.] / mpccixx. / 


Octavo. British Museum copy (partly uncut) 
measures 84 x 5} inches. 

Signatures :—[A] two leaves. B-D in eights. 
E two leaves. 

Pagination :—P. [i], half-title, ‘‘The / Life / Of / 
Thomas Parnell, D.D. / Archdeacon of Clogher. / 
Price One Shilling”; p. [ii], blank; p. [iii], title; 
p- [iv], blank; pp. 1-51, text; p. [52], blank. 

Published at one shilling. 
This is a separate edition of the “ Life” prefixed to the last book. 


DECEMBER 19g, 1770 


moe) LIFE / OF / HENRY ST. JOHN, / LORD 
VISCOUNT / BOLINGBROKE. / [Ornament] / 
London: / Printed for T. Davies, in Russel-Street, / 
Covent-Garden. 1770. / 


Octavo. British Museum copy measures 8x5 
inches. 

Signatures :—B-H in eights, with a quarter-sheet 
(two leaves, unsigned) folded round to make the first 
and last leaves of the book. 

Pagination :—P. [i], title; p. [ii], blank; pp. [1] 
and 2-113, text, with ornament at beginning ; p. [114], 
list of ‘‘ Books printed for T. Davies,” all being by 
Goldsmith. 


This Life was intended to be prefixed to an edition of Boling- 
broke’s Dissertation on Parties. 

I do not know how much Goldsmith was paid for writing this 
booklet. The published price was apparently rs. 


Sens 


ee 
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AvuGuUST 6, 1771 


THE / HISTORY / OF / ENGLAND, / FROM / THE 
EARLIEST TIMES TO THE DEATH / OF 
GEORGE II. / By Dr. Gotpsmitu. / [Rule] / In 
Four Volumes. / [Rule] / Vol. I. [Vol. II. III. or 
IV.] / [Double Rule] / London, / Printed for 
T. Davies, in Russel-street; Becket and De Hondt; 
and T. Cadell, in the Strand. / MpccLxxt. / 


Octavo. British Museum copy measures 84x 5 
inches. 

Signatures :—Vol. I.: Two leaves unsigned. A four 
leaves. B-Cc in eights. Dd four leaves. 

Vol. II.: [A] two leaves. B-Ff in eights. Leaf 
Ee, unsigned. 

Vol. III.: [A] two leaves. B-Ggineights. Hh six 
leaves. 

Vol. IV.: [A] twoleaves. B-Eeineights. Ff two 
leaves. L, unsigned. 

Except where mentioned, the first four leaves of 
each complete section are signed. ; 

Pagination: Vol. I.: p. [i], half-title, “ The / 
History / Of / England. / Vol. I.”; p. [2], blank; 
p. [3], title; p. [4], blank; pp. [i] and ii-viii, 
“Preface”; pp. [1] and 2-384, text; pp. [385]- 
[407], all unnumbered, “Index”; p. [408], blank. 
There are engraved portraits by Hall at the heads of 
chapters on pp. [64], [137], [167], [183], [zor], [219], 
[275], [301], and [344]. 

Vol. II.: P. [i], half-title; p. [ii], blank; p. [iii], 
title; p. [iv], blank; pp. [1] and 2-420, text; pp. 
[421]-[448], all unnumbered, “Index.” Portrait 
engravings by Hall at heads of chapters on pp. [z], 
[52], [76], [125], [156], [175], [196], [245], [252], [263], 
[277] and [319]. 

Vol. III.: Preliminaries as Vol. II.; pp. [x] 
and 2-454, text; pp. [455]-[476], all unnumbered, 
“Index.” Portrait engravings by Hall on pp. [x], 
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[33], [70], [104], [156], [192], [317] and [372] ; 
pp. 432 and 454 are misnumbered 423 and 445 
respectively. 

Vol. IV.: Preliminaries as in Vols. II. and III,; 
pp- [1] and 2-412, text: pp. [413]-[435], all un- 
numbered, “ Index”; p. [436], blank. Portrait 
“4 engravings by Hall on pp. [1], [50], [go], [192] 

and [253]. 

The half-titles and titles vary only in the number of the volume. 


Published at one guinea, in boards. Goldsmith was paid £500 
for writing these four volumes. 


DECEMBER, I771 


ZOBEIDE. / A / Tragedy. / As it is Acted at the / 
Theatre-Royal in Covent-Garden. / —deserta per 
avdua dulcis | Raptat Amor. Virg. / [Ornament] / 
London: / Printed for T. Cadell, in the Strand. / 
MDCCLXXI, / 


AN’ 


‘ Octavo in half-sheets. British Museum copy (cut) 
measures 73 x 4% inches. 
Signatures:—[A] four leaves. B-L in fours. 
M two leaves. 
Pagination :—P. [r], title; p. [2], blank; pp. [i], 
ii and iii, “‘To the Right Honourable Lady Scars- 
dale” [Letter of dedication signed ‘‘ J. Cradock.” 
Ornament at top.]; pp. [iv] and [v], “ Prologue. 
Written by Dr. Goldsmith. Spoken by Mr. Quick”; 
p. [vi], ‘‘ Dramatis Persone”; pp. [1] and 2-80, 
text, with ornaments at heads of pp. [1], 12 [szc], 28, 
44, and 62; pp. [81], [82], [83], “Epilogue. By 
Mr. Murphy. Spoken by Mrs. Yates,” with “ Errata” 
at bottom of last page; p. [84], blank. 
P. 14 is misnumbered 12. 
Joseph Cradock (1742-1826) was a Leicestershire gentleman, anda 
friend of Goldsmith’s. 
Zobeide is an adaptation of Voltaire’s Les Scythes, It was acted at 
Covent Garden on December 10, 1771. In sending the Prologue to 
Cradock, Goldsmith wrote as follows : 
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“Mr. Goldsmith presents his best respects to Mr. Cradock ; has 
sent him the Prologue such as it is. He cannot take time to make it 
better. He begs he will give Mr. Yates the proper instructions, and 
so, even so, he commits him to fortune and the publick.” 

Yates, however, did not eventually speak this prologue. 

It may be of interest to note here that a copy of the 1770 edition 
of The Traveller, inscribed “To Mr. Craddock, from the author,” 
sold at Hodgson’s on June Io, 1921, for £185. 


FEBRUARY 20, 1772 


THRENODIA/AUGUSTALIS/Sacred To The Memory / 
Of Her late Royal Highness / The Princess Dowager 
of Wales, / Spoken and Sung in the Great Room at 
Soho- | Square, on Thursday the 20th of February. | 
London : / Printed for W. Woodfall, in White-Friars./ 
M,DCC,LXxIl. / 

The whole title enclosed in a black border. 


Quarto in half-sheets. 

Uncut copy measures 9$ x 72 inches. 

Signatures :—[A] two leaves. B-F in twos. 

Pagination :—P. [1], title; p. [2], blank; p. [3], 
“‘ Advertisement”; p. [4], list of ‘ Speakers,” 
*« Singers,” etc.; pp. 5 and 2-20, text. 


Notice curious numbering. The text is headed with name of 
poem (in two lines) with two treble rules above and one below. 
Centre rule of each treble rule is thicker than the others. 

Catchword on p. 5 [first page of text] is The, which refers to the 
first line of text, taking no account of the sub-heading “Man 
Speaker.” Elsewhere the catchwords refer to the sub-headings 
where necessary. There is no catchword on p. 10, which has “ End Of 
The First Part” printed at the foot. Part IT. begins on p. 11, and is 
headed “ Part II.” with two treble rules above, and a short single 
rule below. 

This book is very rare indeed, there being, apparently, only three 
known copies. The only one now in England is that belonging to 
Mr. John Murray, whom I have to thank for allowing me to 
examine it. 

Goldsmith had only two days in which to prepare this poem, 
which was sung, to music by Vento, at Mrs. Cornelys’s rooms in Soho 
Square. Copies were sold at the door by a porter on the night of 
the performance, The price was ts. 
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DECEMBER, 1772 


DR. GOLDSMITH’S / ROMAN / HISTORY / 
Abridged by Himself / For the Use of Schools. / 
[Ornament] / London, / Printed for S. Baker and 
G. Leigh, in York-Street; / T. Davies, in Russel- 
Street, Covent-Garden; and/ L. Davis, in Holborn. / 
M DCC LXxxil. / ; 


Duodecimo. British Museum copy measures 
63 x 44 inches. 

Signatures :—A six leaves. B-O in twelves. 

Eapination:—P. [1]}, title; p. [2|, blank; p..[3], 
** Advertisement’; [p. 4], Announcement of ‘“ The 
Roman History”; pp. [i] and ii-viii, “ Preface” ; 
pp. [1] and 2-311, text; p. [312], blank. 

P. 73 is misnumbered 37. 


Goldsmith was paid fifty guineas for making this abridgment, 
“and for putting his name thereto.” 


MARCH 26, 1773 


SHE STOOPS TO CONQUER: / Or, / The Mistakes 
of a Night. / A / Comedy. / As It Is Acted At The / 
Theatre-Royal / In / Covent-Garden. / Written By / 
Doctor GoLpsmITH. / [Ornament. Double rule.] / 
London: / Printed for F. Newbery, in St. Paul’s 
Church-Yard. / [short rule.] / M Dcc Lxx11. / 


Octavo in half-sheets. British Museum copy 
measures 7? x 5 inches. 

Signatures :—[A]-O in fours. P two leaves. 

Pagination :—P. [i], half-title ; “‘ [Double rule], She 
Stoops to Conquer: / Or, / The Mistakes of a Night. / 
(Price One Shilling and Sixpence.) / [Double rule.]”’ ; 
p. [ii], blank; p. [iii], title; p. [iv], blank; p. [v], 
“ To Samuel Johnson, L.L.D.” [letter of Dedica- 
tion]; pp. [vi] and [vii], ‘‘ Prologue By David 
Garrick, Esq.”; pp. [vii] and [wviii], ‘‘ Epilogue by 
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Dr. Goldsmith”; p. [viii], “Dramatis Persone”; 


pp. [I] and 2-106, text; p. [107], ‘‘ Epilogue... 
By J. Craddock, Esq.”; p. [108], blank. 


The above is a description of the copy in the British Museum, 
which I take to be the final issue of the first edition of She Stoops to 
Conquer. There are, however, several earlier issues, and the whole 
question of the Bibliography of this book is immensely complicated, 

This seems to be another instance of a book being altered as it 
went through the press, and of the half-sheets in different states not 
being kept separate, but bound up haphazard in any combination— 
with the result that there is probably no distinct first issue. I should 
be inclined, however, to say that none of the first copies had either 
a half-title at the beginning, or an epilogue leaf (P,) at the end. 
Probably, also, the earliest copies had no price on the title-page. 
Beyond this I do not care to dogmatize, and therefore I content my- 
self with describing the different states in which I have actually 
seen each signature of this book. I have been shown notes (mostly 
clippings from booksellers’ lists) of other variants in the pagination 
of the later sections; but I have not cared to rely upon their accuracy, 
since the probability of error, in a complicated matter of this sort, is 
so great. I doubt, in fact, whether I shall succeed in getting the 
description of She Stoops to Conquer through the press without 
making several mistakes of my own, for no bibliographer is infallible, 
and certainly I am not. 

Probably, however, variants which I have not seen do exist. 


SECTION [A]. 


VARIANT I. 
No half-title. 


P. [1], title (as in collation above) ; p. [ii], blank ; p. [iii], Dedica- 
tion ; pp. [iv] and [v], Prologue; pp. [v] and [vil], Epilogue by 
Goldsmith ; p. [vii], Epilogue by Cradock ; p. [viii], “Dramatis 
Persone,” omitting the character of Diggory. 

The title-page is exactly like that of the final issue (collated above) ; 
note especially the fact that there is no price marked on it. 

I have heard of, but never seen, a copy without the double rule 
between the ornament and the imprint on the title-page. If such 
copies exist they make another variant which may, Or may not, be 
earlier than the one which I call Variant 1. 


VARIANT 2. 


Exactly like Variant 1, except that under the date there is printed 
the price, thus : 
[Price One Shilling and Sixpence.] 


“> 


eee Winn 3) . 
tate, as the copy collated above. That is to say, there 


tle and no Epilogue by Cradock among the preliminary 
The character of Diggory is included in the Dramatis 


the best of my knowledge Section [A] in this state is always 
found in connection with Section P in the four-leaf state. 


SECTION B. 


=e VARIANT I, 


_ P. 8 is unnumbered, and the word Or is omitted from the heading 
on that page. 


a - VARIANT 2. 


_ P.8isnumbered. Heading has Or. Except onp. 8, the headings 


in both variants are : 


: [Left page.] [Right page.] 
_ She Stoops to Conquer: Ov, | The Mistakes Of a Night. 


SECTIONS C ann D. 


ar I have noted no variants. The headings are as in Section A. 


a 
Ls 


‘ta SECTIONS E, F, G, H, anp I. 
I have noted no variants. 
_ The headings in all these sections are : = 
- ¢ [Left page.] [Right page.] i 
She Stoops to Conquer; Or, | The Mistakes Of A Night. 


= 


SECTION K. 

VARIANT I. ie 3 
<- P. 65 misnumbered 56. 
i VARIANT 2. 
; ~ P. 65 correctly numbered. 

In both variants the headings are : 
[Left page.] [Right page.] 
She Stoops To Conquer; Or, | The Mistakes Of A Night. 


156 EIGHTEENTH-CENTURY BIBLIOGRAPHIES 


SECTION L. 
VARIANT I. 
P. 73 misnumbered 65. 
Paz ss 82 
let 7s He 83 
P2760 a 68 
ES97 ” 69 
P. 78 ra 86 
P70 He 87. 
P. 80 Fs We 


Signatures.—L [,] misprinted I. 
Lg correct, 
The heading on p. 73 (misnumbered 65) is— 


A Comedy. 
Heading on pp. 76, 77 (misnumbered 68, 69) reads : 
The Mistakes Of A Night ; | A Comedy. 


P. 80 (misnumbered 72) is headed 
The Mistakes of A Night ; 
Otherwise the headings are— 
[Left page.] [Right page.| 
She Stoops to Conquer; OR | The Mistakes Of A Night. 


VARIANT 2, 


- 73 misnumbered 65. 
. 74 unnumbered. 
- 75 misnumbered 83. 


Ao) eof tre) tx) tach so) tao) ‘a0) 
sw] 
Ov 


3 68. 
77 ” 69 
78 » 86 
79 » 87. 
. 80 9 Fee 
Signatures.—L [,] misprinted I, 
L, correct. 
P. 73 (misnumbered 65) is headed— 
A Comedy, 
Pp. 76, 77 (misnumbered 68, 69) are headed— 
The Mistakes Of A Night ; A Comedy, 


P. 80 (misnumbered 72) is headed— 
The Mistakes Of A Night ; 
Otherwise the headings are— 
[Left page.] [Right page. ] 
She Stoops To Conquer ; OR | The Mistakes Of A Night. 


P. 73 misnumbered 81. 


P. 74 ” 66, 
P. 75 ” 67. 
P. 76 84. 
.. Ih ” 85, be ¥ 
P. 78 » 70. 3 
P, 79 ” 71. 

P. 80 ss 88. 

_ Signatures,—L{,] correct. 


<a L, misprinted I,, 
_ Pp. 74, 75 (misnumbered 66, 67), 78, 79 (misnumbered 70, 71), are 
headed— 
< The Mistakes Of A Night ; | A Comedy, 
otherwise headings are— 
[Left page.] [Right page.] 
She Stoops to Conquer; OR | The Mistakes Of A Night. 


VARIANT 4. 
P. 73 misnumbered 81. 
* Baya 5 82. 
Pas oa 83. i 
P76 % 84. as 
P77 " 85. 2 
Pa78 a 86. 
P. 79 oe 87. ae 
P. 80 3 88. ae 
Signatures.—L and Ly correct. a 
Headings throughout— 
[Left page.] [Right page. ] 


She Stoops To Conquer ; OR | The Mistakes Of A Night. 


las 


: VARIANT 5. 
_ Pages correctly numbered 73-80. 
_ Signatures correctly printed L and L,, e 


- _-Headings throughout— a 

j [Left page. ] [Right page. ] 2 

She Stoops To Conquer; OR | The Mistakes Of A Night. ue 

VARIANT 6. ae 

Exactly like Variant 5 except that the headings run— 4 
[Left page. ] | Right page. | 


- _ She Stoops To Conquer; Or, | The Mistakes Of A Night. 
This is the final state of this section. 
Boalt 
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SECTION M. 
VARIANT I, 
P, 81 misnumbered 73. 
PO? go. 
P. 83 = gl. 
ist 84 ” 76 
P85 OF 77: 
P, 86 = 94. 
Poy 3 95. 
P. 88 3 80 
Signatures.—M[,] misprinted K. 
Mz correct. 
P, 81 (misnumbered 73) is headed— 
A Comedy. 
Pp. 84, 85 (misnumbered 76, 77) are headed— 
The Mistakes Of A Night ; | A Comedy. 


P. 88 (misnumbered 80) is headed— 
The Mistakes Of A Night ; 
Otherwise, the headings are— 


[Left page. ] [Right page.] 
She Stoops To Conquer; OR | The Mistakes Of A Night. 


VARIANT 2, 


P. 81 misnumbered 89, 
P, 82 vite 
Eos y 75 
P. 84 7 g2 
P..85 " 03 
P. 86 - 78 
Roo7 s 79 
P, 88 ¥ 96 


Signatures.—M[,] is correctly printed M. 
Mg is misprinted K,. 


Pp. 82, 83 (misnumbered 74, 75), 86, 87 (misnumbered 78, 79), arc 
headed— 
The Mistakes Of A Night;| A Comedy. 
Otherwise the headings are— 
[Left page.] [Right page.] 
She Stoops To Conquer; OR | The Mistakes Of A Night. 
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VARIANT 3. 
P, 81 misnumbered 89. 
Prs2 5 go. 
Py 83 a Ol. 
P, 84 5 92. 
Puss 33 93. 
P. 86 i 04. 
Rasy i 95. 
P. 88 E 96. 


Signatures.—M and M, correctly printed. 
Headings throughout are— 


[Left page.] [Right page.] 
She Stoops To Conquer; OR | The Mistakes Of A Night. 


VARIANT 4. 


Pp. 81-88 correctly numbered. 
Signatures correct. 
The headings run throughout— 
[Left page.] [Right page.] 
She Stoops To Conquer; Or, | The Mistakes Of A Night. 


SECTION N. 
VARIANT I. 
P. 89 misnumbered 97. 
P. go Ai 98. 
P. ol 9 99. 
P02 100. 
P. 93 ” LOT. 
P. 94 if 102. 
P. 95 F 103. 
P, 96 " 104. 


On p. 92 (misprinted 100) the catchword Tony is an error for 
Hastings. 
The pages are headed throughout— 
[Left page. | [Right page.] 
She Stoops To Conquer; OR | The Mistakes Of A Night. 
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VARIANT 2. 


Pp. 89-96 are correctly numbered. 
The catchword on p. 92 has been corrected to Hastings. 


The headings run throughout— 
[Left page. ] [Right page. ] 
She Stoops To Conquer ; Or, | The Mistakes Of A Night. 
SECTION O. 


VARIANT I. 


P. 97 misnumbered 105. 


P. 98 3 106 
P. 99 » 107 
P. 100 # 108 
P. 101 5 109 
P. 102 a IIo 
P. 103 5 III 
P. 104 FF, I1I2 


The pages are headed throughout— 
[Left page.] [Right page.] 
She Stoops To Conquer : OR | The Mistakes Of A Night. 


VARIANT 2. 


Pp. 97-104 are correctly numbered. 
The headings run throughout— 


[Left page. ] [Right page.] 
She Stoops To Conquer ; Or, | The Mistakes Of A Night. 


SECTION P. 


VARIANT I. 


One leaf only, pp. 105 and 106, which are misnumbered 113, I1q. 


The headings are as follows: 
P. 106 (misnumbered 113)— 


The Mistakes Of A Night. 
P. 105 (misnumbered 114)— 
She Stoops To Conquer, etc. 


VARIANT 2. 


leaf only, pp. 105, 106, correctly numbered. 
he headings are as in Variant 1. 


VARIANT 3. 


wo leaves, pp. 105, 106, [107] and [108], asin collation of the book 
e beginning of this entry. 

The headings of pp. 105 and 106 are as in Variants 1 and 2. 

She Stoops to Conquer was first acted on March 15 at Covent 
Garden. It had a great success, and was played on all the available 
nights (twelve in all) up to the closing of the theatre, at the end of 
e season, on May 31. The author’s benefit nights were March 18, 
il 12, and April 29. Out of these three nights he made between = 
ao oo and £500 (v. Prior). To this must also be added whatever = ates 
> ag may have made out of the publication of the playin book - = 


ee. 1773 = 
THE GRUMBLER. a 
& This comedy, adapted by Goldsmith from Sir Charles Sedley’s He : 

lation of Le Grondeur, by Brueys and Palaprat, was played at oo 
¢ vent Garden on May 8 for the benefit of Quick (the Tony Lump- " 


voile in of She Stoops to Conquer). It was never revived. Prior, in 1837, 
printed one scene in his edition of Goldsmith’s Miscellaneous Works. 


SUMMER, 1773 


ee $ 
Prospectus for a Dictionary of Arts and Sciences. 


No copy of this prospectus, for a work which Goldsmith planned 
but did not carry out, is now known to exist. 


APRIL 4, 1774 
On this dap Ofiver Goldsmith died, 


nas 
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APRIL 19, 1774 


RETALIATION: / A / Poem. / By Doctor GoLDSMITH. / 
Including / Epitaphs / On The Most / Distinguished 
Wits of this Metropolis./ [Engraved Head of Gold- 
smith, with ‘ Published as the Act directs 18th April 
1774.” underneath.] / London: / Printed for G. 
Kearsly, at No. 46, in Fleet-Street. / M. DCC. LxxIv. / 


Quarto in half-sheets. British Museum copy 
measures 104 x 84 inches. 
Signatures :—[A] two leaves. B-F in twos. 
Pagination: —_P. [1], half-title ‘‘ [Ornament] / 
Retaliation: / A / Poem. / [ornament]”; p. [2], 
blank ; p. [3], title; p. [4], blank; pp. [i], ii and iii, 
“To Mr. Kearsley” [letter of dedication, unsigned ] ; 
p. [iv], blank; pp. [5] and 6-16, text; pp. [17] and 
18-20, ‘‘ Explanatory Notes and Observations,” with 
list of “ Errors” at the end. 
The list of ‘‘ Errors ” runs thus: 
** A few copies only have been printed with the follow- 
ing errors, which the reader is requested to correct. 


Page 8, line 5, for he’s fit, read wnfit.—line g, for or in 
play, read or in place. 

Page 10, line 13, for when read where. 

Page 12, line 1, for Landers read Lauders. 

Page 14, line 2, for berossiad read berosciad. 


Page 15, line 5, for what was failing, read what was his 
failing.” 

I have seen one copy (Dyce Collection) which has all these mis- 
prints except the first. 

Some copies (ég., one in the British Museum) omit the words 
“Published as the Act directs 18th April 1774” under the engraving 
on the title-page. 

Dobson, in his Oxford University Press Edition of Goldsmith’s 
Complete Poetical Works, implies that the four pages of explanatory 
notes appeared only in the second edition (issued a few days after — 
the first). This appears to be a slip on his part, though so many 
copies of the first edition lack the last four pages, that I do not feel — 
sure that part of the edition may not have appeared without them. 

To the fifth edition of Retaliation, also published in the year 1774, 
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was added a Postscript and an additional epitaph (twenty-eight 
lines) on Caleb Whitefoord. This epitaph was alleged to be the 
work of Goldsmith, and it may possibly be so. Its authenticity is, 
however, doubtful, and Whitefoord has been gravely suspected of 
having written the lines himself. It is, perhaps, worth while print- 
ing here the Postscript which introduced the Whitefoord epitaph :— 


POSTSCRIPT. 


After the Fourth Edition of this Poem was printed, the Publisher 
received an Epitaph on Mr. Whitefoord, from a friend of the late 
Doctor Goldsmith, enclosed in a letter, of which the following is an 
abstract : 

“T have in my possession a sheet of paper, containing near forty 

lines in the Doctor’s own hand-writing : there are many scattered, 
broken verses, on Sir Jos. Reynolds, Counsellor Ridge, Mr. Beauclerk, 
and Mr. Whitefoord. The Epitaph on the last-mentioned gentleman 
is the only one that is finished, and therefore I have copied it, that 
you may add it to the next edition. It is a striking proof of Doctor 
Goldsmith’s good-nature, I saw this sheet of paper in the Doctor’s 
room, five or six days before he died ; and, as I had got all the other 
Epitaphs, I asked him if I might take it. ‘In truth you may, my 
Boy’ (replied he,) ‘ for it will be of no use to me where I am going.’” 
. One of the chief grounds of suspicion is that the “sheet of paper ” 
in Goldsmith’s handwriting was never seen by the publisher, 
Kearsley, nor has anyone, to this day, seen it. The anecdote, more- 
over, has a manufactured air. It is noteworthy that Griffin did not 
print these lines at the end of Retaliation in his Select Poems of Gold- 
smith published in 1775 (q.v.). 

Caleb Whitefoord (1734-1810) was originally a wine-merchant. 
He made something of a reputation as a writer of humorous topic- 
alities on politics. Several of his efforts are in the New Foundling 
Hospital for Wit. He made one of Johnson’s party at the first night 
of She Stoops to Conquer. Whitefoord had his portrait painted by 
Reynolds, and performed diplomatic duties of some importance in 
connection with America. 

Retaliation was published at ts. 6d. 


JUNE 15, 1774 


THE / GRECIAN HISTORY, / From / The Earliest 
State / To The / Death Of Alexander The Great. / By 

Dr. GotpsmitTu. / Vol. I. [Vol. II.] / [Double rule] / 

_ London, / Printed for J. and F. Rivington, T. Long- 
man, G. Kearsley, / W. Griffin, G. Robinson, R. 
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Baldwin, W. Goldsmith, / T. Cadell, and T. Evans 
in the Strand. / MDCCLXXIV. / 

In the second volume there are several small differences in the 
title-page. The two rules consist of a thick and a thin one (in the 
first volume they are both thin), there is a colon after “ London,” 
and Kearsley is spelt “ Kearsly.” Moreover, a slightly larger fount 
of type is used throughout. 

Octavo. British Museum copy measures 835 
inches. 

Signatures:—Vol. I.: [A] two leaves. B-Cc in 
eights. 

Signature D, is misprinted E,. 

Vol. II.: [A] one leaf. B-S in eights. T six 
leaves. U-Z in eights. 

Pagination :—Vol. I.: p. [i], title; p. [ii], blank; 
p. [iii], ‘‘ Advertisement”; p. [iv], blank; pp. [rz] 
and 2-399, text; p. [400], blank. 

P. 399 is misprinted 389. 

Vol. II.: p. [i], title; p. [ii], blank; pp. [1] and 
2-284, text; pp. [285 ]-[348], “ Index.” 

On June 22, 1773, Goldsmith gave Griffin a receipt for £250, “for 
writing and compiling” this history, of which he had then completed 
the first volume only. 

Published at tos., or 12s. bound. 


JUNE 30, 1774 


AN / HISTORY / OF THE / EARTH, 7 Alii 
ANIMATED NATURE: / By OLIVER GoLDsmITH. / 
[Rule] / In Eight Volumes. / [Rule] / Vol. I. 
[II etc:] / [Double rule] / London: / Printed for 
J. Nourse, in the Strand, / Bookseller To His 
Majesty. / MDCCLXxIV. / 

Subsequent volumes (II.-VIII.) omit the words 
‘‘TIn Eight Volumes” and the rule after them. 

Octavo. British Museum copy measures 815} 
inches. 

Signatures :—Vol.I.: Two unsigned leaves. a eight 
leaves. One unsigned leaf. B-Cc in eights. One 
unsigned leaf. : 
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One plate is inserted in this volume, facing p. 87. 

Vol. II.: [A] two leaves. B-Cc in eights. There 
is no signature on leaf B,. 

Five plates are inserted in this volume, facing 
Pp. 213, 221, 226, 229, and 308. 

Vol. III.: [A] twoleaves. B-Ccineights. Ddtwo 
leaves. 

Twenty-two plates are inserted in this volume, 
facing pp. 17, 32, 49, 9I, 140, 149, 188, 192, 192, 213, 
232, 248, 248, 252, 254, 258, 322, 332, 344, 366, 381 
and 394. 

Vol. IV.: [A] twoleaves. B-Zineights. Aa four 
leaves. No signature on O;. B, misprinted B,. 

Forty plates are inserted in this volume, facing 
PP- 32; 34, 36, 37, 48, 53, 62, 96, 104, 105, 107, 119, 
124, 142, 150, 157, 181, 204, 206, 207, 215, 239, 241, 
242, 248, 248, 253, 285, 298, 302, 302, 321, 324, 328, 
331, 333, 336, 338, 339, and 343. 

Vol. V.: |A] two leaves. B-Cc in eights. 

Ten plates are inserted in this volume, facing pp. 
49, 74, 76, 87, 99, 107, 253, 257, 270 and 386. 

Vol. VI.: [A] twoleaves. B-Ccineights. Dd four 
leaves. 

Twelve plates are inserted in this volume, facing 
ppa0,)10, 51, 248 .f{or 261],.275, 285, 291, 322,325, 
341, 367 and 393 [or 380]. 

Vol. VII.: [A] two leaves. B-Aain eights. No 
signature on H,. 

Eight plates are inserted in this volume, facing 
pp. 19, 61, 62, 107 [or 108], 118 [or 134], 208, 249 
and 268. 

Vol. VIII.: [A] two leaves. B-N in eights. 
O four leaves. P-Mm in eights. No signature 
on. 11;. 

Three plates are inserted in this volume, facing 
pp. 128, 175 and 193; making in all ror copper 
plates, of which some of those engraved by Isaac 
Taylor are very fine. The Zebra (Volume II., facing 
p- 398), for instance, is a beautiful thing. 


 — ess Sar 
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Pagination:—Vol. I.: Pp. [I] and [II], blank; 
p. [III], title; p. [IV], blank; pp. [i] and ii-xv, 
‘‘ Preface,” with two double rules at the head; 
p. [xvi], blank; pp. [xvii] and [xvii], ‘‘ Contents,” 
with double rule at the head; pp. [1] and 2-401, 
text, with two double rules at the head and ‘‘ End of 
the First Volume” at the end; p. [402], blank. 


The subsequent volumes are arranged throughout in the same 
fashion, with four unnumbered pages of preliminaries (title, and blank 
reverse, and Contents two pages), followed by text. Where a new 
“ Part” begins there is a separate half-title with unnumbered blank 
reverse, and where the end of a “ Part” is on a recto, the verso is 
blank and unnumbered also. The following brief note of the num- 
bers of pages in each volume will probably be all that most collectors 
will ask for : 


Vol. II. : Pp [4]+399+[1]. 

Vol. III.: Pp. [4]+403+[1]. 

Vol. IV.: Pp. [4]+358+[2]. The last leaf is blank. 

Vol. V.: Pp. [4]+400. 

Vol. VI.: Pp. [4]+406+[2]. The last leaf is blank. 

Vol. VII.: Pp. [4]+368. 

Vol. VIII.: Pp. [4]+199+-[1]+ Index (336 unnumbered pages). 

The above pages are, of course, exclusive of the ror plates. 

On February 29, 1769, Goldsmith signed an agreement to write 
this work at one hundred guineas per volume — eight hundred 
guineas in all—to be paid on the delivery of the manuscript of each 
volume. Goldsmith, however, managed to get paid the whole 
amount by June 27, 1772, when he had only completed a third of the 
work, which he did not finish until March, 1774, when he acknow- 
ledges some overpayment. 

Long before then (in 1772) Nourse had bought the work from 
Griffin. 

It was published at £2 8s. in boards. 


JULY 1, 1774 
Life of Christ. 
Life of the Fathers. = 


On October 11, 1763, Goldsmith gave J. Newbery a receipt for 
£10 tos. in respect of each of these two contributions to The 
Christian’s Magazine—£21 in all. Prior states that they were repub- 
lished by Carman and F, Newbery in 1774 with Goldsmith's name in 
separate form. I should rather doubt whether Goldsmith’s name 
actually was on the pamphlets, and was not merely inferred by Prior 


OLIVER GOLDSMITH 167 


from an advertisement. Otherwise it seems strange that they have 
disappeared, as they appear to have done. Prior quotes the follow- 
ing advertisements from the Morning Chronicle for July 1, 1774: 


“An History of the Life of our Lord and Saviour Jesus Christ. 
To which is added the Life of the Blessed Virgin Mary ; 
extracted from the Holy Scriptures and the best Ecclesiastical 
Historians. For the Instruction of Youth. Price One Shilling.” 


“An History of the Lives, Actions, Travels, Sufferings, and 
Deaths of the most eminent Martyrs and Primitive Fathers of 


the Church in the first Four Centuries. For the Instruction of 
Youth.” 


There is no copy of the Morning Chronicle for July 1, 1774, in the 


British Museum, and I have not been able to verify these advertise- 
ments. 


; JUuLY-2, 1774 


AN / ABRIDGMENT / OF THE/ HISTORY / OF / 


ENGLAND, / FROM / THE INVASION OF 
POLIUS -CasAR, TO. THE. { DEATH. OF 
GEORGE II. / By Dr. Goxtpsmitu. / [Double 
rule] / London, / Printed for G. Kearsley, No. 46, 
Fleet-Street. / MDCCLXxIV. / 


Duodecimo. British Museum copy measures 6% X 
4% inches. 

Signatures: — [A] two leaves, with frontispiece 
inserted between. B-P in twelves. Q ten leaves. 
B, is misprinted R,. 

Pagination :—P. [1], half-title, ‘An / Abridgment / 
Of The / History / Of / England.”; p. [11], blank ; 
p. [iii], title; p. [iv], blank; pp. [1] and 2-356, text. 


There is an engraved frontispiece, and there are plates inserted 


facing pp. 63, 96, 201 and 266; all drawn and engraved by Isaac 
Taylor. 


This abridgment was made by Goldsmith himself in the beginning 


Of 1774. 


1775 


SELECT POEMS / By / OLiverR Go.LpsmiTH, M.B. / 


Consisting of / Retaliation, Double Transformation, / 
Edwin and Angelina, A New Simile. / [Ornament] / 
London: / Printed for W. Griffin, at Garrick’s Head, 


\ 
‘ 
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Catherine Street, / in the Strand. / [Double rule] / 
M DCC LXxv. / 

[There is also a small upright ornament dividing 
the four titles of poems into two columns with two 
titles in each.] 

Octavo in half-sheets. My copy (uncut) measures 
83 x 54 inches. 

Issued sewn in grey wrappers. 

Signatures :—-Unmarked sheet of two leaves (first 
and last leaf of book), enclosing sheets A and B 
four leaves each. 

Pagination :—P. [1], title; p. [2], blank; pp. [3] 
and 4-8, “ Retaliation”; pp. [9] and ro-14, “ Edwin 
and Angelina”; pp. 15-20, “The Double Transfor- 
mation” and “A New Simile,” the latter beginning 
two-thirds of the way down p. 18. There are orna- 
ments at the head of “Retaliation” and “‘ Edwin 
and Angelina,” and between “The Double Trans- 
formation ” and “A New Simile.” 


There is no copy in the British Museum, nor can I trace any 
reference to this pamphlet, which is the first attempt at a selection 
from Goldsmith’s poems. It must be very rare indeed. 

It is worth noting that the version of Retaliation here given does 
not include the lines on Whitefoord, which were added to the fifth 
edition (1774) of that poem. Whitefoord is suspected of having 
written them himself, and their omission here (after they had been 
published in the separate editions of the poem) does something 
towards increasing the strength of the suspicion, 


1775 
THE / MISCELLANEOUS WORKS / OF / OLIVER 

GOLDSMITH, M.B. / Containing All His / Essays 
And Poems. / [Short rule] / London: / Printed For 
W. Griffin, Catherine-Street, / In The Strand. / 
[Short double rule] / m pcc txxy. / 

Octavo in half- sheets. British Museum copy 
measures 8} x 54 inches. 

Signatures:—A single unsigned leaf (title-page). 
A-Bb in fours. Signature D, is misprinted D3. 
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Pagination :—This is rather curiously arranged as 
follows. P. [1], title; p. [2], blank; pp. (3] and [4], 
“Contents”; p. [5], half-title for “‘ Essays”; p. [6], 
blank; pp. [i] and ii-iv, “ Preface”; pp. [9] and 
10-142, text; p. [143], title for ‘ Poetical Pieces”’; 
p- [144], blank; p. [145], half-title of ‘* The 
Traveller”; p. [146], blank; pp. [147], 148-150, 
[x51] and 152-164, Dedication and text of ‘“‘The 
Traveller”; p. [165], half-title for ‘‘The Deserted 
Village” ; p. [166], blank; pp. [167], 168, [169] and 
170-182 (misnumbered "162-174), dedication and text 
of ‘The Deserted Village”; pp. [183], 184, 185 
(misnumbered 176, 177), 186-194, [195] and 196-200, 
text of ‘“‘ Edwin and Angelina,” ‘‘ Double Transfor- 
mation,” “ New Simile” and “ Retaliation.” There 
are two lines of small ornaments on each half-title. 


This is the first collected edition of the Essays and Poems, It is 
very rare, 


1775 


THE / COMIC ROMANCE / OF / MONSIEUR 
SCARRON, / Translated By / OLIVER GoLpsMITH. / 
[Rule] / In Two Volumes. / [Rule] / Vol. I. [ Vol. IL] / 
[Double Rule] / London: / Printed for W. Griffin, in 
Catharine / Street, Strand. 1775. / 

On the title-page of the second volume there is only a comma 
after “ Strand.” 
Duodecimo. Average copy measures 6% x 4 
inches. 
Signatures:—Vol. I.: [A] five leaves. B-O in 
twelves. P eight leaves. 
Vol. II.: [A] four leaves. B-N in twelves. 


The following signatures are misprinted in Vol. II. : 


F, is misprinted E,, 


F, “ E4. 
K; ” Ky 
M; . M;. 


K, and the true K, are unsigned. 
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Pagination :—Vol. I.: P. [1], title; p. [2], blank ; 
pp. [i] and [ii], ‘“ Address To The Public”; pp. [iii] 
and iv-viii, “Contents,” with ornament at end; 
pp. [1] and 2-328, text. P. 108 is misnumbered 08. 

Vol. Il.: P. [i], title; p. [ii], blank; pp. [sii] and 
iv-viii, ‘‘ Contents”; pp. [1] and 2-285, text; pp- 
[286], [287] and [288], blank. 


The following pages are misnumbered in Vol. II.: 


P. 129 is misnumbered 12. 
P, 264 i 263. 
P. 266 ce 240. 
P. 267 2 247. 
Ba2Z70 D 250. 
Baa “ 251. 
P. 274 “5 254. 
P. 275 ” 255. 
P. 278 F 258. 
P. 279 » 259. 
P. 280 3 80. 
P. 282 - 262. 
P. 283 a 163. 
P. 285 a 282. 


The “ Address to the Public” begins: ‘The following translation 


(a few sheets excepted) was executed by the late Doctor Gold- 
smith.” 


1776 


THE / HAUNCH OF VENISON, / A / Poetical 
Epistle / To / Lord Clare. / [Rule] / By the late Dr. 
GoLpDsmITH. / [Rule] / With a Head of the Author, / 
Drawn by Henry Bunbury, Esq; and Etched by 
Bretherton. / [Rule] / London: / Printed for G. 
Kearsly, in Fleet Street: and J. Ridley, in St. 
James’s Street. / [Short rule] / MDccLxxv1. / 

Quarto in half-sheets. A copy in the Forster 
collection measures 104 x 8} inches. 

Signatures:—[A] two leaves, with leaf bearing 
frontispiece (Bunbury’s portrait) inserted between 
[A,] and [A,]. B, C, and D, two leaves each. 

Pagination :—P. [i], half-title, “[Ornament} / The / 
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Haunch Of Venison, / A / Poetical Epistle / To / 
Lord Clare. / [Ornament.] / Price One Shilling.” ; 
p- [ii], blank; p. [iii], blank; p. [iv], frontispiece; 
p- [v], title; p. [vi], blank; pp. 1-7, text, with 
ornament at beginning and end; p. [8], blank; p. 9, 
“Epitaph” [on Parnell], with ornament at head; 
p. 10, ‘‘ From the Captivity . . . Song,” with orna- 
ment at head; p. 11, ‘‘ Song,” with ornaments at top 
and bottom; p. [12], blank. 


The above collation describes the half-title as it is in (for example) 
the British Museum copy. Other copies (e.g., one in the Forster 
collection) have the half-title thus: ‘““({Ornament] / The / Haunch of 
Venison, / A/ Poetical Epistle / To / Lord Clare. / [Ornament] / 
[Price One Shilling and Six-pence.]/ Entered at Stationer’s Hall.” 
There are therefore two states of this book, though which is the 
earlier I do not know. Probably the change was made owing to the 
price as first printed being incorrect, and probably the copies with 
the lower price are the earlier. 

Lord Clare was Robert Nugent (1702-1788), better remembered 
to-day by his later title of Earl Nugent. He was a poet himself, and 
some of his epigrams are neatly turned. 

This poem was written by Goldsmith early in 1771. A second 
edition, also published in 1776, has “Considerable Additions and 
* Corrections, taken from the Author’s Jast Transcript.” 


1776 


A / SURVEY / OF / EXPERIMENTAL / PHILO- 
SOPHY, / CONSIDERED IN ITS / PRESENT 
STATE OF IMPROVEMENT. / [Rule] / Illustrated 
With Cuts. / [Rule] / In Two Volumes. / Vol. I. 
[Vol. II.] / [Rule] / By OLtver Gotpsmit#, M.B. / 
[Double rule] / London: / Printed for T. Carnan 
and F. Newbery jun. /at Number 65, in St. Paul’s 
Church Yard. / MDCCLXxvI. / 


The title-page of the second volume does not bear the words “ In 
Two Volumes,” 


Octavo. British Museum copy measures 84x 5% 
inches. 
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Signatures :—Vol. I.: Two unsigned leaves. a four 
leaves. B-Dd in eights. Ee two leaves. 

Vol. II.: [A] four leaves. B-Fin eights. G seven 
leaves. H-Cc in eights. Dd six leaves. 

Pagination: — Vol. I.: P. [i], half-title, “A / 
Survey / Of / Experimental / Philosophy. / Vol. I.”; 
p. [ii], blank; p. [iii], title; p. [iv], “‘ Errata”; 
pp. [v]-[viii], “‘ Advertisement ” with a further list of 
“‘Errata’’; pp. [ix]-[xii], “ Contents”; pp. [1] and 
2-419, text of Book I.”; p. [420], blank. 

Vol. II.: P. [i], half-title (as in Vol. I. save for 
volume number); p. [ii], blank; p- [i], title; 
p- [iv], “Errata”; pp. [v]-[viii], ‘ Contents”; 
pp. [1] and 2-211, text of “ Book II.”; p. [a2z2], 
blank; pp. [213] and 214-410, text of *‘ Book III.” 

There are 11 inserted plates in Vol. I., and 13 in Vol. II. They 


are numbered 1-24 in one series throughout. 
Published at 12s. 


1777 


POEMS / AND / PLAYS. / By / OLtver GOLDSMITH, 
M.B. / To Which Is Prefixed, / The Life Of The 
Author. / Printed For / [The rest is in an oval 
engraving with “ History Poetry Philosophy Miscel- 
lanies etc.” on a ribbon running across it] Wm. 
Wilson / Bookseller & Stationer | at Homer's head | 
No 6 Dame Street / the Corner of | Palace Street, | 
Dublin. / [end of Engraving] / M,DCC,LXxvIt. / 


Octavo. Average copy measures 74 X 48 inches. 

Signatures: — [A] two leaves. B-Y in eights. 
Z two leaves. 

Pagination :—P. [I], title; p. [II], blank; p. [III], 
“Contents”; p. [IV], blank; pp. [i] and ii-x, 
“The Life of Oliver Goldsmith, M.B.,” with circular 
engraving of Goldsmith’s head on p- [i], signed 
“Esdall Sculp*.”; p. .xi, Woty’s verses on Gold- 
smith’s death; p. [xii], blank; pp. [1], [2] and 3-328, 
text, with “Finis” at the end; pp- [x], [13], [27], 
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[49], [72], [83], [95], [97] and [207], are unnum- 
bered half-titles for separate items in the book; pp. 
[2], [12], [14], [28], [32], [48], [50], [72], [82], [94], 
[96], [98], [206] and [208] are unnumbered and 
blank; p. [84] is unnumbered but not blank. She 
Stoops to Conquer is said erroneously to have been 
‘first printed in 1772.” 

I am told that the engraving on the title-page is by Bartolozzi after 
Cipriani, and that it occurs with other booksellers’ names. Of this 
I cannot speak of my own knowledge. There was a large paper 
issue of this edition. One such copy which I have seen measures 

4x 5z inches. These large paper copies have a different title- 


page, which is without the engraving and reads, after “The Life Of 
The Author,” as follows : 


Dublin; / Printed for Messrs. Price, Sleater, W. Watson, White- 
stone, / Chamberlaine, S. Watson, Burrowes, Potts, Williams, / 
Hoey, Wilkinson, Sheppard, W. Colles, W. Wilson, / Moncrieffe, 
Walker, Jenkin, Hallhead, Exshaw, / Spotswood, Burnet, P. Wilson, 
Armitage, / E. Cross, Hillary, Wogan, Mills, White, / T. Watson, 
Talbot, Higly, and Beatty. / M,DCC,LxXxvil. / 


Also, on the verso of the title-page (p. [II]) is the note: ‘ This 
Edition contains several Additions and Corrections never before 
printed ; being the only perfect one ever published of this celebrated 
Author’s Poems.” 

This book is the first Dublin collected edition of the poems and 


plays. 
1780 


POEMS / AND / PLAYS. / By / OLIVER GOLDsmITH, 
M.B. | to which is Prefixed | The Life of the Author. / 
[scroll] / London. / Printed for B. Newbery and / 
T. Johnson, S*. Pauls Church Yard. / MDCCLxxx. / 


The title-page is engraved and ornamented with flourishes and an 
elaborate border. 


Duodecimo. British Museum copy measures 
6% x 44 inches. 

Signatures :—[A] two leaves [engraved frontispiece 
and title]. B-N in twelves. Plates are inserted 
between E and F, and I and K. 

Pagination :—P. [I], blank ; p. [II], engraved frontis- 
piece with head of Goldsmith; p. [IIT], engraved title ; 
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p. [IV], blank; pp. [i] and ii-x, Life of Goldsmith, — 
with ornament at end followed by a poem “ On the 
Death of Dr. Goldsmith. By W. Woty”; p. [1], 
half-title to “‘ Poems”; p. [2], blank; Pp. 3-77, text, 
with ornaments at the head of each poem; p. [78], 
blank; p. [79], half-title to “ Plays”; p. [80], blank; 
p- [81], title to ‘Good Natur’d Man”; p. [82], 
blank; pp. 83-176, text, with ornaments at the 
head of each Act, Preface, Prologue, etc.; p- [1775 
title to “ She Stoops to Conquer ”; p- [178], blank; 
Pp. 179-272, and [273], [274] and [275], text, with 
ornaments as in the last play; p. [276], blank; 
p. [277], “Contents”; p. [278] carries a four-line 
note as to this edition. 


P. 12 is misprinted 11. 
P2539 a 22% 
The date of She Stoops to Conquer is wrongly given as 1772 on 
that play’s separate title, 


Either this or the next book is the first London edition of the Poems 
and Plays, 


1780 


THE / POETICAL / AND / DRAMATIC. WORKS | 
OF / OLIVER GOLDSMITH, M.B. / Now First 
Collected. / With An Account Of The Life And / 
Writings Of The Author. / In Two Volumes. / [Short 
rule.] / London: / Printed By H. Goldney, / For 
Messieurs Rivington, T. Carnan And F. Newbery, / 
In St. Paul’s Church-Yard; T, Lowndes And / 
G. Kearsley, In Fleet-Street: T. Cadell And 
Evans In The Strand. / m pcc yxxx. / 


Octavo. Good average Copy measures 6{ x 4} 
inches. 

Signatures :—Vol. I.: Four unsigned leaves, with 
portrait inserted between the first and second. a-d 
in eights. B-G in eights. H five leaves. I eight 
leaves. 


Vol. II.: Five unsigned leaves. B-S in eights. 
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Pagination :—Vol. I.: p. [I], half-title, “The / 
Poetical Works / Of / Oliver Goldsmith, M.B. / 
Motame Lhe First.”; p.[I1], blank; p..[i], blank; 
p. [ii], Portrait; p. [iii], title; p. [iv], blank; pp. v 
and vi, “To Sir Joshua Reynolds,” signed ‘“T. 
Evans,” and dated “Jan. 1 1780”; pp. vii and viii, 
“Contents”; pp. [i] and ii-xlix, “Memoirs” of 
Goldsmith; pp. 1 and li, verses by W. Woty; pp. 
lii-lvii, ‘‘ Commendatory Verses,” by Courtney Mel- 
moth (7.¢.,S. J. Pratt); pp. lvii.-Ixiv, “ Extract from a 
Monody”; p. [1], half-title of “Poems”; p. [2], 
blank; pp. 3 and 4-120, text; pp. [121] and [122], 
“Books Written by Dr. Goldsmith ”; pp. [15] and [16], 
[29] and [30], [53] and [54], [81] and [82], [95] are 
half-titles and blank reverses; pp. [34], [52], [58] and 
[80] are also blank; p. [96] is a reverse of a half-title, 
blank save for a note. 

Vol. II.: p. [i], half-title, as Vol. I., save for the 
number of the volume; p. [ii], blank; p. [iii], title, 
exactly as in Vol. I.; p. [iv], blank; p. [v], half-title 
to “Plays”; p. [vi], blank; p. [vii], half-title for 
* Good-Natur’d Man”’; p. [viii], blank; pp. ix and x, 
“ Preface”; pp. [1] and [2], “‘ Prologue,” etc. ; pp. [3] 
and 4-127, text and “ Epilogue”; p. [128], blank ; 
p. [129], half-title of “She Stoops to Conquer”; 
p- [130], blank; pp. 131-271, text with preliminaries, 
Epilogues, etc.; p. [272], blank. 

It is curious that in this edition, also, She Stoops to Conquer is mis- 
dated 1772. 


1780 


An Octavo, called Novellettes, Selected for the use of Young Ladies 
and Gentlemen ; Written by Dr. Goldsmith, Mrs. Griffiths, &c, was 
printed for Fielding and Walker in this year. It contains, so far as 
Goldsmith is concerned, only reprints of two little pieces, A Register 
of Scotch Marriages, and The History of Cyrillo Padovano, The Noted 
Sleep-Walker. 


176 EIGHTEENTH-CENTURY BIBLIOGRAPHIES 


1836 


THE CAPTIVITY AN ORATORIO / By OLIvEeR 
GoLpsmITH / “ Goldsmith did every thing happily.” / 
Coleridge. / [Pickering’s fish and Anchor ornament. ] / 
London / William Pickering / 1836 / 


An octavo pamphlet made up of a single sheet 
folded into eight, with a quarter sheet inserted to 
make two extra leaves in the centre of the book. 

British Museum copy (uncut save for bottom edge) 
measures 63 x 44 inches. 

No signatures. 

Pagination :—P. [1], title; p. [2], ‘‘ The Persons” 
and a note; pp. [3] and 4-20, text. 

Goldsmith wrote this Oratorio in 1764. It was never published in 
his lifetime, though two songs from it appeared in the Haunch of 
Venison, 1776. 

This is the first separate edition, but the Oratorio had previously 


been printed in the 1820 edition of Goldsmith’s Miscellaneous 
Works. 

Dodsley paid Goldsmith ten guineas for the copyright of The 
Captivity on October 31, 1764. In this copyright Newbery was to 
share. The Oratorio was never performed, and I suspect Dodsley’s 
purchase was in the nature of an act of charity. 


[The following book may perhaps be mentioned here as the first 
published biography.] 


1774 


THE / LIFE / OF / DR. OLIVER GOLDSMITH: /| 
Written From / Personal Knowledge, authentic 
Papers, and / other indubitable Authorities. } Fs 
Which Are Added, / Such select Observations, 
from various Parts of this / Writer’s Works, as may 
tend to recreate the Fancy, / improve the Under- 
standing, and amend the Heart. / [Rule.] / Sweet 
Poet of nature, dear Goldsmith, adieu! {| Ast 
witness’d thy worth, to thy fame I’ll be true! / The 
tear of soft feeling most surely will start, / He must 
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reach the warm bosom who writes to the heart; / But 
why should I check of sensation the tear? / The 
Muses already have wept on thy bier. / [Double 
rule.] / London: / Printed for J. Swan, in the Strand, 
1774. | [Price 1s. 6d.] / 
Octavo in half-sheets. The British Museum copy 
measures 84 x 54 inches. 
Signatures :—[A] one leaf. B-Fin fours. G three 
leaves. I think it probable that the leaf (title-page) 
I have called [A] is really the fourth leaf of signa- 
tureG. B, is misprinted B,, C, is misprinted C,, and 
G, is misprinted G,. Leaf D, has no signature. 
Pagination :—P. [i], title; p. [ii], blank; pp. [1] 
and 2-46, text, with ornaments on p. [1]. 
This biography is of the scantiest description, and what facts 
there are are not always correct. Most of the pamphlet is taken up 
with quotations, as an example of which, it may be mentioned that 
the whole of The Hermit is given apropos of nothing. It is interest- 


ing to note that the pamphlet concludes with Retaliation, including 
the Whitefoord epitaph. The author of this Life is not known. 


NOTE. 
SPURIOUS WORK. 


A book called Histoire de Francois Wills, ou le Triomphe de la Bien- 
faisance, par Vauteur du Ministre de Wakefield, published in France 
in 1773, is not, as it represents itself to be, a translation from Gold- 
smith, but a catch-penny fraud. 
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NEVER in the history of English literature, I suppose, has 
a short career been so turbulent and so prolific as that of 
Charles Churchill; only three and a half years divide the 
publication of his first book from his death, but in that 
period he had written a score of verse pamphlets, in which 
he had clubbed over the head almost every political, 
theatrical, and artistic notability, save a few to whom he 
had ostentatiously ‘‘taken off his hat’’—if I may borrow 
the favourite phrase ofamodern nobleman. Yet even this 
action Churchill did with an air which was as much as to 
say: ‘‘ To-day I salute you—but beware, treat me with 
respect, or to-morrow I shall knock you down.” Very, very 
few were those whom he praised whole-heartedly: only 
a few cronies such as Robert Lloyd, the poet, and John 
Wilkes—with, in addition, the satirist himself, who was 
never ashamed to flaunt his own praise in his own 
verses. 

The facts of Churchill’s short life are soon told. He 
was born in 1731, in the city of Westminster, his father 
being the Rector of Rainham, Essex, and later curate and 
lecturer of St. John’s, Westminster. Westminster also 
gave Charles Churchill his school, at which he was con- 
temporary with Cowper, Lloyd, and others of varying 
degrees of eminence. Though he did brilliantly at school, 
and was intended by his father for the Church, he did not 
go to either University, probably because of his imprudent 
early marriage, at the age of seventeen, to a girl named 
Scot. He was eventually ordained and held several 
curacies in the country, the income of one of which—£30 
—he unsuccessfully attempted to supplement (according 


to a story which is at least in character) by running a cider 
181 
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cellar. He succeeded his father at Rainham in 1756, and 
(after the latter’s death in 1758) in the curacy and lecture- 
ship at Westminster. He was apparently neither a 


prudent nor a well-behaved ornament of the Church, and 


he was indebted to the kindness of Pierson Lloyd, second 
master at Westminster and father of Robert Lloyd, for 
persuading his creditors to accept a composition of five 
shillings in the pound. It is, however, typical of his 
nature (which had much of certain kinds of good in it) that 
he paid all his debts in full, though not legally compelled 
to do so, when his writings began to bring him in money. 
In 1761 he separated from his wife, there probably being 
faults on both sides. Churchill then turned his energies 
to writing, and in the same year published his first poem, 
The Rosciad, which made an enormous success, and of 
which I shall say more later. About the end of 1762 he 
made the acquaintance, and won the friendship, of John 
Wilkes, with whom he was closely associated until his 
death. Soon afterwards he seduced a young woman, the 
daughter of a tradesman—an act of which he seems 
sincerely to have repented. In the beginning of 1763, also, 
he was obliged to resign his clerical appointments, but this 
seems to have been rather the result of his generally un- 
parsonlike deportment—he insisted, for instance, in wear- 
ing a blue coat or cloak—rather than of any individual act 
of immorality. In the autumn of 1764 Churchill went to 
Boulogne to meet Wilkes, who had taken temporary refuge 
there; and there the poet was taken ill with a fever, of 
which he died on November 4. 

Such, in the briefest of outline, are the main facts of 
Churchill’s life, and something must now be said of his 
position as a writer. I intended, when first I planned 
this essay, to take Churchill’s poems, and to discuss each 
separately, with illustrative quotations; but, on re-read- 
ing the whole of his work in verse, I came to the con- 
clusion that such a proceeding would be tedious. His 
merits and his faults remained the same throughout his 
career, merely varying in the proportions of their mixture. 
It therefore seems to be better to give a general view of his 
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verse, only choosing one or two of the more important 


pieces for individual criticism. 

Of the seven writers whose work is dealt with in this 
book Churchill is the one who, on purely literary grounds, 
has the least claim upon the reader. Not that he is 
negligible as a writer, for he had certain remarkably good 
qualities. His vigour was enormous, and hardly ever 
failed him, and he had a wonderful gift of writing the 
heroic couplet rapidly, fluently, and correctly. The level 
of his verse, considered from a purely technical point of 
view, is extraordinarily high; and though any kind of 
finesse was beyond his powers, his lines are hardly ever 
clumsy, and his English is clear and nervous. He wasa 
master, moreover, in his own way, but his mastery was 
limited, almost exclusively, to two things—a power of 
invective, and, in a minor degree, a gift for drawing 
characters. Some of his portraits of actors in The Rosciad 
are admirable, and many passages, scattered throughout 
his poems, raise vulgar abuse to the level of an art that 
is eloquent though not subtle. Yet this is the highest 
praise that can be given to Churchill. The more spiritual 


- qualities were not in him. He could write forcefully, but 


not imaginatively, sarcastically and often enough comic- 
ally, but hardly ever wittily. 

The plain truth is that he had, without any manner ot 
doubt, a second-rate mind. And the result is that while 
he often pleases for a short space, he becomes wearisome 
to any reader who reads too much of him at once. More- 
over, he repeated himself over and over again, and was 
the most outrageous ‘‘ padder,’”’ many of his poems being 
two or three times as long as their contents justify, con- 
tinually circling round the point instead of coming straight 
to it, and often dealing in generalities instead of particu- 
larities. He had, in a phrase, a poor sense of construc- 
tion ; and though the individual lines are often admirably 
knit, the poem is, as often, deplorably formless. 

But Churchill had compensating non-literary good 
qualities, which keep interest in his work alive. He is 
invaluable to the theatrical antiquary, who can, from The 
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Rosciad, gain impressions of the stage bearing of all the 
leading, and many of the minor, actors of the time. 
Similarly in political matters Churchill, though his is 
hardly impartial testimony, is yet very vigorous evidence 
as to how many politicians appeared to their enemies. He 
has, therefore, a great historical interest, supplementing his 
literary qualities—which are not, after all, contemptible. 
Churchill was lucky in his first venture, for The Rosciad 
immediately took the fancy of the town, though it raised — 
the ire of the reviewers. Its effect was enormous, and it 
is said that Tom Davies (to whom, as the man who intro- 
duced Boswell to Johnson, the world owes thanks) was 
driven from the stage by the lines which Churchill wrote 
about him: 


With him came mighty Davies ; on my life 
That Davies hath a very pretty wife :— 
Statesman all over !—in plots famous grown !|— 
He mouths a sentence, as curs mouth a bone. 


Incidentally, it may be noted that the second of those 
four lines is perhaps the only contribution made by our 
poet to the common stock of familiar quotations. Yet 
Churchill could do better than that in The Rosciad, which 
abounds in vignettes that bring before one’s eyes the like- 
nesses of long-forgotten players. Such a passage, for 
example, is this: 


By Nature form’d in her perversest mood, 
With no one requisite of art endw’d, 

Next Jackson came.—Observe that settled glare, 
Which better speaks a puppet than a play’r ; 
List to that voice—did ever Discord hear 
Sounds so well fitted to her untun’d ear? 
When to enforce some very tender part, 

The right hand sleeps by instinct on the heart, 
His soul, of ev’ry other thought bereft, 

Is anxious only where to place the left : 

He sobs and pants to sooth his Weeping spouse, 
To sooth his weeping mother, turns and bows: 
Awkward, embarrass’d, stiff, without the skill 
Of moving gracefully, or standing still, 
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One leg, as if suspicious of his brother, 
Desirous seems to run away from t’other. 


The truth of the picture is obvious: we have all of us 
seen such actors; and The Rosciad is little but a long line 
of pictures of actors and actresses, hung on the most 
flimsy bit of mechanism. Most of the portraits are un- 
favourable, and many of them brutally unkind, like that 
of Yates: 


In characters of low and vulgar mould, 

Where Nature’s coarsest features we behold, 
Where destitute of ev’ry decent grace, 
Unmanner’d jests are blurted in your face, 

There Yates, with justice strict, attention draws, 
Acts truly from himself, and gains applause ; 

But when, to please himself, or charm his wife, 
He aims at something in politer life, 

When, blindly thwarting Nature’s stubborn plan, 
He treads the stage by way of gentleman, 

The clown, who no one touch of breeding knows, 
Looks like Tom Errand dress’d in Clincher’s clothes. 
Fond of his dress, fond of his person grown, 
Laugh’d at by all, and to himself unknown, 

From side to side he struts, he smiles, he prates, 
And seems to wonder what’s become of Yates. 


The only players whom Churchill could find it in his 
heart to praise at any length were Mrs. Cibber, Mrs. 
Pritchard, Quin (with reservations), and Garrick, to whom 
the vacant chair of Roscius is awarded. But Churchill is 
less entertaining in compliment than in insult, and I have 
in any case, I think, quoted enough from The Rosciad. 

It has always appeared to me that one of the happiest 
products of Churchill’s muse was the comparatively short 
Epistle to Robert Lloyd called Night. This is not, I 
know, an orthodox opinion, but I cannot help feeling that 
the poem is as good a piece of verse as Churchill ever 
wrote. It is true that, whereas this poet was usually at 
his best in attacking some individual, the satire in Night 
is general. But the piece is lively and resonant through- 
out, and less diffuse than most of Churchill’s productions. 
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It contains, moreover, a highly characteristic exposition 
of his point of view: 


Spectators only on this bustling stage, 

We see what vain designs mankind engage ; 
Vice after vice with-ardour they pursue, 

And one old folly brings forth twenty new. 
Perplex’d with trifles thro’ the vale of life, 

Man strives ’gainst man, without a cause for strife ; 
Armies embattled meet, and thousands bleed, 
For some vile spot, which cannot fifty feed. 
Squirrels for nuts contend, and, wrong or right, 
For the world’s empire kings ambitious fight, 
What odds ?—to us ’tis all the self-same thing, 
A Nut, a World, a Squirrel, and a King. 


And a little later: 


Let each new year call loud for new supplies, 
And tax on tax with double burthen rise ; 
Exempt we sit, by no rude cares opprest, 

And, having little, are with little blest. 

All real ills in dark oblivion lie, 

And joys, by fancy form’d, their place supply. 
Night’s laughing hours unheeded slip away, 
Nor one dull thought foretells approach of Day. 


There is, too, in this poem a spirited attack on 
Churchill’s especial bugbear, Prudence, of which he says 


that 


The sense perverted we retain the name ; 
Hypocrisy and Prudence are the same. 


Be this thy rule ; be what men frudent call ; 
Prudence, almighty Prudence, gives thee all. 
Keep up appearances, there lies the test, 
The world will give thee credit for the rest, 
Outward be fair, however foul within ; 

Sin if thou wilt, but then in secret sin. 


Stay out all night, but take especial care 

That Prudence bring thee back to early prayer. 
As one with watching and with study faint, 
Reel in a drunkard, and reel out a saint. 
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But however true it may be that Night contains 
Churchill’s best work — fluent, sonorous, aptly and 
nervously phrased—and is perhaps the only one of his 
poems which may be read through with an unflagging in- 
terest, it is equally true that what is most typical of him 
is the personal vituperation, attacking again and again 
the same people, Warburton (Bishop of Gloucester), 
Sandwich, Bute, and others, which scatters itself so 
plentifully through his poems. Hear him, for instance, 
in The Candidate, attacking the same Lord Sandwich of 
whom Gray wrote the lines beginning, ‘“‘ When sly Jemmy 
Twitcher had smugged up his face”’: 


From his youth upwards to the present day, 

When Vices more than years have mark’d him grey, 
When riotous excess with wasteful hand 

Shakes life’s frail glass, and hastes each ebbing sand, 
Unmindful from what stock he drew his birth, 
Untainted with one deed of real worth, 

Lothario, holding Honour at no price, 

Folly to Folly added, Vice to Vice, 

Wrought sin with greediness, and sought for shame 
With greater zeal than good men seek for fame. 


Where (Reason left without the least defence) 
Laughter was Mirth, Obscenity was Sense, 

Where Impudence made Decency submit, 

Where Noise was Humour, and where Whim was Wit, 
Where rude, untemper’d License had the merit 

Of Liberty, and Lunacy was Spirit, 

Where the best things were ever held the worst, 
Lothario was, with justice, always first. 


“That,” the modern reader, mindful of the present law of 
libel, may say, “‘is tipping it pretty hot.” But it is nothing 
to what Churchill was capable of. Sandwich, after all, 
was a contemptible cur and deserved all that he got; but 
often Churchill’s abuse was quite unjustifiable. He went 
so gracelessly far as to write of Bishop Warburton that 


he was 
No Husband, tho’ he’s truly wed ; 


Tho’ on his knees a child is bred, 
No Father ; 
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and his attack on Hogarth, who had dared to caricature 
him, contains the most vilely brutal accusations of 
senility : 

Thou wretched Being, whom, on Reason’s plan, 

So chang’d, so lost, I cannot call a Man, 

What could persuade Thee, at this time of life, 

To launch afresh into the Sea of Strife ? 

Better for Thee, scarce crawling on the earth, 

Almost as much a child as at thy birth, 

To have resign’d in peace thy parting breath, 

And sunk unnotic’d in the arms of Death. 


Churchill deserted the heroic couplet in two poems only, 
The Ghost and The Duellist, both of which are in octosyllabic 
couplets, more or less in the style of Butler. These are 
not in his happiest vein, and he shows in them little apti- 
tude for Hudibrastics. The Ghost—occasioned by the 
famous Cock Lane Ghost incident—is, in particular, in- 
tolerably long-winded and woolly, in spite of occasional 
happy passages such as that in which Churchill hits out 
at his favourite foe the Scotch, who, owing to the too 
national patronage of Bute, were then peculiarly un- 
popular in England. The poet is discoursing about all 
sorts of frauds, and he comes at length to 


Scotchmen who, in their country’s right, 
Possess the gift of second sight, 

Who (when their barren heaths they quit, 
Sure argument of prudent wit, 

Which reputation to maintain, 

They never venture back again) 

By lies prophetic heap up riches, 

And boast the luxury of breeches. 


The lines have something of the real Butlerian tang, 
which is also evident in the account of the ancient 
prophets who 


Infallible accounts would keep 
When it was best to watch or sleep, 
To eat or drink, to go or stay, 

And when to fight or run away, 
When matters were for actions ripe, 
By looking at a double tripe. 
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But one has only to turn to Butler on a similar topic— 


to see how 


For he, by Geometrick scale, 

Could take the size of Pots of Ale; 
Resolve by Signs and Tangents streight, 
If Bread or Butter wanted weight; 

And wisely tell what hour o’th’day 

The Clock doth strike, by Algebra ;— 


truly Churchill’s poem is a Ghost. 


It * 1s; 


nevertheless, interesting, at times, from its matter, as 
when we are given a long description of how Johnson 


appeared to one who had the bad taste to hate him. 


{tis 


contained in what must surely be one of the longest known 


parentheses : 


Pomposo (insolent and loud, 

Vain idol of a scribbling crowd, 

Whose very name inspires an awe, 
Whose ev’ry word is Sense and Law, 
For what his Greatness hath decreed, 
Like Laws of Persia and of Mede, 
Sacred thro’ all the realms of Wit, 

Must never of Repeal admit ; 

Who, cursing flatt’ry, is the tool 

Of ev’ry fawning, flatt’ring fool ; 

Who wit with jealous eye surveys, 

And sickens at another’s praise ; 

Who, proudly seiz’d of Learning’s throne, 
Now damns all Learning but his own, 
Who scorns those common wares to trade in, 
Reas’ ning, Convincing, and Persuading, 
But makes each sentence current pass 
With Puppy, Coxcomb, Scoundrel, Ass ; 
For ’tis with him a certain rule, 

The Folly’s prov’d when he calls Fool ; 
Who, to increase his native strength, 
Draws words six syllables in length, 
With which, assisted with a frown 

By way of Club, he knocks us down ; 
Who ’bove the Vulgar dares to rise, 

And Sense of Decency defies ; 

For this same Decency is made 

Only for Bunglers in the trade, 

And like the Cobweb Laws, is still 

Broke thro’ by Great ones when they will)— 


Bo ie 


ie 
Pomposo, with strong sense su 
Supported, and confirm’d by Pride, 
His Comrades’ terrors to beguile, 
Grinn’d horribly a ghastly smile: 
Features so horrid, were it light, 
Would put the Devil himself to flight. 


The passage shows Churchill approaching, in o 
syllabics, to something near the ding-dong, buffet 
forcefulness of his heroic couplets; but it is, as I ha 


said, chiefly interesting for its matter and as an histori 
document. — 
This, indeed, is true of most of Churchill’s work, tho 
(as I hope that I have shown) he was not devoid of 
purely literary merits, particularly those that na 
belong to the “good hater.” The sensation whick 
caused in his own day was due to his mixture of ski 
both versification and the use of topical personalities. Ar 
it is still for these mixed qualities that he deserves prz 
and has won a place in this book. — 


A BIBLIOGRAPHY 
OF THE FIRST EDITIONS OF 
CHARLES CHURCHILL 


MARCH, 1761 


THE / ROSCIAD. / By / The Author. / [Ornament.] / 
Unknowing, and unknown, the hardy Muse / Boldly 
defies all mean and partial views; / With honest 
Freedom plays the Critic’s part, / And praises, as she 
censures, from the Heart. / [Ornament.] / London: / 
Printed for the Author, and sold by W. Flexney, / 
near Gray’s-Inn-Gate, / Holborn. / MDccLxt. / 


Small quarto in half-sheets. An uncut copy at 
South Kensington (Forster collection) measures 
84 x 64 inches. 

Signatures :—[A] and [B] two leaves each. C-H 
in twos. 

Pagination :—P. [i], half-title, having, between two 
ornaments, the inscription ‘‘ The / Rosciad. / [Price 
One Shilling.]”; p. [ii], blank; p. [iii], title; p. [iv], 
blank; pp. [1] and 2-28, text, with an ornament at 
the beginning and “ Finis” at the end. 

The lines are numbered, and the poem, in this its earliest form, 
extends to 730 lines. In the second edition, issued almost at once, 
the length has increased to 836 lines, which is also the length of the 
third edition. Further additions were made later, and the final 
length of the poem was 1,090 lines. 

Churchill published this poem at his own expense, since the book- 
seller would only offer him £5 for the copyright. The poet would 
have accepted an offer of £20, but as things turned out he made 
between £750 and £1,000 out of this poem and The Apology (next 
item in this bibliography). 
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APRIL, 1761 


THE / APOLOGY. / Addressed To The / Critical 
Reviewers. / By / C. Cuurcuiti. / [Ornament} / 
Tristitiam et metus / Tradam protervis in mare 
Criticum / Portare ventis / [Ornament] / London : / 
Printed for the Author, and sold by W. Flexney, 
near / Gray’s-Inn-Gate, Holborn. / MDCCLXI. / 


Quarto in half-sheets. Good average copy measures 
102 x 8 inches. 

Signatures: [A] and B-F in twos. 

Pagination :—P. [i], half-title, having, between two 
ornaments, the following inscription: — “The / — 
Apology. / [Price One Shilling.]”; p. [ii], blank; 
p- [iii], title; p. [iv], blank; pp. [1] and 2-20, text, 
with ornament at head and “ Finis” at end. 


There are no catchwords on pp. 8, 12, and 16. 


JANUARY, 1762 (DATED 1761) 


NIGHT. / An / Epistle / To / Robert Lloyd. / By The 
Author. / Contrarius Evehor Orbi. Ovid. / London: / 
Printed for the Author; and sold by W. Flexney, 
near / Gray’s-Inn Gate, Holborn. M DCCLXxI. / Price 
One Shilling. / 


Quarto, chiefly in half-sheets. British Museum 
copy (top margin shaved fairly close) measures 
oi x 74 inches. 

Signatures :—One unsigned leaf. B, Cand D in 
twos. E three leaves. Probably the first leaf and 
the three leaves of signature E are the same sheet. 

Pagination :—P. [i], title; p. [ii], blank; pp. [1] 
and 2-17, text, with ornament on p. [1] and “ Finis ” 
on p. 17; p. [18], blank. 

There is no catchword on p. 8. 
The catchword on p. 12 is “ Burdens,” whereas the first word on 
p. 13 is “ Burthens,” which seems to show that more than one com- 


positor worked on the setting of this poem. 
The third edition is dated mpccLx—an obvious error, 
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The Dictionary of National Biography states that Night was pub- 
lished in January, 1762. It is somewhat unusual for a book to appear 
at a date later than its printed date; the reverse is, of course, 
common. 


MARCH, 1762 


THE / GHOST. / By The Author. / [Ornament.] / 
London: / Printed for the Author, and Sold by 
William Flexney, / near Gray’s-Inn Gate, Holborn. / 
M. DCC. LxIl. / 


Quarto in half-sheets. Good average copy 
measures 10% x 8 inches. 

Signatures :—[A] and B-P in twos. 

Pagination :—P. [i], half-title, ‘‘ [Line of rosettes.] / 
The / Ghost. / [Price Two Shillings.] / [Line of 
rosettes]’’; p. [ii], blank ; p. [iii], title; p. [iv], blank ; 
pp. [1] and 2-56, text, with ornaments on pp. [1] and 
[20], ‘‘ End Of The First Book ”’ on p. 19, and “‘ End 
of The Second Book” on p. 56. The Second Book 
begins on p. [20]. 


There are no catchwords in this book. 


SEPTEMBER, 1762 


THE /{ GHOST. / By C. Cuurcuiti. / Book III. / 
[Ornament.] / London: / Printed for the Author, 
and Sold by William Flexney, / near Gray’s-Inn 
Gate, Holborn. / M. pcc. Lxu. / 

Quarto in half-sheets. British Museum copy 
measures 9% x 8 inches. 

Signatures :—Two unsigned leaves, Q-Ff in twos. 
One unsigned leaf. 

Pagination :—P. [i], half-title, “ [Line of rosettes.] / 
The / Ghost. / Book III. / [Line of rosettes.] / [Price 
Two Shillings.]”; p. [ii], blank; p. [iii], title; 
p. [iv], blank; pp. [57] and 58-113, text, with orna- 
ment on p. [57] and “‘ End Of The Third Book” on 
p- 113; p. [114], blank. 

Possibly there should be a blank leaf at the end, but I have never 


seen one, 
13 
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There are no catchwords in this book, which has evidently been 
set up soas to be bound with, and run on from, Books I. and II., with 
the omission by the binder of the new half-title and title. “ The 
second edition, with additions,” having the text paged [67]-126, 
appeared before Book IV. was published. 


JANUARY, 1763 


THE / PROPHECY OF FAMINE. / A / Scots Pas- 
toral. / By / C. CuurcHttt. / Inscribed To / John 
Wilkes, Esq; / Carmina tum melius, cum venerit 
Ipse, canemus. / Dr. King. Oxon. / London: / Printed 
for the Author, / And Sold by G. Kearsly, in 
Ludgate-Street. / MDCCLXIII. / 


Quarto in half-sheets. British Museum copy 
measures 93 x 8 inches. 

Signatures :—[A] and B-H in twos. 

Pagination :—P. [i], half-title, “‘The / Prophecy 
of Famine. / A / Scots Pastoral. / [Price Two 
Shillings and Sixpence.]”; p. [ii], blank; p. [ii], 
title; p. [iv], blank; pp. [1] and 2-28, text, with two 
double rules on p. [1] and “ Finis” on p. 28. 


The first edition has not the caricature frontispiece, which was 
added in the fifth edition (also 1763). 


JuLy, 1763 


AN / EPISTLE / TO / WILLIAM HOGARTH. / By 
C. CHURCHILL. / Ut Pictura, Poesis. Hor. / [Orna- 
ment.| / London: / Printed for the Author, / And 
sold by J. Coote, at the King’s Arms in Pater-Noster- 
Row. / [Short rule.] / M.pcc.Lx1u1. / 


Quarto in half-sheets. Good average copy measures 
10} x 8} inches. 

Signatures :—[A] and B-I in twos. 

Pagination: — P. [i], half-title, “‘[Line of orna- 
ments] / An / Epistle / To / William Hogarth. / [Line 
of ornaments] / Price Two Shillings and Sixpence.” ; 
p. [ii], blank; p. [iii], title; p. [iv], blank; pp. [1] and 


hn tre eal 
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2-31, text, with ornament on p. [1] and “ Finis” on 
D.91 p. [32], blank. 


There is no catchword on p. 12. 


NOVEMBER, 1763 


THE / GHOST. / Book IV. / By / C. Cuurcuitt. / 
[Double rule.] / London: / Printed for J. Coote, in 
Pater-noster-Row; W. Flexney, at Gray’s-Inn / 
Gate, Holborn; G. Kearsly, Ludgate- Street; T. 
Henderson, at the / Royal-Exchange; J. Gardner, in 
Charles-Street, Westminster; and / J. Almon, in 
Piccadilly. mpccLxutt. / 


Quarto in half-sheets. Good average copy measures 
102 x 8 inches. 

Signatures:—Two unsigned leaves. Kk-Hhh in 
twos. 

Pagination :—P. [i], half-title, “The / Ghost. / 
Book IV. / [Price Half a Crown.] ”; p. [ii], blank ; 
p- [iii], title; p. [iv], blank; pp. [127] and 128-213, 
text, with two double rules on p. [127] and “ Finis” 
on p. 213; p. [214], blank. 

This book runs on, in pagination and signatures, so as to be bound 


up with the second edition of Book III., after the suppression by the 
binder of the new preliminaries (half-title and title leaves). 


NOVEMBER, 1763 


POEMS. / By / C. CuurcHILL. / Containing / [the 
following titles arranged in double column, four on 
the left, and two the right, of an upright double-rule] 
The Rosciad. TheApology. Night. The Prophecy 
of Famine. An Epistle to William Hogarth. And 
The Ghost, In Four Books. / [End of double 
columns. ] / [Double Rule.] / London: / Printed For 
The Author, / By Dryden Leach; / And sold by W. 
Flexney, at Gray’s-Inn Gate, Holborn; G. Kearsly, 
Ludgate- / Street; T. Henderson, at the Royal- 
Exchange; J. Coote, in Pater-noster-Row; / J. Gard- 
ner, in Charles-Street, Westminster; J. Almon, in 
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Piccadilly; and E. / Broughton, at Oxford. / 
MDCCLXIII. / 


Quarto. Good average copy measures 104 x8} 
inches. 

Signatures:—[A] two leaves. B-Aaa in fours. 
Bbb two leaves. 

Pagination :—P. [i], half-title, “‘ Poems. / By / C. 
Churchill.”’; p. [ii], blank; p. [iii], title; p. [av], blank; 
pp. [1] and 2-52, text of ‘‘ The Rosciad”’; pp. [53] 
and [54], half-title of ‘‘ The Apology ”’ and blank ; pp. 
[55] and 56-74, text of the same; pp. [75] and [76], 
half-title of ‘‘ Night”? and blank ; pp. [77] and 78-94, 
text of the same; pp. [95] and [96], half-title of ‘“‘ The 
Prophecy of Famine” and blank; pp. [97] and 98- 
124, text of the same; pp. [125] and [126], half-title of 
“An Epistle To William Hogarth” and blank; pp. 
[127] and 128-157, text of the same; p. |158], blank; 
pp. [159] and [160], half-title of “The Ghost” and 
blank; pp. [161] and 162-369, text of the same, with 
‘‘Finis”’ at the end, and the later books beginning 
on pp. [187], [225], and [283], pp. [186] and [224] 
being blank; pp. [370], [371] and [372], blank. 
There are two double rules at the head of each poem 
and of each book of ‘‘ The Ghost.” 

This book was sold for “ thirteen shillings in sheets.” 
A second volume was published in 1765, and is described under 
that date, 


There were some large paper copies. One of these (in the British 
Museum) measures 117 x 83 inches. 


NOVEMBER, 1763 


Sa Rice aan ai /A / Poem. / By/C. CHURCHILL. / 
[Double rule] / London: / Printed for G. Kearsly, 
opposite St. Martin’s Church, Ludgate-Street; / 
J. Coote, in Pater-noster-Row ; W. Flexney, near 
Gray’s-Inn Gate, / Holborn; C. Henderson, at 
the Royal-Exchange; J. Gardiner, in / Charles- 
Street, Westminster; and J. Almon, in Piccadilly. / 
MDCCLXIII. / 
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Quarto in half-sheets. Good average copy measures 
104 x 84 inches. 

Signatures :—[A] and B-F in twos. 

Pagination :—P. [i], half-title, “‘ The / Conference. / 
[Price Half a Crown.]”; p. [ii], blank; p. [iii], 
title; p. [iv], blank; pp. [1] and 2-19, text, with two 
double rules on p. [1], and “ Finis”’ on p. 19; p. [20], 
blank. 


DECEMBER, 1763 


THE / AUTHOR. / A / Poem. / By / C. CHuRcHILL. / 
[Double rule] / London: / Printed for W. Flexney, 
near Gray’s-Inn Gate, Holborn; G. Kearsly, / 
opposite St. Martin’s Church, Ludgate-Street; J. 
Coote, in Pater- / noster-Row; C. Henderson, at 
the Royal-Exchange; J. Gardiner, / in Charles- 
Street, Westminster ; and J. Almon, in Piccadilly. / 
MDCCLXIII. / 


Quarto in half-sheets. British Museum copy 
measures 10 x 8} inches. 

Signatures :—[A] and B-F in twos. 

Pagination :—P. [i], half-title, ‘The / Author. / 
price. Half. a Crown.]”; p. fii], -blank ; p.- [ii], 
title; p. [iv], blank; pp. [1] and 2-19, text, with 
two double rules on p. [1] and “ The End” on p. 19; 
p- [20], blank. 


JANUARY, 1764 (?) 

THE / DUELLIST. / A / Poem. / In / Three Books. / 
By / C. Cuurcuitt. / [Double rule] / London: / 
Printed for G. Kearsly, opposite St. Martin’s Church, 
Ludgate-Street ; / W. Flexney, near Gray’s-Inn Gate, 
Holborn ; J. Coote, in Pater- / noster-Row; C. Hen- 
derson, at the Royal-Exchange; J. Gardiner, / in 
Charles-Street, Westminster ; and J. Almon, in Picca- 
dilly. / MDCCLXIV. / 

Quarto in half-sheets. British Museum copy 
measures 10 x 84 inches. 
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Signatures :—[A] and B-N in twos. [O] one leaf. 

Pagination :—P. [i], half-title, ‘‘ The / Duellist. / 
[Price Half a Crown.]”’;\p. [ii]; blank; p. [iii], 
title; p. [iv], blank; pp. [1] and 2-49, text, with two 
double rules on p. [1] and ‘‘The End” on Pp. 493 
p- [50], blank. The second and third books begin on 
pp. [13] and [27] (both unnumbered) each of which 
has two double rules at the head. 

I have never had an opportunity of taking this book to pieces, but 
I rather suspect that this would reveal that the last three leaves of 
the book consist of a half-sheet with a quarter-sheet (single leaf) 
inserted between its two leaves. 

The Dictionary of National Biography says that this poem appeared 
in November, 1763. The duel between Wilkes and Martin only took 
place on November 16, and I am inclined to think that The Duellist 
could not have appeared until the end of December, 1763, or the 
beginning of January, 1764. It is always bound up after The Con- 
ference and The Author in Volume II. of the Poems (1765), which 
appears to be chronologically arranged. 

Churchill is said to have made £450 by this poem. 


FEBRUARY 21, 1764 


GOTHAM. / A/ Poem. / Book I. / By / C. CHuRCHILL. / 
[Double rule.] / London: / Printed For The Author, / 
And Sold by W. Flexney, near Gray’s-Inn Gate, 
Holborn ; G. Kearsly, / opposite St. Martin’s Church, 
Ludgate-Street; C. Henderson, at the / Royal- 
Exchange; J. Coote, in Pater-noster-Row ; J. Gar- 
diner, in / Charles-Street, Westminster; and ie 
Almon in Piccadilly. / mpccrxtv. / 

Quarto in half-sheets. Good average Copy measures 
To x 81 inches. 

Signatures :—[A] and B-G in twos. 

Pagination :—P. [i], half-title, “Gotham. / Book I. / 
[Price Half a Crown.]”; p. [ii], blank; p. [iii], title ; 
p. [iv], blank; pp. [x] and 2-24, text, with two 
double rules at head and “End Of The First Book” 
at end. 


The exact date of publication is written !in-Wilkes’s hand in his 
copy of the second volume of Poems in the British Museum, 
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MARCH 28, 1764 


GOTHAM. / A / Poem. / Book II./ By /C. CHurcuitt. / 
[Double rule.] / London : / Printed For The Author ; / 
And Sold by G. Kearsly, opposite St. Martin’s Church, 
Ludgate- / Street; W. Flexney, near Gray’s-Inn 
Gate, Holborn; C. Henderson, / at the Royal- 
Exchange; J. Coote, in Pater-noster-Row; J. Gar- 
diner, / in Charles-Street, Westminster; and J. 
Almon, in Piccadilly. / mpccvxrv. / 


Quarto in half-sheets. Good average copy measures 
Lo? x 84 inches. 
Signatures :—[A] two leaves. B-I in twos. 
Pagination :—P. [i], half-title, ‘‘Gotham / Book 
II. / [Price Half a Crown.]”; p. [ii], blank ; p. [iii], 
title ; p. [iv], blank; pp. [1] and 2-32, text, with two 
double rules at head and “End Of The Second 
Book” at foot of p. 32. 
The Dictionary of National Biography says this book was pub- 
lished in February, but the above date is taken from a MS. note 
. by Wilkes in the British Museum. 


JUNE, 1764 


THE / CANDIDATE. / A/ Poem. / By / C. CHuRCHILL. / 
[Double rule.] / London: / Printed For The Author ; / 
And Sold by W. Flexney, near Gray’s-Inn Gate, 
Holborn; G. Kearsly, / opposite St. Martin’s Church, 
Ludgate- Street; C. Henderson, at the / Royal- 
Exchange; J. Coote, in Pater-noster-Row; J. Gar- 
diner, in / Charles-Street, Westminster; J. Almon, 
in Piccadilly; and A. Moran, / under the Piazzas, 
Covent-Garden. / M Dcc LXxIv. / 


Quarto in half-sheets. An uncut copy measures 
11 x 84 inches. 

Signatures :—[A] and B-L in twos. 

Pagination :—P. [i], half-title, “‘ The / Candidate. / 
[Price Half a Crown.] ”; p. [ii], blank; p. [iii], title; 
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p. [iv], blank ; pp. [1] and 2-38, text, with two double 
rules at head, and “ The End” half-way down p. 38; 
pp- [39] and [40], blank. 


There is no catchword on p, 12. 


PUL, 1704 


THE / FAREWELL. /A/ Poem. / By / C. Cuurcuitt. / 
[Double rule.] / London: / Printed For The Author; / 
And Sold by W. Flexney, near Gray’s-Inn Gate, 
Holborn ; G. Kearsley, / opposite St. Martin’s Church, 
Ludgate - Street; C. Henderson, at the / Royal- 
Exchange; J. Coote, in Pater-noster-Row; J. Gar- 
diner, in / Charles-Street, Westminster; J. Almon, 
in Piccadilly ; and C. Moran, / under the Piazzas, 
Covent-Garden. / MDcCLXIV. / 


Quarto in half-sheets. The British Museum copy, 
which has some uncut lower edges, measures 10Z x 8} 
inches. 

Signatures :—[A] and B-G in twos. 

Pagination :—P. [i], half-title, ‘The Farewell. / 
[Price Half a Crown.]”’; p. [ii], blank; p. [iii], title ; 
p. [iv], blank ; pp. [1] and 2-24, text, with two double 
rules on p. [1], and “‘ The End” on p. 24. 

The Dictionary of National Biography gives no month of publica- 
tion, and lists it at the end of the publications of the year, but as it is 


advertised on the last page of the first edition of Gotham, Book III., 
it must have preceded the latter book. 


AUGUST I0, 1764 


GOTHAM. / A/ Poem. / Book III. / By / [Blank space] / 
[Double rule.] / London: / Printed For The Author, / 
And Sold by J. Almon, in Piccadilly; J. Coote, in 
Pater- / noster-row ; W. Flexney, near Gray’s-Inn- 
Gate, Holbourn; / C. Henderson, at the Royal 
Exchange; J. Gardiner, in / Parliament-Street, 
Westminster; and C. Moran, under the / Great 
Piazza, Covent Garden. mM pcc Lxuy. / 
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Quarto in half-sheets. Good average copy measures 
Io? x 84 inches. 

Signatures :—[A] and B-I in twos. 

Pagination :—P. [i], half-title, “Gotham. / A / 
Poem. / Book III. / [Price Half a Crown.]”’; p. [ii], 
blank ; p. [iii], title ; p. [iv], blank; pp. [1] and 2-31, 
text, with two double rules at head, and ‘‘ The End 
Of The Third Book” at end; p. [32], ‘‘ Books 
written by Mr. Churchill, to be had of all the Book- 
sellers in Town.” 


The catchword on p. 12 is “ Not” instead of ‘“ Shall.” 

Copies of this book are frequently found with the blank space 
after “By” on the title-page filled in with the poet’s autograph 
signature. 

The Dictionary of National Biography gives September as the month 
of publication. August ro is the date given by Wilkes in a MS. note 
in the British Museum (as in the two previous Books of this poem). 


SEPTEMBER 4, 1764 


- THE / TIMES. / A/ Poem./ By [blank] / [Double rule.] / 
London: / Printed For The Author; / And Sold by 
J. Coote, in Pater-noster-Row; J. Almon, in Picca- 
dilly; / W. Flexney, near Gray’s-Inn Gate, Holborn; 
C. Henderson, at the / Royal-Exchange; J. Gar- 
diner, in Parliament-Street, Westminster; / and C. 
Moran, under the Great Piazza, Covent Garden. / 
MDCCLXIV. / 


Quarto in half-sheets. Good average copy measures 
10? x 8} inches. 

Signatures :—[A] and B-I in twos. [K] one leaf. 

Pagination :—P. [x], half-title, ‘‘ The / Times. / 
[Price Half a Crown.]”’; p. [2], blank; p. [3], title; 
p- [4], blank; pp. [5] and 6-37 [numbered 33], text, 
with two double rules on p. [5] and “ Finis,” rule, 
and list of ‘‘ Books written by Mr. Churchill” on 
p- 37; p. [38], blank; pp. 33-37 are misnumbered 


29-33: 
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There is no catchword on p. 24. 

There is, in the British Museum, a much damaged copy of The 
Times with the blank filled in with Churchill’s signature. This 2 
inscribed in John Wilkes’s hand, “ Publish’d tuesday, Sept. 4) 1764. 
Churchill’s signature is usually found on the title-page of this book. 


SEPTEMBER, 1764 


INDEPENDENCE. / A / Poem. / Addressed To The / 
Minority. / By [Blank] / [Double rule.] / London: / 
Printed For The Author; / And Sold by J. Almon, in 
Piccadilly; J. Coote, in Pater-noster-Row; / W. 
Flexney, near Gray’s-Inn Gate, Holborn; C. Hender- 
son, at the / Royal-Exchange; J. Gardiner, in 
Parliament-Street, Westminster; / and C. Moran, 
under the Great Piazza, Covent Garden. / M Dcc LxIv./ 


Quarto in half-sheets. British Museum copy 
measures 10} x 8 inches. 

Signatures :—[A] and B-H in twos. 

Pagination :—P. [i], half-title, “‘ Independence. / 
[Price Half a Crown.]”’; p. [ii], blank; p. [iii], title; 
p- Liv], blank; pp. [1] and 2-28, text, with two double 
rules on p. [1] and “ The End,” rule, and list of 
“‘ Books written by Mr. Churchill,” on p. 28. 

John Wilkes’s copy of this book is in the British Museum, and has 


Churchill’s signature in the blank space on the title-page. This is 
often found in other copies of this book also. 


1765 


THE JOURNEY. A Fragment. By C. CHURCHILL. 
London: Printed For John Churchill. (Executor to 
the late C. Churchill,) and Sold by W. Flexney, near 
Gray’s-Inn-Gate, Holborn. M pcc Lxv. 


I have never seen this edition, and the above wording of the title- 
page is taken from the Catalogue of the Wrenn Library, Austin, 
Texas, U.S.A. The book is described as a ‘quarto in half-sheets, 
iv+8 pp. (half-title and title, with blank versos, and text) hn 
eight pages of text are found bound up at the end of the second 
volume of Poems (1765), and proofs of the same pages, inscribed in 
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John Wilkes’s hand, “Proof sheets given Mr. Wilkes by Mr. 


Churchill at Boulogne,” are in the British Museum. This separate 
edition must be very rare, I think, 


1765 (? PUBLISHED NOVEMBER, 1764) 


SERMONS. / By/ CHarLes CuurcHILL./[Rule. Orna- 
ment. Rule.]/ London: / Printed By W. Griffin ; /. 
For John Churchill (Executor of Charles / Churchill) 
and William Flexney, near / Gray’s-Inn Gate, Hol- 
born. / [Short rule.] / MDccCLxv. 


Octavo in half-sheets. British Museum copy 
measures 8} x 5} inches. 

Signatures :—One unsigned leaf. a four leaves, 
c one leaf. B-Cc in fours. Dd one leaf. 

Pagination :—P. [I], title; p. [II], blank; pp. [i] 
and ii-ix, ‘‘ Dedication”’ [unfinished, in verse, to the 
Bishop of Gloucester], with two double rules on 
p. [i]; p. [x], a notice to the reader, signed (often if 
not always) in manuscript “ J. Churchill.” ; pp. [1] 
and 2-202, text, with two double rules on p. [1] and 
Por imis “ion p. 202; pp. [22], [46], [72], [1321,1[ 268) 
and [184] are blank and unnumbered. The first page 
of each sermon is unnumbered and (after the first) 
has a double rule at the top. 

The proofs of the first eight pages of the Dedication of the 
Sermons are in the British Museum, inscribed “ Proof sheets given 
Mr. Wilkes by Mr. Churchill at Boulogne,” in John Wilkes’s hand. 
They are fairly copiously corrected. The recipient of this satirical 
dedication was the famous Bishop Warburton. 

This collection of Sermons was advertised to be published on 
November 1, 1764, at “ Five Shillings sewed.” Whether Churchill's 
illness (he died on November 4) delayed it or not I do not know. 

It has been suggested that these sermons were really by the poet’s 
father, the Reverend Charles Churchill, Rector of Rainham, Essex. 


1765 


POEMS. / By / C. CuurcuiLt. / Containing / ;[the 
following titles arranged, in two columns, five on the 
left and four on the right, with double upright rules 
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between] The Conference. The Author. The Duel- 
list. Gotham, In Three Books. The Candidate. 
The Farewell. The Times. Independence. And 
Fragment Of Journey. [End of double column.] / 
Volume II. / London: / Printed for John Churchill, 
(Executor to the late C. Churchill) and / W. Flexney, 
near Gray’s-Inn-Gate, Holborn. / mpccrxv. 


Quarto in half-sheets. Average copy measures 


104 x 84 inches. 


This is not properly a book at all, but a collection, with signatures 
and pagination starting afresh for each poem, of the sheets of the 
text of the current editions of the various poems. The preliminaries 
of the separate editions have been suppressed, and a general title- 
page to the whole (as above) and a separate half-title for each poem 
(except Independence and The J ourney) have been supplied. 

In most copies of this book the signature “ J. Churchill” appears in 
manuscript at the end of The Journey. 

A large paper copy in the British Museum lacks the title-page, but 
is peculiar in having, besides the half-titles, new title-pages (without 
Churchill’s name) to three of the poems. This large paper copy 
measures 11} X 83 inches. 

The collection was advertised (before publication) at half a guinea, 
unbound, ° 


1765 


GENUINE MEMOIRS / OF / MR. CHARLES 
CHURCHILL. / With An/ Account of, and Obser- 
vations on / His Writings: / Together With / Some 
Original Letters that / passed between him and the 
Author. / [Rule.] / —Nothing extenuate, / Nor set 
down aught in -malice. / [Line of stars.] / He was a 
man, take him for all in all, / I ne’er shall look upon 
his like again. / Shakespear. / [Rule.] / London: / 
Printed for J. Pridden, in Fleet-Street. / mpccixv. / 

Small Octavo. British Museum copy measures 
63 x 44 inches. 

Signatures :—a and B-K in eights. L four leaves. 
There is no signature on leaf 5. 

Pagination: — P. [i], half-title, ‘ [Ornament] / 


Memoirs / Of / Mr. Charles Churchill. / [Ornament.] / 


yr "5 
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Price Half a Crown Bound.” ; p. [ii], blank ; p. [iii], 
title; p. [iv], blank; pp. [v]-[xvi], all unnumbered, dedi- 
cation “‘ To The Right Honourable The Earl Temple,” 
with ornament on p. [v] and the subscription “ Lon- 
don, Jan. ro. 1765.” on p. [xvi]; pp. [25] and 26-176, 
text, with two double rules (and one single rule further 
down) on p. [25]; ornaments on pp. 57, 72, 118, 134, 
and 142, and “ Finis” on p. 176. 

The break in pagination is probably to be explained by the suppo- 
sition that the printer set up the body of the book first, and. expected 
a sheet and a half of preliminaries, whereas he only received one 
sheet. 


This, as the first biography of Churchill, is of some interest to the 
curious. It contains a few of his letters. 


NOTE. 


The Catalogue of the Wrenn Library, at Austin, Texas, U.S.A., 
contains several items which are said to be by Churchill ; these are: 


A Poetical Epistle to a Friend in the Country. Norwich. Quarto. 
Not dated. 
A Day: An Epistle to John Wilkes. London. Quarto. 1761 


(dated 1661). 


Good-Nature. A Poem. By a Young Gentleman. London, 
Quarto. [1755]. 

The Foundlings. An Elegy. London. Quarto. 1763. 

The Contest. A Poem. London. Quarto. 1764. 

The Council. 1768. 

A Day is, of course, by John Armstrong, and no evidence is given 
for the other attributions. 


RICHARD BRINSLEY BUTLER 
SHERIDAN 


NOe I. Ty 


Ir has been somewhat difficult, in compiling the 
following bibliography of the first editions of Sheridan’s 
writings, to know where to draw the line. I have 
excluded all collections of speeches (such as that of 
1816, for example). I have also excluded plays which 
he is known to have touched up, but which contain, 
so far as is known, nothing that can really be called 
his. A list of these can be found in Mr. Walter 
Sichel’s Sheridan (two volumes, 1909), a book which is 
invaluable to the student of Sheridan and contains a 
useful short-title bibliography. Another similar list, by 
J. P. Anderson, is appended to Lloyd Sanders’s Life of 
Sheridan in the Great Writers Series. Both these lists 
‘have been of the greatest assistance to me, but they 
neither of them give the bibliographical details which 
a book-collector needs. 

When a play was published earlier in Dublin than in 
London, I have included the first Dublin edition as well as 
the first London edition. I have also included London 
piracies, when they were in any sense “first editions,” 
and a few parodies which might confuse a collector who 
found them shortly catalogued by a bookseller. It may 
be useful, since no biographical essay is given here, to 
remind the reader that Sheridan was born in 1751 and 
died in 1816. 
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A BIBLIOGRAPHY OF THE 
FIRST EDITIONS OF RICHARD 
BRINSLEY BUTLER SHERIDAN 


1771 

THE / LOVE EPISTLES / OF / ARISTENETUS: / 
Translated From / The Greek / Into / English 
Metre. / “.. . Love refines / “ The thoughts, and 
heart enlarges; hath his seat / “In reason, and is 
judicious.”—/ Milt. Par. Lost, B. 8. / London: / 
Printed for J. Wilkie, No. 71, St. Paul’s Church- 
yard. / MDCCLXxI. / 


Octavo. An uncut copy measures 73x 5 inches. 

Signatures :—A-M in eights. 

Pagination: — P. [i], half-title, ‘“‘ The / Love 
Epistles / Of / Aristznetus.’’; p. [ii], blank; p. [iii], 
title; p. [iv], blank; pp. [v] and vi-xii, ‘“ Preface,” 
signed “ H.S.,”’ with double rule on p. [v] and orna- 
ment on p. xll; pp. [xili] and xiv-xvi, ‘‘ Contents,” 
with double rule on p. [xiii] and ornament on p. xvi; 
pp. [1] and 2-174, text, with a rule on p. [1], and 
‘Finis ” and an ornament on p.174. There are also 
ornaments on pp. I0, 13, 27, 34, 38, 53, 57, 72, 77, 90, 
99, I15, I24, 129, 133, 137, 143, 146, 151, 156, 160, 
and 165; pp. [14], [28], [44], [50], [54], [58], [78], 
[roo], [106], [112], [116], [x20], [130], [134], [138], 
[144], [152] and [166] are unnumbered blanks; pp. 
[175] and [176], list of “ Books printed for J. Wilkie.” 

On p. 171 the catchword is “ Whether,” instead of “ Whither.” 


This translation was made by Nathaniel Brassey Halhed (1751- 
1830) and revised by Sheridan. 
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The Ridotto of Bath, A Panegyric; Being an Epistle from 
Timothy Screw, Under-server to Messrs. Kuhf and 
Fitzwater (Bath), to his Brother Henry, Waiter at 

.  Almack’s (London). 

According to Mr. Walter Sichel this was printed in ballad form at 

a penny in this year, having first appeared in the Bath Chronicle for 

October 10,1771. No copy is recorded in Book Prices Current, and 

I have never seen one. There is, however, no doubt that it 

appeared, 


1772 
THE / RIVAL BEAUTIES; / A / Poetical Contest. / 
[Line of small ornaments] / [Ornament] / [Line of 
small ornaments] / London: / Printed for W. Griffin, 
at Garrick’s Head, in Catharine-street, Strand; and 
sold / by R. Cruttwell, in St. James’s-Street, Bath. | 
Price 1s. 6d.] / 


Quarto in half-sheets. The British Museum copy 
measures 9{ X 7# inches. 

Signatures :—[A] and B-G in twos. One unsigned 
leaf. 

Pagination :—P. [i], title; p. [ii], blank; p. [iii], 
letter of dedication headed “ Bath, January 26, 1772.” 
and signed “ One of a Thousand.”; p. [iv], blank ; 
pp. [1] and 2-4, text of ‘““The Bath Picture; Or, A 
Slight Sketch of its Beauties in 1771. A Ballad,” 
with two double rules at the head; pp. [5] and 6-17, 
text of ‘“ Clio’s Protest” (details as below); p. [18], 
blank; pp. [19] and 20-25, text of “ Pindar’s Answer 
To The Author of the Picture Varnished,’ with 
double rule and two single rules on p. [19] and 
“Finis” on p. 25; p. 26, blank. 

Sheridan’s portion of this volume is “Clio’s Protest” ; this is 
headed thus on p. [5]: 

[Double rule] / Clio’s Protest: Or, The / Picture Varnished. / 
[Rule] Address’d To / The Honourable Lady M-rg-r-t F-rd-ce. 
[Rule] /.. . “Pictoribus atque Poetis, / “ Quidlibet audendi semper 
fuit zequa Potestas: / “Scimus ... / “Sed non ut placidis coeant 
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immitia, non ut / “Fordicie Draxis geminentur, Semore Maura.” / 
Hor. Epist. ad Pis. / [Double rule.] / 

It is signed “ Asmodeo”’ on p. 17. 

The only copy which I have seen of this rare book has the follow- 
ing peculiarities : 

Bracket only on the right of the price on the title-page. 

No catchwords except on pp. [1], 2, 3, 4, [5], 20 and 23. 

Apparently only two or three copies of this book are known. 

Mr. Walter Sichel stated that he had “a few pages”’ of an edition 
of Clio’s Protest in folio form. These were sold by auction some 
twelve years since. 

Another edition, under the title of “Clio’s Protest,” 8vo, was pub- 
lished in 1819. This contains The Bath Picture (by Miles Peter 
Andrews), Clio's Protest, The Ridotto of Bath, Verses Addressed to 
Laura, and the Epilogue to Semiramis. 


1775 


THE / RIVALS, / A / Comedy. / As it is Acted at the / 
Theatre- Royal in Covent-Garden. / [Ornament. 
Double rule] / London: / Printed for John Wilkie, 
No. 71, St. Paui’s Church-Yard. / MDCCLXxxv. / 


Octavo in half-sheets. The British Museum copy 
measures 84x 5} inches. 
Signatures :—Four unsigned leaves. a and B-N in 
fours. O two leaves. 
Pagination :—P. [1], half-title, “‘ The / Rivals, / A / 
Comedy. / [Price One Shilling and Sixpence.]” ; 
p- [ii], blank; p. [ii], title; p. [iv], blank; pp. [v] and 
vi-x, ‘‘ Preface,” with double rule on p. [v]; pp. [xi] 
and [xii], ‘‘ Prologue By the Author’’; pp. [xiii] and 
[xiv], ‘“‘ Epilogue By the Author”; p. [xv], “ Errata”; 
p. [xvi], ‘‘ Dramatis Persone”; pp. [1] and 2-100, 
text, with two double rules and one single rule on 
p- [1], and ornaments on pp. 17, 37, 59, and 79. 
There is the catchword EPI- on p. too, but the book was never 
issued with an Epilogue at the end. 
The Rivals was first acted on January 17, 1775. It was at first 
unsuccessful, but after condensation, and the importation of a new 


actor (Clinch) to play Sir Lucius O’Trigger, it became popular and 
ran fourteen nights. 


/ 
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4775 


Soo DUETS, / TRIOS, &G. {/- IN’ THE i 
DUENNA; / Or, The / Double Elopement. / As 
Performed At The / Theatre-Royal / In / Covent- 
Garden. / [Double rule] / London: / Printed for 
J. Wilkie in St. Paul’s Church-Yard, and / T. Evans 
in the Strand. / M,pcc,Lxxv. / [Price Six-Pence.] / 


Octavo in half-sheets. The only copy of the first 
edition I have seen was somewhat badly cut and 
measured 73x 4% inches. If one may judge from 
later editions an uncut copy should measure 84 x 6 
inches. 

Signatures :—[A] two leaves. B and C in fours. 
D two leaves. 

Pagination :—P. [i], title; p. [ii], blank; p. [iii], 
** Dramatis Personz”’; p. [iv], blank; pp. I-20, text, 
with “Finis” at the end. There is a rule across 
p- 14 before the beginning of Act III. Whenever a 
new song begins part-way down a page there is an 
ornament. 

“The Duenna” was first acted on November 21,1775. It had an 
enormous success, and ran for seventy-five nights. 


There was also a quarto edition, sold for 1s., in 1775, but I have 
never seen a first edition of it. 


1775.0 

THE / GENERAL FAST; / A/ Lyric Ode: / With / A 
Form of Prayer / Proper For The Occasion; / And / 
A Dedication to the King. / [Rule] / By the Author 
of the Duenna. / [Rule] / Printed for the Author ; and 
sold by Messrs. Fielding and Walker, / Paternoster- 
Row; Allen, Bridges-Street, Covent-Garden; and 
Bowen, / No. 133, and Ford, No. 263, in the 

Strand. / 
Quarto in half-sheets. The British Museum copy 


measures 10 X 74 inches. 
Signatures :—[A] and B-D in twos. 
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Pagination :—P. [i], title; p. [ii], blank; pp. [iii] . 
and [iv], “To the King”; pp. [1] and 2-9, text of 
‘The General Fast,” with a triple rule at head of 
p- [1]; p. [ro], blank; pp. [11] and 12, text of “ Form 
of Prayer ” ; “ The End” on p. 12. 

In the British Museum the words “ Allen, Bridges-Street, Covent- 
Garden,” have been heavily scored through with pen and ink. 
This pamphlet is directed against the prosecution of the American 


‘War. 
The British Museum copy appears to be the only one known. 


1776 
SEMIRAMIS, / A / Tragedy: / As It Is Acted / At The / 
Theatre Royal / In / Drury Lane. / [Double rule] / 
By GEORGE Epwarp AyscouGH, Esq. / [Double 
rule] / London: / Printed For J. Dodsley, In Pall- 
Mall. / M.pcc.Lxxvi. / 


Octavo in half-sheets. Of the two copies in the 
British Museum, the taller measures 8} x 51 and the 
broader 83 x 52 inches. 

Signatures :—[A] and B-K in fours. L two leaves. 

Pagination :—P. [i], half-title, ‘Semiramis, / A / 
Tragedy. / [Price One Shilling and Six Pence.]”; 
p- [ii], blank; p. [iii], title; p. [iv], blank; p. [v], 
Dedication; p. [vi], blank; p. [vii], ‘‘ Prologue”; 
p. [viii], “Dramatis Persone”; pp. [1] and 2-74, 
text, with a triple rule and a single rule on p. [1] and 
‘‘End Of The Fifth Act.” on p. 74; pp. [75] and [76], 
‘‘Epilogue. Written by R. B. Sheridan, Esq.,” with 
“ Finis” at the end. : 


This play is adapted from Voltaire. Only the Epilogue is by 
Sheridan. 


1776 
THE} DUENNA : | A | Comic Opera, / In Three Acts :/ 
As it is performed, / By His Majesty’s Servants. / 
[Rule] / Quid Rides? de TE Fabula narratur. / 


[Triple rule] / London: / Printed for E. Johnson, 
near the Obelisk, / Ludgate-Hill. m.pcc.ixxv1. / 
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Octavo in half-sheets. An uncut copy measures 
9 X 5% inches. 

Signatures: —[A] two leaves. B-F in fours. 
G two leaves. 

Pagination :—P. [I], title; p. [II], blank; pp. [i] 
and [ii], ‘‘ Dedication,” dated ‘‘ June 18, 1776,” and 
“Dramatis Persone,” with a rule dividing them; pp. 
[1] and 2-43, text, with “‘ Finis” at the end; p. [44], 
blank. There are two triple rules on pp. [1], 13 and 
29, and there is a single rule on p. 38. 

There is no catchword on p. 28, 

This is not by Sheridan, but by Israel Pottinger. The songs are 
“parodies of Sheridan’s songs. I include this book here because of 
its connection with Sheridan, and because it is very liable to cause 


confusion in the mind of the collector who sees it catalogued merely 
as “The Duenna, 1776.” 


1777 


THE / GOVERNESS, / A / COMIC OPERA: / As It 
Is Performed / At The / Theatre-Royal / In / Crow- 
Street. / [Double rule] / Dublin: / Printed In The 
Year / M.DCC.LXxVII. / 


Duodecimo in half-sheets. A good average copy 
measures 62 X 4 inches. 

Signatures: — A three leaves. B-D in sixes. 
E three leaves. 

Pagination :—P. [i], half-title, “ [Line of Orna- 
ments] / The / Governess. / [Line of Ornaments]”’; 
p. [ii], blank; p. [iii], title; p. [iv], blank; p. [vl], 
“Dramatis Persone”; p. [vi], blank; pp. [1] and 
2-40, text, with double rule on p. [1] and ‘‘ Finis ” on 


p. 40; pp. [41] and [42], blank. 


There is no catchword on p. 3. 

This is a Dublin piracy of Sheridan’s Duenna with the title and 
the names of the characters changed. The text was taken down 
(very incorrectly) by a shorthand writer from a performance of 
Sheridan’s Duenna at the Fishamble Street Theatre, Dublin. Ryder, 
the manager of the Crow-Street Theatre, was prosecuted for his 
action over this play, but unsuccessfully. 
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1777 
SIR THOMAS OVERBURY: / A/ Tragedy. / Altered 
From The Late / Mr. Richard Savage. / As now per- 
forming at the / Theatre-Royal / In / Covent- 
Garden. / [Short rule] / London: / Printed By / 
William Woodfall; / And Sold By / Francis New- 
bery, / The Corner Of St. Paul’s Church-Yard. / 
M.DCC.Lxxvil. / [Price, One Shilling and Six-Pence.] / 


Octavo in half-sheets. The British Museum copy 
measures 84 x 51 inches. 

Signatures: — [A] and B-L in fours. [M] two 
leaves. There is no signature on H,. 

Pagination :—P. [i], title; p. [ii], blank; p. [iii], 
dedication to George Colman, signed ‘‘ The Editor ” 
and dated “ February 10, 1777”; pp. [iv] and [v], 
‘ Advertisement,” dated “ February 13, 1777”; pp- 
[vi] and [vii], ‘‘ Prologue, Written By Richard Brinsley 
Sheridan, Esq:”; p. [viii], ‘‘ Dramatis Personze Spe 
[1] and 2-81, text, with short rule on p. [1] and “‘ The 
End” on p. [81]; pp. [82] and [83], “ Epilogue, 
Written by Richard Cumberland, Esq.”; p. [84], 
Advertisement of a Life of Savage. 

Pp. 9, 29 and 81 are by error unnumbered. 


P. 11 is misnumbered 1. 
Sheridan was responsible for the Prologue only. 


1777 


In this year Sheridan also wrote an Epilogue to Dryden’s version 
of The Tempest (see Sichel’s Sheridan), but I have been unable to 
trace the edition containing this, 


1778 ? 

THE / SCHOOL / FOR / SCANDAL. / A / Comedy. / 
[Double rule] / Satire has always shone among the 
rest, / And is the boldest way, if not the best, / To 
tell men freely of their foulest faults, / To laugh at 
their vain deeds, and vainer thoughts. / In satire, too, 
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the wise took diffrent ways, / To each deserving its 
peculiar praise. / Dryden. / [Double rule] / Dublin: / 
Printed for J. Ewling. / 


Octavo in half-sheets. The British Museum copy 
_ (which has some uncut edges) measures 8} x 5} inches. 

Signatures :—[A] and B-N in fours. There are no 
signatures on leaves G,, K,, and N,. 

Pagination:—P. [i], title; p. [ii], blank; p. [iii], 
“Dramatis Persone”; p. [iv], blank; pp. [v] and vi, 
“ Prologue, written by Mr. Garrick,” with double rule 
at the head; pp. [1] and 2-93, text, with double rule 
on p. [1] and Ornament on p. 93; pp. [94] and [95], 
“Epilogue. Written by Mr. Coleman,” with short 
rule at the head and “Finis” on p. [95]; p. [96], 
“ Errata’ [seventeen entries and a note]; pp. [97] 
and [98], blank. 


There is no catchword on p. 41. 
The running titles should run : 


[Left page.] [Right page.] 
The School | For Scandal. 
However, pp. 2, 3, and 50, 51, run: 
[Left page.] [Right page. ] 
For Scandal. | For Scandal. 


Pp. 20, 2i, run: 


(Left page.] [Right page. ] 
The School | The School 
And pp. 22-49 run : 
[Left page.] [Right page.] 
For Scandal. | The School 


This undated book was not authorized by Sheridan, though it was 
probably printed with the consent of the manager of the Dublin 
theatre. It is the first (Dublin) edition of the play. Sheridan never 
published an authorized edition. 

The School for Scandal was first”acted at Drury Lane on May 8, 
1777. It ran twenty nights in its first season, and sixty-five in its 
second. 

There were other Dublin editions in 1780, 1781, and 1782, and the 
first of these has by some people been considered the first edition. 
It is very rare indeed. 


- 
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1779 
The School for Scandal. 


An anonymous play of this title was published in this year by 
S. Bladon and J. Thresher. It is an octavo, and was sold at eighteen 
pence. Itis not Sheridan’s play, but a political skit, which deals 
with the American War of Independence, and which uses not only 
the title, but the names of the characters, of Sheridan’s comedy. It 


is very rare, only some four copies being known. I have not seen. 


this book, but it is in no sense a Sheridan first edition, and therefore 
does not come within the scope of this bibliography. 


2779 


THE / FATAL FALSEHOOD: / A/ Tragedy. / As It 
Is Acted / At The Theatre-Royal, / In / Covent- 
Garden. / By / The Author Of Percy. / [Short rule] / 
London: / Printed For T. Cadell, In The Strand. / 
M DCC LxxIx. / (Price One Shilling and Six Pence.). 


Octavo in half-sheets. A copy in the British 
Museum measures 8} x 5} inches. 
Signatures :—[A] and B-Lin fours. M two leaves. 


Pagination :—P. [i], title; p. [ii], blank; p. {ij 


dedication to the Countess Bathurst, signed “ H, 
More”; p. [iv], blank; p. [v], “ Prologue. Written 


by the Author ” ; pp. [vi] and vii, “ Epilogue. Written 
by R. B. Sheridan, Esq.”; p. [viii], ‘‘ Dramatis 


Persone”; pp. [1] and 2-83, text, with a double rule 
and a short rule on p. [1] and “ End of the Fifth Act” 
on p. 83. There are short rules on pp. 14, 28, 46, 


and 65; p. [84], list of books “ Lately published, by — 


the same Author.” 


There is no signature on leaf I). 


This play was by Hannah More, and was first acted on May 6, 1779. 
It ran for four nights. 


Sheridan was responsible for the Epilogue only. 
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1779 
VERSES / TO THE MEMORY OF / GARRICK. / 
Spoken As / A Monody, / At / The Theatre Royal in 
Drury-Lane. / [Short rule.] / London: / Published by 
T. Evans, in the Strand; J. Wilkie, St. Paul’s 
Church- / Yard; E. and C. Dilly, in the Poultry ; 
A. Portal, opposite the / New Church; and J. Almon, 
Piccadilly. / M,Dcc,Lxxix. / 


Quarto in half-sheets. Good average copy measures 
10 x 74 inches. 

Signatures: —[A] two leaves, with frontispiece 
inserted between. [B], C, and D, two leaves each. 

Pagination :—P. [1], half-title, ‘‘ Verses / To the 
Memory of / Garrick. / (Price One Shilling.) ” ; 
p- [2], blank. Then is inserted frontispiece, drawn by 
P. T. de Loutherberg and engraved by A. Albanesi, 
under which are engraved the lines: 

With thoughts that mourn, nor yet desire Releif, 

With meek Regret, and fond enduring Grief, 

With Looks that Speak—He never shall return, 

Chilling thy tender Bosom, clasp his Urn: 


And with soft Sighs disperse the irreverend dust, 
Which Time may strew upon his sacred Bust ! 


p- [3]. title; p. [4], blank; p. [5], dedication to Lady 
Spencer, dated March 25, 1779.” In this dedication 
the word “‘ Deference”’ is misprinted ‘“‘ Difference” ; 
p- [6], blank; pp. 7-15, text, with double rule at the 
beginning and a triangular ornament of stars at the 
end; p. [16], blank. 

The above is the first issue, which generally (if not always) has the 

misprint corrected in ink. 


The second issue has “ Deference” correctly spelt in the dedica- 
tion. 


1779 
LA GOVERNANTE;; / Or, / The Duenna. / A New / 
Comic Opera. / As performed at the / King’s Theatre, / 
In The / Hay- Market. / The Poetry by / Mr. 
Bapin1, A.M. and L.L.B. / From the Royal Univer- 
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sity of Turin. / The Music entirely new by / SIGNOR 
Bertoni. / [Rule] / —Vestrum est opus— / —Ami- 
cas adplicate aures— / Hor. Carmen seculare, par 
quar— / [Double rule] / London: / Printed by 
R. Ayre, No. 5, Bridges-Street, / opposite Drury-Lane 
Theatre. / M,pDcc,Lxxrx. / [Price One Shilling.] / 

Octavo in half-sheets. The British Museum copy 
measures 73 x 4{ inches. 


Signatures :—Four unsigned leaves. C-M in fours. 


N two leaves. No signatures no leaves C,, Ey, 
and F,. 

Pagination :—P. [1], title; p. [2], blank; p. [3], 
‘To The Author Of The Duenna”’ [Dedication 
signed “ Badini’’]; pp.[4] and [5], “‘ Advertisement,” 
with double rule at head; p. [6], blank; p. [7], 
‘‘Dramatis Persone”; pp. 8-g1, text (English and 
Italian on opposite pages) with rules across pp. 38 
and 39; “ Finis” on p. go, and “Il Fine”’ on p. g1; 
p- [92], blank. 

The “ Advertisement” begins, “ The ground of this Opera is taken 
from the admired Duenna of Mr. Sheridan,” and concludes with the 
note, ‘‘ Some of the Songs in the first Act are taken from the printed 
ones of the Duenna.” 

This is not a Sheridan first edition, but I describe it here for its 


Sheridan interest, and because it isa book that may cause collectors 
some confusion. 


1781 


A / TRIP / TO / SCARBOROUGH. / A / Comedy, / As" 


Performed At The / Theatre Royal / In / Drury 
Lane. / Altered From / Vanbrugh’s Relapse ; or, Virtue 
in Danger. / By RICHARD BRINSLEY SHERIDAN, Eso. / 
London. / Printed for G. Wilkie, No. 71, St. Paul’s 
Church-yard. / MDCCLxxxt1. / 

Octavo in half-sheets. An uncut copy in the 
Dyce collection measures 9 x 5% inches. I have seen 
another uncut copy measuring 9} x 6 inches. 

Signatures :—[A] and B-O in fours. 

Pagination :—P. [1], half-title, “A / Trip | tom 
Scarborough / A / Comedy. / [Price One Shilling and 


bell iad 
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pixpence:|°';-p. [2], blank}. p. [3], titles ‘p.. [4], 
blank ; pp. [5] and 6, “‘ Prologue. Written by David 
Garrick, Esq.”; p. [7], blank; p. [8], ‘“ Dramatis 
Persone”; pp. [1] and 2-104, text, with two double 
rules and a short single rule on p. [rz] and “ Finis” 

on p. 104. 
This is a book which varies very considerably. I have noted the 
following variants, and there are almost certainly others, which 
I have either not seen or not noticed. It seems to me to be hopeless 


to attempt to decide which is the “ first issue,” though probably the 
earliest copies had the misprints on pp. 77 and 78. 


VARIANT A. 


The catchword on p. 77 is “he d” (leaving space for one letter 
only in the middle) instead of “ heard.” 
The first two lines on p. 78 are misprinted thus : 


hheard s voice. Tho’ I mean she should have 
er share of jealousy in turn. 


The catchword on p. 69 is “You” instead of “ Your.” 


Pp. 30, 78, 94 and 96 are by error unnumbered. 


= VARIANT B. 


Exactly like Variant A, except for the numbering of the pages. 
In this variant pp. 24, 53, 78, 80 and 94 are unnumbered. 


VARIANT C., 


Exactly like Variant A, except that the catchword on p. 77 is 
correctly printed “ heard.” 


VARIANT D. 


Exactly like Variant C, except for the numbering of the pages. 
In this variant pp. 24, 30, 78, 94 and 96 are unnumbered. 


VARIANT E., 


The catchword “heard” correctly printed on p. 77. 
P. 78 is numbered and the misprints are corrected. 
The catchword on p. 6g is still “ You.” 

Pp. 30, 94 and 96 are unnumbered. 


A Trip to Scarborough was first played on February 24, 1777, at 
Drury Lane. It was not at first successful, but later became more 


popular. 
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1781 
THE / CRITIC / Or / A Tragedy Rehearsed | A] - 
Dramatic Piece / in three Acts / as it is performed 
at the | Theatre Royal in Drury Lane / [Engraving of 
two masks] / By / Richard Brinsley Sheridan Esq’ | 
London. / Printed for T. Becket, Adelphi, / 
Strand, / MDCCLXxxI. / 


Octavo. An uncut copy in the Dyce collection: 
measures 84 x 54 inches. 4 
Signatures :—A four leaves, with a single unsigned 
leaf (title) inserted. B-G in eights. H two leaves. 
Signature A is apparently a half-sheet (cut off horizontally from the 
other half-sheet). After folding into four, leaf A, has been folded back ; 
so as to be the first leaf (half-title and blank) of the book as bound, 
and the engraved title-page leaf inserted between A, and A,;. This 
is only to be discovered by examining a complete and uncut copy— 
which is a very rare thing. Almost all copies lack the half-title leaf, 
and from the fact that the first leaf after the title-leaf is signed A and 


the next A,, these incomplete copies have a false air of complete- 
ness. 


Pagination:—P. [I], half-title, “[Elongated diamond 
ornament] / The / Critic: / Or, / A Tragedy Rehearsed. | 
[Elongated diamond Ornament] / Price One Shilling 
and Sixpence.]”; p. [II], blank; p. [III], title; 
p. [IV], blank; pp. [i] and ii, ““To Mrs. Greville” 
[dedicatory letter] ; pp. [iii] and [iv], “ Prologue. By ~ 
the Honourable Richard Fitzpatrick,” with a tri- 
angular ornament at the end; p. [v], ‘“‘ Dramatis 
Persone”; p. [vi], blank; pp. [1] and 2-98, text, 
with a short rule on p. [rz] and a short rule and 
“Finis” on p. 98; p. [99], blank; p- [roo], list of 
plays, etc. by Garrick “just published.” 

In my opinion it is impossible to tell the first edition of this book, 
when it lacks the half-title, from incomplete copies of several subse- 
quent editions. Copies are often found with typographical pecu- 
liarities. There is, for instance, a copy in the British Museum 
which is catalogued as “ apparently the first edition,” which has the 
following peculiarities : 


1. The catchword “ Juliets” on p. 4 has the top of the J level 
with the other letters, and not (as in most copies) standing above 


lla 


Pe. 
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them. This peculiarity, however, also occurs in an edition printed 
on paper which is water-marked “1795,” and has the title-page 
(though still dated 1781) re-engraved and with the new engraver’s 
signature “S, J. Neele, sculpt, Strand.” This “1795” edition has 
only 96 pages, yet it is often catalogued as the first edition, from 
which it differs in several other respects. The J peculiarity in the 
British Museum copy is therefore, so far as it goes, against its being 
a first edition. 

2. P. 5 is unnumbered. 

3. The catchword on p. g is ‘‘ NEER” instead of ““SNEER.” 

4. The catchword on p. 11 is “his” instead of “ works.” 

5. The catchword on p. 15 is “ SNEER-” instead of “SNEER.” 


There are some other typographical errors which are, however, 
common to all copies I have seen, I think. I do not feel that there 
is any proof that this book is a first edition at all. 

My advice to collectors who desire to have a first edition of The 
Critic is to get a copy with the half-title : for it was there that the 
differences of edition were indicated by the addition of the words 
“second edition,” etc., and the date on the title-page (being engraved 
and repeated in-edition after edition) is no guide at all. But it must 
be added that copies with the half-title are very rare indeed, and 
copies with the leaf of advertisements at the end are still rarer. 
There is, luckily, one which has both these leaves in the Dyce collec- 
tion at South Kensington. 

The Critic was first acted on October 30, 1770. 

- Note.—One copy of an octavo edition, dated 1780, and printed by 
S. Bladon, London, has turned up in the sale-room—in New York, 
on October 26, 1921. This may be a piracy which may have 
appeared before the authorized first edition ; or it may possibly be a 
misdated later edition. I have never seen the book, and cannot 
therefore give an opinion, but on the face of it this solitary copy 
appears to represent the earliest edition of the play. It is also 
possible, since Bladon was one of the publishers of the School for 
Scandal parody of 1779, that this may be only a political parody of 
The Critic. 


1781 


SONGS, / DUOS, TRIOS, CHORUSES, &C, / in the 
Comic Opera / of the | Carnival of Venice, | as it is 
Performed at the / Theatre Royal, Drury Lane. / 
[Ornament signed ‘Ashby sc.”] / London. / 1781. 
Pr, ts.-/ 
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The whole title-page is engraved. 

Octavo in half-sheets. The British Museum copy 
(almost entirely uncut) measures 83 x 5$ inches. 

Signatures :—Two single unsigned leaves. B-D in 
fours. 

Pagination :—P. [1], title; p. [2], blank; p. [3], 
‘‘Dramatis Persone”; p. [4], blank; pp. 5-27, text, 
with ornaments and short heavy black rules on pp. 5, 
13 and 21, and “Finis” on p. 27. There are also 
short rules under the heading of each song; p. [28], 
blank. 

This opera was by Richard Tickell (1751-1793). Three of the 
songs are by Sheridan : “ Soon as the busy Day is o’er”’ (p. 6) ; “ By 
adverse Fate when Beauty sighs” (p. 7) ; and “ The gentle primrose 
of the vale” (p. 14). (See Mr. Sichel’s Sheridan, 1909.) 


1781 
THE / MINIATURE PICTURE;; / A / Comedy, / In / 
Three Acts: / Performed / At The / Theatre-Royal, 
Drury-Lane. / [Publisher's monogram] / London: / 
Printed for G. Riley, Bookseller, at the City / Circula- 
ting Library, St. Paul’s-Church-Yard. / [Short rule] / 
M.DCC.LXXxI. / 


Octavo in half-sheets. A copy in the British 
Museum, which has several leaves with untrimmed 
edges, measures 84x 52 inches. 

Signatures :—The book begins with three unsigned 
quarter-sheets (two leaves each), and the first leaf of 
the third quarter-sheet is a cancel. Then follow 
sections B-L in fours. There is no signature on 
leaf C,. 

Pagination :—P. [I], half-title, “The / Miniature 
Picture: / A / Comedy. / [Short rule] / Price One 
Shilling And Six-Pence.” ; p. [II], blank ; p. [i], title; 
p: [ii], blank; p. [iii], “ Dramatis Persone ”; p. [iv], 
“‘ Advertisement” ; pp. [v] and vi-viii, “‘ Prologue... 
Written By Richard Brinsley Sheridan, Esq.” ; pp. 
[ix] and [x], “Epilogue Written by Mr. Jekyll,” with 


RICHARD BRINSLEY BUTLER SHERIDAN 225 


small ornament at the end; pp. [9] and 10-87, text, 
with short rule on p. [9] and “Finis.” on p. 87; 
p- [88], ‘‘ Books printed for G. Riley.” 


Notice the curious numbering of the pages. 

This play was by Elizabeth, Lady Craven (1750-1828). Sheridan 
was responsible only for the Prologue, a part of which he afterwards 
used (with the addition of the two lines) as the Prologue to Pizarro. 


1783 


THE / REAL AND GENUINE / SCHOOL / FOR / 
SCANDAL, / A Comedy; / Acted with bursts of 

, Applause, / at the Theatres in London and Dublin. / 
[Rule] / Written by BRINSLEY SHERIDAN, Esquire. / 
[Rule] / Hold the Mirror up to Nature, and shew Vice 
wits own Image. | [Double rule] / London, / Printed 
For T. Cadell, In The Strand. / [Short rule] / 
M.DCC.LXXxIIl. / 


Duodecimo. The British Museum copy measures 
68 x 4 inches. 

Signatures :—A-C in twelves. Dsix leaves. E two 
leaves. ’ 

Pagination: — P. [1], title; p. [2], ‘“ Dramatis 
Personz”’ (divided by upright rule); pp. [3] and 4, 
“Prologue . . . written by Mr. Garrick,” with 
double rule on p. [3]; pp. [5] and 6-86, text, with 
rules on pp. [5] and 86; pp. 86 and 87, “ Epilogue.. 
Written by G. Colman Esq.,” with “Finis.” at the 
foot of p. 87; p. [88], blank. 


There are no catchwords. 

An unauthorized edition, the first printed in Panton Mr. Sichel, 
in his Sheridan (1909), speaks of this as a parody, but this seems 
to be an error, due, possibiy, to a confusion with some other book, 


rs 
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1783 


THE DUENNA:/ Or, The / Double Elopement. /A/ 
Comic Opera. / As It Is Performed / At The / 
Theatre-Royal / In / Covent-Garden. / [Double rule] / 
London: / Printed In The Year MDCCLXXxXHI. / 


Duodecimo in half-sheets. A copy in the Bodleian 
Library measures 6% x 3% inches. 

Signatures :—A-C in sixes. D two leaves. 

Pagination: — P. [1], title; p. [2], ‘*‘ Dramatis 
Persone’; pp. [3] and 4-40, text, with a double rule 
on p. [3] and “ Finis” on p. 40. 


There are no catchwords in this book. 
This is a pirated edition, and apparently the first issued in London, 
though I suspect it of being really printed in Dublin. 


1785 

THE / LEGISLATIVE INDEPENDENCE / OF / 
IRELAND VINDICATED. / In A / Speech / Of / 
Mr. Sheridan’s / On The / Irish Propositions, / In 
The / British House Of Commons. / To Which / Is 
Annexed An Authentic Copy / Of The / Twenty 
Resolutions, / On The / Ivish Commercial Intercourse ; | 
As They / Passed that House, on the 30th of May, 
1785 ; and were / sent up to the House of Lords. / 
Taken From The Votes Of The English House / Of 
Commons. / [Short rule] / Dublin: / Printed By 
P. Cooney, / At The Hibernian Printing-Office, / 
Essex-Street. / M.DCC.LXXXxvV. / 


Octavo in half-sheets. The British Museum copy 
measures 83 x 5} inches. 

Signatures :—[A] two leaves. B-D in fours. 

Pagination :—P. [i], half-title, ‘The / Legislative 
Independence / Of / Ireland Vindicated: / In A / 
Speech of Mr. Sheridan’s / On the Irish Propositions 
in the British | House of Commons,/ On Monday, the 
30th of May, 1785. / Also An Authentic Copy Of 
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The / Twenty Resolutions / On The / Ivish Commercial 
Intercourse ; | Being Taken From The Votes Of The 
English / House of Commons. / (Price A British Six- 
Pence.) ”; p. [ii], blank; p. [1], title; p. [2], blank; 
pp. 3-26, text, with a short rule on p. 3, and “ The 
End” on p. 26; on p. 18 (beginning of the “‘ Twenty 
Resolutions’’) are a triple rule and a double rule. 


1785 


THE / DUENNA; / Or, The / Double Elopement : / A / 
Comic Opera: / As It Is Acted / At The / Theatre, 
Smoke-Alley, / Dublin. / [Short rule] / Printed For 
The Booksellers. / M,DCc,Lxxxv. / 


Small octavo in half-sheets. The British Museum . 
copy measures 6 x 32 inches. 

Signatures :—A-E in fours. 

Pagination: — P. [1], title; p. [2], ‘‘ Dramatis 
Persone’; pp. [3], [4] and 5-37, text, with “ Finis ” 
on p. 37 and short rules on pp. [3], 15, and 26, 7.e. at 
the beginning of each act; pp. [38], [39] and [40], 
blank. 


The British Museum copy of this book is bound up with other 
plays, with a printed general title-page. But it seems clear that The 
Duenna is really a separate book. 

There are considerable differences of text in this unauthorized 
edition, which is the earliest Dublin edition, if we except the 
Governess of 1777, and possibly the 1783 edition. 


1787 


Speech in the House of Commons, on Wednesday, February 7, 
1787, in bringing forward the fourth charge against 
Warren Hastings. 


Two reports of this speech were issued in 1787. The one was 
published in an octavo, dated 1787, by J. French, of 164, Fenchurch 
Street. The other (also, I think, an octavo) was published, undated, 
by “ W. Richardson, Bookseller, under the Royal Exchange.” 

_ J have been unable to trace copies of the first edition of either of 
these reports, though I have enquired in many likely libraries. 
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1788 

A | COMPARATIVE STATEMENT / OF THE TWO 
BILLS, / FOR THER BETTER GOVERR 
MENT OF THE / BRITISH POSSESSIONS IN 
INDIA, / Brought Into Parliament By / Mr. Fox 
And Mr. Pitt. / With Explanatory Observations. / 
(Short rule] / By R. B. Sheridan, Esq. / [Short 
rule] / London: / Printed For J. Debrett, Removed 
To No. 179, Opposite Burlington-House, / Picca- 
dilly; And T. Becket, Pall-Mall / MpccLxxxvu. / 


Quarto. The British Museum copy measures 
9% x 74 inches. 

Signatures :—[A] and B-F in fours. 

Pagination: — P. [1], half-title, “[Short rule] / 
Comparative Statement / Of The Two Bills / For 
The Better Government Of The / British Possessions 
In India. / [Short rule] / [Price One Shilling.]” ; 
p- [2], blank; p. [3], title; p. [4], blank; pp. [5] and 
6-10, “To J— M—, Esq” (letter dated “ Bruton- 
Street, March 24th, 1788’), with double rule at the 
head ; pp. 11-17, “Copy of a Paper read by Mr. 
Sheridan” etc:, with a short rule at the end; pp. 
18-39, ‘‘ Observations,” with a short rule on p. 18 and 
‘** Finis” on p. 39; p.- [40], blank. 


1788 


THE / SPEECH / OF / R. B. SHERIDAN, ESQ. / 
(Which Continued Four Days) / Before The / High 
Court Of Parliament, / On / Tuesday 3d, Friday 6th, 
Tuesday t1oth, and / Friday 13th of June, 1788, / On 
Summing Up The / Evidence / On The / Begum 
Charge / Against / Warren Hastings, Esq. / [Short 
rule] / London: / Printed for W. Richardson, No. 
gt, Royal Exchange. / M, pec, Lxxxvil. [Price 
Eighteen-Pence.] / 


Octavo in half-sheets. The British Museum copy 
measures 8 x 51 inches. 


asta 
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Signatures :—[A] one leaf. B-I in fours. K two 
leaves. L one leaf. Probably examination of an 
unbound copy would show that the leaf I have called 
[A] is really leaf L, folded round. 

Pagination :—P. [i], title; p. [ii], blank; pp. [1] 
and 2-70, text, with two double rules and a short 
rule on p. [1], and “ The End” on p. 7o. 


1788 


ST PATRICK’S DAY; / Or, The / Scheming Lieutenant. / 
A / Comic Opera: / As It Is Acted / At The / 
Theatre-Royal, / Smoke-Alley. / [Short rule] / 
Printed For The Booksellers. / [Short rule] / 
M,DCC,LXxxvIUl. / 


Duodecimo in half-sheets. The British Museum 
copy measures 62 x 4 inches. 

Signatures :—[A] three leaves. B six leaves. C five 
leaves. 

Pagination: — P. [1], title; p. [2], ‘‘ Dramatis 
Persone”; pp. [3] and 4-27, text, with a short rule 
on p. [3] and ‘‘ Finis” on p. 27; p. [28], blank. 

A very rare little book, printed in Dublin. No authorized edition 
was ever printed. 

St. Patrick's Day was first played on May 2, 1775 (for the benefit 
of Clinch, the successful Sir Lucius O’Trigger of The Rivals), at 
Covent Garden. It was played six times in that season. 


1794 
THE / DUENNA:/ A Comic Opera. / In Three Acts. / 

As Performed At The / Theatre Royal, / Covent 
Garden: / With Universal Applause. / [Short double 
rule] / By R. B. SHERIDAN, Esq. / [Short double 
rule] / London. / Printed for T. N. Longman, No. 39, 
Pater Noster Row. / [Price Eighteen-Pence.] / [Short 
rule] / 1794. / 

Octavo in half-sheets. The British Museum copy 
measures 8% x 5$ inches. 

Signatures :—[A] two leaves. B-K in fours, 
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Pagination:—P. [5], title; p. [6], blank; p. [7], 
‘‘Dramatis Persone,’ with double rule at the top 
and short double rule under heading; p. [8], blank ; 
pp. [9] and ro-78, text, with double rule and short 
rule on p. [9]; pp- [79] and [80], blank. 


Whenever a change of scene occurs in the middle of a page, there 
is a short double rule. There are double rules at the beginning of 
Acts II. and III. The pagination begins at the second page of the 


text, and allows for eight pages of preliminaries, whereas there are 


only four. 

There are no catchwords on pp. 25, 30 and 68. 

This is the first authorized edition of The Duenna, printed nineteen 
years after the opera was first acted. 

There is another issue which has the imprint : London: / Printed 
By G. Woodfall, Paternoster-Row, / For T. N. Longman, No. 39, 
Paternoster-Row. / [Short rule] / 1794. / 

Which of these is the earlier I do not know. 


1794 

SONGS / DUETTS, CHORUSES, &C. / In / A New 
And Appropriate Entertainment, / Called The / 
Glorious First of June. / Performed, For The First 
Time, / By / His Majesty’s Servants, / At The / 
Theatre Royal, Drury-Lane, / On Wednesday, July 
and. 1794 / For the Benefit of the / Widows and 
Orphans / of the brave Men who fell in the late 
Engagements under / Earl Howe. / [Rule. Royal 
Arms. Rule.] / London: / Printed By C. Lowndes, 
No. 66, Drury Lane, Next / The Stage-Door, And 
Sold In The Theatre. / [Short double rule] / Price 
Sixpence. / 

Octavo in half-sheets. An uncut copy in the 
British Museum measures 9 x 5} inches. 

Signatures :—[A] and B in fours. 

Pagination :—P. [r], title; p. [2], blank; p. [3], 
“Persons Represented,” with two rules; p. [4], 
blank; pp. [5] and 6-15, text, with a double rule and 
a short rule on p. [5]; short double rule and orna- 


ment on p. II, and two short rules on p. 15; p. [16], 
blank. 
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Sheridan sketched out the plot for this entertainment, which was 
the work, in the main, of James Cobb (1756-1818). This pamphlet 
contains nothing by Sheridan save the song, “ When ’tis night, and 
the mid watch is come,” which is given with his name as author, in 
Songs . . . In An Occasional Entertainment Called Cape St. Vincent 
(8vo., 1797), an adaptation of The Glorious First of June. Neither 
version was printed as a whole. The performance of The Glorious 
First of June raised £1,300. 


1795 
THE / CAMP, / A / Musical Entertainment. / As Per- 
formed At The / Theatre Royal, Drury Lane. / 
[Ornament] / By R. B. SHERIDAN, Esq. / [Orna- 
ment] / London: / Printed In The Year / m,pcc,xcv. / 


Octavo. Good average copy measures 74 x 44 
inches. 

Signatures :—A six leaves. B eight leaves. 

Pagination: — P. [1], title; p. [2], ‘‘ Dramatis 
Persone”; pp. [3] and 4-28, text, with ornament 
and short rule on p. [3] and ‘ Finis” on p. 28. 

This was originally produced on October 15, 1778, and was not 
really by Sheridan (to whom it merely owed a few touches of 
revision), but by Richard Tickell (1751-1793). This unauthorized 
* edition only attributed The Camp to Sheridan on the strength of 
rumour. It has, however, been reprinted in some editions of 
Sheridan’s plays—for instance, in Moore’s edition. 


1797? 

THE / DRAMATIC WORKS / OF / R. B. SHERIDAN, 
Esq. / Containing, / [The titles are arranged in two 
columns with a short upright rule between] The 
School for Scandal. The Rivals. The Duenna. 
The Critic. [End of double columns] / [Short rule] / 
London : / Printed For A. Millar, W. Law, R. Cater. / 


Duodecimo in half-sheets. A good average copy 
measures 6? x 4 inches. 

Signatures :—Two unsigned leaves. A-S in sixes. 
The signatures then begin afresh with The Critic and 
run A-D in sixes. E three leaves. 
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Pagination: — P. [i], blank; Pe [ii], engraved 
portrait dated “ Dec" 21 1795’; p. [iii], title; p. [iv], 
blank; p. [1], half-title, with two double rules, of The 


School for Scandal; p. [2], blank; p. [3], ‘‘ Charac- 


ters”; p. [4], ‘‘ Prologue” ; pp. [5] and 6-80, text, with 
a double rule and a short rule on p. [5], and a short 
rule on p. 80; pp. [81] and 82, “ Epilogue,” with 
“ Finis’ at theend; pp. [83] and [84], blank; p. [85], 
half-title for The Rivals, with two double rules; 
p. [86], blank; pp. [87], 88, and 89, two Prologues 
with a short rule on p. [87]; p. [go], ‘‘ Characters = 
pp. [91] and 92-172, text (with rules, etc., as in 
the previous play); pp. [173] and [174], “‘ Epilogue,” 
with “Finis” at the end; p. [175], half-title of 
The Duenna, with two double rules; p. [176], blank ; 
p- [177], “‘ Characters”; pp. [178] and 179-215, text, 
with a double rule and an elongated diamond orna- 
ment on p. [178] and ‘‘ Finis” on p. 215; p. [216], 
blank. Then follows The Critic, with new pagination, 
thus: P. [r], half-title, with two double rules; p. [2], 
blank; p. [3], ‘‘ Prologue”; p. [4], ‘“ Dramatis 
Persone”; pp. [5] and 6-54, text, with two double 
rules and a short rule on p. [5], and “ Finis” on 
P- 54. 

The paper is ‘watermarked 1796 on some sheets and 1797 on 
others. The British Museum copy differs from the above collation 
in having a title-page inserted for each play, though not taken into 
account in the pagination. 

This is the first collected edition, so far as London is concerned. 
There was, however, a Dublin edition, which, since it appears to 
have been published in 1793, probably preceded this one. The 
Dublin edition, however, has no general title-page, but has a separate 
title-page for each play, though the pagination runs continuously 
throughout the volume from p- [1] to p. 408. The whole is preceded 
by an engraved portrait of Sheridan, The plays contained are The 
School for Scandal, The Critic, The Rivals, and A Trip to Scarborough. 
Of these the first is dated 1792 and the other three 1793. The title- 
page of each play has the imprint, “Dublin. Printed by William 


Porter, for William Jones, No. 86, Dame Street.” This book is a 
small octavo. 
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1798 
SPEECH / OF / MR. SHERIDAN, / IN THE HOUSE 
OF COMMONS, / ON FRIDAY THE 21ST OF 
APRIL, 1798, /ON THE MOTION TO ADDRESS 
HIS MAJESTY, /ON THE PRESENT ALARM- 
ING STATE OF AFFAIRS. / [Short rule] / 


Octavo. The British Museum copy measures 
84 x 44 inches. 

One unsigned sheet of eight leaves. 

Pagination :—P. [1], heading (as above) followed 
by the beginning of the text, which is continued on 
pp. 2-13, with the word “ Finis ”’ at the foot of p. 13; 
pp. [14], [15] and [16], blank. 

Printed on blue-tinted paper. 


1799 

SPEECH / OF / RICHARD BRINSLEY SHERIDAN, 
ESQ. / IN THE / HOUSE OF COMMONS OF 
GREAT BRITAIN,/ON/THURSDAY, JANUARY 
Beat 9t/99,-) TIN | REPLY. TO MRE. PIES 
SPEECH /ON THE/ UNION WITH IRELAND. / 
[Short rule] / Dublin: / Printed For James Moore, 
No. 45, College-Green. / 1799./ 


Octavo in half-sheets. The British Museum copy 
measures 84x 4% inches. 

Signatures :—[A] one leaf. B-D in fours. E one 
leaf. The leaf I have called [A] is probably E, folded 
back, but I have not been able to verify this, and the 
pamphlet should possibly have an extra leaf at each 
end. 

Pagination :—P. [i], title; p. [ii], blank; pp. [1] 
and 2-26, text, with short rule on p. [1] and “ Finis ” 
on p. 26. 

The British Museum copy is bound up in a volume with eleven 
other tracts, having a general printed title-page dated 1799. But the 
tract was evidently issued separately. 

The paper has a bluish tinge. 

The catchword on p. 8 is “hand,” which is correct to the sense, 
but that word is omitted at the beginning of p. 9. 


— 
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JUNE, 1799 


PIZARRO; / A/ Tragedy, / In Five Acts; / As Performed 
At The Theatre Royal In / Drury-Lane: / Taken 
From the German Drama Of / Kotzebue; / And / 
Adapted To The English Stage / By / RICHARD 
BRINSLEY SHERIDAN. / [Short rule] / London: / 
Printed For James Ridgway, York Street, / St. 


James’s Square. / [Short rule] / 1799. / Price 2s. 6d. / 


A superior Edition, on fine wove Paper, hot-pressed, 
Price 5s. 


Octavo in half-sheets. An uncut copy measures 
g x 5# inches. 

Signatures :—A-L in fours. There is no signature 
on leaf L,. 

Pagination :—P. [i], title; p. [ii], blank; p. [iii], 
‘* Advertisement,’ with short rule under heading ; 
p- [iv], blank; p. [v], “‘ Dedication,” with short rule 
under heading; p. [vi], blank; p. [vii], “‘ Prologue” ; 
p. [viii], ‘‘ Dramatis Persone”; pp. [1] end 2-76, 
text, with a double rule and short single rule on 
p- [1]; pp. [77], [78] and [79], “Epilogue. Written 
by the Hon. William Lamb,” with “The End” on 
p- [79]; p. [80], blank. 


There are catchwords from p. [1] onwards, except on pp. 51, 54, 
64, and 76. 

The book was issued with Ridgway’s four-page list of publications, 
dated June 25, 1799, bound up at the end. 

The play was produced on May 24, 1799, and was such a success 


that it brought the theatre in “at least £15,000 during its first 
season.” 


1800 


In 1798 Sheridan revised The Stranger, an adaptation from Kotze- 
bue by Benjamin Thompson, and contributed one song, “I have a 
silent sorrow here,” to the fourth act. The earliest edition of this 
play in the British Museum is in the first volume of The German 
Theatre, published by Vernor and Hood in 1801, Each play has a 
separate title-page, pagination, and signatures. The title-page of 


- e. 2 
“ae 
ea 


RICHARD BRINSLEY BUTLER SHERIDAN 235 


The Stranger is dated 1800; as to whether there was an earlier 


separate edition Iam not clear, Thompson’s advertisement is signed 
“ December 26, 1799.” 


t800 ? 


Sheridan contributed one poem, The Kiss, to an undated book 
called The Festival of Love, which appeared about this year (see 
Sichel’s Sheridan). I have been unable to trace a copy of this book. 


1800 


RICHARD BRINSLEY SHERIDAN’S, ESQ. / CELE- 
BRATED ADDITIONAL VERSE TO THE OLD 
POPULAR ANTHEM OF GOD ‘SAVE ‘THE 
KING, to which are re- / spectfully added, 20 others, 
by an Irishman in London; who, though not having 
much Faith in / the received Opinion that the Mul- 
lenium* will exactly Commence in this present Year, 
1800, yet / loyally and sincerely wishes that the next 
Century, or the Century after that, may begin with 
Uni- | versal Peace and Happiness, and Continue so 
to the End Of Time. / *Compare the 22d Chapter of 
Revellations with the 11th Chapter of Isaiah. | 


This is a single sheet broadside measuring 163 x 6$ inches. 

Printed on one side only. 

“ Entered at Stationers Hall.—Price Twopence.” 

The imprint, under a double rule at the foot of the page, is 
“ Hancock, Printer, No. 61, Barbican, London,” but there is also the 
announcement, “To be had of the Author, Wholesale only, No. 2, 
Temple Place, Blackfriars Road, Surry.” 

The sheet is decorated with three short rules. 

“ Sheridan’s celebrated additional verse” runs thus : 


From every latent Foe, 
And the Assassin’s Blow, 
God save the King ! 
O’er him Thine Arm extend, 
For Britain’s sake defend, 
Our Father, Prince, and Friend, 
God save the King ! 


Whether this is genuine or not I do not know. 
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~ 1802 


THE / SPEECH / OF / RICHARD BRINSLEY 
SHERIDAN, ESQ. / IN THE / HOUSE OF 
COMMONS, / (8TH DECEMBER 1802) / ON THE 
MOTION FOR / THE ARMY ESTABLISH- 
MENT / FOR THE ENSUING YEAR. / [Orna- 
ment] / London: / Printed for John Stockdale, 
Piccadilly. / [Short rule] / 1802. / Price Sixpence, | Or 
per Hundred, One Guinea and a Half. / 


Octavo in half-sheets. An uncut copy measures 
g x 52 inches. 

Signatures :—A-C in fours. 

Pagination :—P. [1], title; p. [2], blank, save for a 
short rule and the imprint “T. Gillet, Printer, 
Salisbury-Square.” at the bottom; pp. [3] and 4-20, 
text, with a small ornament on p. [3]; pp. [21], 22, 
[23] and [24], advertisements. 

The catchword on p. 12 is “Its” instead of “ It is.” 
The catchword on p. rgis “ portan” instead of “ portant.” There 


was another edition of this speech printed in Birmingham in the 
same year, <A second (London) edition appeared in 1803. 


1806 


SONGS, DUETS, TRIOS, / CHORUSSES, / &c. &e. 
&c. / In The / Grand Operatical Romance [OF 
The / Forty Thieves. / First performed at the / 
Theatre Royal, Drury Lane, / April 8th 1806 / 
[Double rule] / The Music Composed, and Selected 
by / Mr. Kelly. / The Ballets and Action, under the 
direction of / Mr. D’Egville. / [Double rule.] / Lon- 
don. / [Ornament] / Printed by C. Lowndes, Marquis 
Court, / And sold in the Theatre. / Price Ten-Pence. / 


Octavo in half-sheets. An average Copy measures 
84 x5 inches. 

Signatures :—[B] and C in fours. 

Pagination :—P. [r], title; p. [2], blank; pp. [3] 
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and [4], ‘“‘Dramatis Persone,’ with ornament on 
p- [3], and ornament and two short rules on 
p- [4]; pp. 5-16, text, with double rule and an 
elongated diamond ornament on p. 5; double rule 
and ornament on p. 12; and “Finis” and “C. 
Lowndes, Printer, Drury-Lane.” on p. 16. 


The plot of The Forty Thieves was sketched out by Sheridan, and 
the entertainment was written by his brother-in-law, Ward, and 
George Colman the younger. This pamphlet contains, apparently, 
nothing that is directly by Sheridan. The whole play was printed 
by J. Duncombe in 1825, as by Sheridan and Colman. 

It is, perhaps, hardly fair to class this pamphlet as a Sheridan first 
edition. It has, however, an association with Sheridan, and I include 
it for that reason. 


181g 


AN /ODE TO SCANDAL; / To Which Are Added, / 
Stanzas on Fire. / [Short rule with circle in the 
centre] / By The Late / Right Hon. R. B. SHErt!- 
DAN. / [Short rule with circle in the centre] / The 
Comedy of the School for Scandal was founded on 
the above Ode. / London: / [Short double rule] / 
Printed for W. Wright, 46, Fleet Street. / [Short 
rule] / 1819. / 


Octavo. A copy inthe Forster collection measures 
84 x 54 inches. 

There are no signatures. The book consists of 
twelve leaves. 

Pagination :—P. [1], half-title, “Ode To Scandal, / 
&c / [Short rule] / [Price 1s. 6d.]”; p. [2], blank; 
p. [3], title; p. [4], blank, save for the imprint 
‘© W. Shackell, Printer, Johnson’s-court, Fleet-street, 
London”’; p. [5], “‘To the Public,” with a short 
double rule under the heading; p. [6], blank; pp. 
[7] and 8-19, text of the Ode, with a small ornament 
on p. [7], and a facsimile of Sheridan’s signature on 
p- 19; p- [20], blank; pp. [21], 22, and 23, text of 
‘On Fire,” with two small rules, each with a circle 
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in its centre, on p. [21], and another facsimile signa- 
ture and “Finis” on p. 23. Shackell’s imprint 
appears again at the foot of this page; p. [24], blank. 


In the Forster copy there is the following manuscript note after the 
signature on p. 23: 


“This Fac-Simile was cut from the Original in my Possession. 
“FR, GOSDEN.” 


Though the remark about the School for Scandal, on the title- 
Page, is of the imaginative kind, this appears to be a genuine produc- 
tion of Sheridan’s. 


1825 


DUNCOMBE’S EDITION. / [Short rule] / The Forty 
Thieves; / A Romantic Drama, / In / Two Acts. / 
[Short rule] / By R. B. SHeripan, And Corman The 
Younger, / With all the Original Songs and Chorusses. | 
[Short rule] / The Only Edition Correctly Marked. 
By Permission, / From The Prompter’s Book oF te 
which is added, / A Description Of The Costume— 
Cast Of The Characters— / The Whole Of The Stage 
Business, / Situations—Entrances—Exits— Proper- 
ties And / Directions / As Performed At The / London 
Theatres. / [Short rule] / Embellished With A Fine 
Engraving, / By Mr. Jones, from a Drawing, taken in 
the Theatre. / [Short rule] / London: / Printed And 
Published By J. Duncombe and Co. / 10, Middle 
Row, Holborn. / 


Duodecimo in half-sheets. The British Museum 
copy measures 5% x 33 inches. 

Signatures: — One unsigned leaf (frontispiece), 
B-D in sixes. 

Pagination :—P. [i], blank; p- [ii], Frontispiece 
signed “T. Jones, fect,”; p. [x], title; p. [2], 
“Dramatis Persone,” and “ Costume,” with a rule 
between ; pp. [3] and 4-36, text, with short rules on 
pp. [3], 11, 17, 20, 26, 28, 39, 31, 32, 33 and 35. ‘* The 
Curtain Falls” at the bottom of p- 36. 


RICHARD BRINSLEY BUTLER SHERIDAN 239 

This is No. 15 (i.e, the seventh in the second volume) of Dun- 
combe’s Acting Edition of the British Theatre. The numbers, how- 
ever, were issued separately, at sixpence each, apparently in flimsy 
paper illustrated wrappers, with a catalogue of the series on the 
insides and back. The only copy I have seen of this booklet lacked 
the wrappers. 


There are several dropped, or broken, numerals in the numbering 
of the pages. 


1825 
Crazy Tales, published in this year in duodecimo as by Sheridan, 


are, of course, not by him, but by Sterne’s friend John Hall 
Stevenson. 
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